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Message from the Dean
Faculty of Fine-Applied Arts and Cultural Sciences,

Mahasarakham University

The guiding philosophy of Mahasarakham University's Faculty of Fine-Applied Arts and Cultural
Sciences is encapsulated in the belief that "Arts and Culture Create Society." Without sacrificing our ties
to traditional art and culture, the faculty has outlined in the strategic development plan their goal to
become a preeminent institution of learning for the arts and culture of the Mekong subregion, which
includes China, Cambodia, Laos, Myanmar, Thailand, Vietnam, and other Asian nations (CLMTV&CN+Asia).
Thus, one important mechanism that will foster the faculty to achieve this vision is supporting academic
staff and students in arts and culture educational institutions of those above countries by providing a
quality and continuous platform for them to demonstrate their potential and strength in academic
research and creative works.

To provide a lively venue for instructors, researchers, academics, students, and interested parties
from Thailand and abroad to present their research papers, academic articles, and creative work, the
Faculty of Fine-Applied Arts and Cultural Sciences Mahasarakham University organises the International
Conference on Art and Culture for Sustainable Development (ICACSD) for the first time in 2023 under
the theme “Art and Culture for Sustainable Development” from August 21-23, 2023. This opportunity
enables participants to provide knowledge, concepts, theories, reliable information and findings to
enhance aesthetics and stimulate the creation of new meaning for everything around us, adding
intellectual value. It also promotes the exchange of knowledge across cultural boundaries. The event
also prompts significant inquiries that resonate with Thai society and the global community.

On behalf of the faculty executives, academic members, and organising committee, | would like
to thank the committee of experts in various fields for their valuable assistance in assessing the work
and offering recommendations to the participants who submitted research articles and creative works
for this academic seminar. The organising committee sincerely hopes that this event will open up a new
and significant arena in Asia and the Mekong Subregion that contribute to the collaborative development
of high-quality research, teaching, and academic services in the arts and culture to advance the

sustainability and well-being of people in Thailand and other countries.

Asst. Prof.Dr.Peera Phanlukthao
Dean of Faculty of Fine-Applied Arts and Cultural Sciences,

Mahasarakham University
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Buddha’s Biography from Silent Films to Manga and Online
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The Study of Traditional Costume in the Yao Ya Tradition of Phu Tai
People, Nong Sung District, Mukdahan Province for the Preservation

of Local Rituals
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14.30-14.45 | ICAC107 | The Image of the Marquis of Haihun Marquis in the Western Han
Dynasty: Symbolic Narratives in the Process of Traditional Chinese

Social and Cultural Development
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14.45-15.00 | ICAC108 | Sustainable Development of Landscape in the Contest of Peng Bao
Urbanization

15.00-15.15 | ICAC109 | Realization of College Students’ Micro-Animation Creation Method Di Zheng
Based on Intelligent Multimedia Technology

15.15-15.30 | ICAC110 | The Art of Three Sculptures of Ming and Qing Ancient Buildings in Tu Shaorong
Jinxi County, Jiangxi Province: Cultural Memory and Heritage
Preservation in the Digitization Process

15.30-15.45 | ICAC111 | Wen Gang,Jiangxi Province: Re-invention and Commoditization in the | Min Qi

process of modernization
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09.00-09.15 | ICAC112 | Research on the Art of Creation and Cultural Connotation of the Qiao Wang /
Three Carvings in Huizhou LinZhao /
Nachanok Paint
Wongkhaluang
09.15-09.30 | ICAC113 | Goguryeo Tombs Murals in Ji'an: Cultural Identity in the Context of Shi Jianfei/
Chinese Culture Yun Meiyuan
09.30-09.45 | ICAC114 | The role and influence of digital media art in the sustainable Na Dong
development of Chinese traditional culture
09.45-10.00 | ICAC115 | Collective memory, nostalgic space and local identity of Gigi Village | Tan Chao
in the context of modernization
10.00-10.15 | ICAC116 | The Innovation and Application of Three-Dimensional Form in Zheng Yuting
Modern Book Design
10.15-10.30 | ICAC117 | Jingdezhen Five-color Painted Porcelain: Define, History, Fusion of Art | Zhou Zhenzhen
in the context of the Euro-China Maritime Silk Road
10.30-10.45 | ICAC118 | The Aesthetic Value and Innovative Practice of Han Dynasty Pictorial | Li Bo
Stone Art in the Background of Chinese Contemporary Art
10.45-11.00 | ICAC119 | Application and Embodiment of Art Design Education Based on Zhang Jun /
Tibetan Traditional Pattern Inheritance in Diversified Teaching Era-- Ke Yihan / Li Nuo
Taking Guangzhou Universities as an Example Yang Xiaoyang/
Pan Donghui/
Ma Yuancheng
11.00-11.15 | ICAC120 | Sustainable Cultural Development: Cultural Tourism Development Wang Yulong
on the Silk Road in Gansu from the Perspective of Art Anthropology
11.15-11.30 | ICAC121 | Art Lights Up the Countryside Program--An ongoing experiment of Liang Qijing /
arts promoting sustainable rural development Song Chunyu /
Wang Yuyang
11.30-11.45 | ICAC122 | Spatial Sequence Evolution——Research on the Sustainable Wan hailu

Development of Rural Tourism Space
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13.00-13.15 | ICAC123 | Chinese Summer Cloth Painting: National Wisdom and Cultural Chen Zhihong
Evolution in the Context of Globalization

13.15-13.30 | ICAC124 | Rongchangtao, Chongging, China: Local Wisdom and traditional Re- Huang Hua
invention in the process of commercialization

13.30-13.45 | ICAC125 | Brocade of Tujia in Western Hunan, China: Material Culture and The Chai Zhao hua
Re-invention of Tradition in the Process of Minority Sustainable
Development

13.45-14.00 | ICAC126 | New Community "Oil Painting Group in Baoding, China: The Fan Xiaolei

Construction of a Community of Practice under the perspective of

sustainable development
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“Stoop low, Wide dance, Not preserve one's purity”: the
definition of Isaan dance by Chaweewan Phanthu, a national

artist
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The Contemporary Dance in Live Drama-Light and Sound
Performance of Sriprutthesuan the founding of Sisaket Town,

Sisaket Province
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Art and cultural parade management to raise the level of
participatory tourism : the procession to bring the Phaya Si
Sattanakarat sacrifice in Nakhon Phanom Province for the year
2023
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The Study of Management Approaches for Man-Made Tourist
Attractions: A Case Study of Phuket Fantasy Co., Ltd. (Public
Company)

ICAC212
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The Sustainable Cultural Tourism Management: A Case Study of
Phuket Old Town, Thailand
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The study of beliefs and faith in preserving the tradition of the

Phi Ta Khon festival to promote tourism in Loei province

ICAC214
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The Study Online Media Formats for the Preservation of the
Language of the Phu-Tai Ethnic Group in Kaowong District, Kalasin

Province

ICAC215
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Forn Klong Yao: The Choreography in Rocket Festival of I-San
People, Case Study of Nong Um Village; Kantarawichai District
Mahasarakham Province
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Abstract

The storytelling of the Buddha’s biography via various media and approaches is
essential to connecting the audience to the religious scripture and practice. This article will
discuss the historical development and function of mainstream media such as films,
documentaries, animations, and television dramas, and accessible contemporary media
such as manga, anime, quiz games, YouTube, and online chatrooms. Both media groups
play crucial roles in opening the arena where the members can circulate their interpretation
of their spiritual leader. Such virtual space also encourages the members to make meaning

of the Buddhist community in the convergence media culture.

Keywords: cross-media, transmedia storytelling, Buddha’s biography, convergence media,
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Buddhism and the story of the Buddha have been interpreted and produced in
various media forms. Especially the recorded audio-visual media such as film, DVDs, manga,
and television drama are popular tools to distribute not only to local but also to
international audiences  who share the same religious interest. Such ideological
interpretation ranges from a traditional narrative following the scripture, to a mixture of
fictional creation and fragmented history, faith

based propaganda, and an ideological challenge. Such a popularized story is
therefore regarded as the primary mode of enabling people to imagine together
productively (Nussbaum 1995: 66, cited in (Kroeber, 2006, p. 47) for it holds invisible
relationships and hidden dynamics of life as imagery is the basis of human understanding
(Gerbner, 2012). Many conventional Buddhists may feel spiritually secure to consume the
classic content and top-down production the way it has been for the sake of religious
specialization and indulgence. This writing argues that other groups of audience such as
those who are in younger generations and those who are non-Buddhist question if a religion
and the story of the prophet should be kept on the classic media alter, untouched.

It is important to highlight that this article emphasizes active storytelling that is
mediated through a variety of modern media outlets distributed in local and global
marketplaces and available for Internet viewing. These do not include other time-honoured
storytelling techniques like theatre, dance, poetry recitation, or musicals that have been a
part of local communities for generations.

The textual extension that the article will discuss involves cross-media and
transmedia storytelling. Thus, let us discuss the growing convergence media practice that
producers and distributors need to be aware of and embrace into the whole production

strategy, starting with the notion of cross-media and transmedia storytelling, as follows.

History of cross-media storytelling of the Buddha’s biography

According to Jenkins, Lashley, and Creech (2017), cross-media is the media operation
of displaying the text through various types of media to maximize audience media access
and meet media functions that cannot be achieved by a single technique (Jenkins et al.,
2017). Then, some further topics regarding the content's tactics and form come up for

discussion. The contentious issue is what to change, what to maintain, and what is the
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production's unique voice, assuming bold producers put forth the idea of such a
reconstruction of the sacred text in a more modern context. Because it appears that there
is more than one school of Buddhism that accepts as true the information that was
conveyed about the Buddha in a single story.

Discussing ‘facts’ is another difficult topic. Because it is essential to understand that
no Buddhist scripture has an in-depth description of Buddha's life, in contrast to the 8,400
Dhammas in the Tripitaka. Buddhism quickly spread and was split into 18 schools by the
end of the second century after the Buddha's death (Thomas, 2000, p. xviii). The earliest
records of Buddhism were recorded 236 years after the Buddha's passing away. The first
evidence of the Buddha's life story then began to appear in the Pali Sutta and Vinaya
(Thomas, 2000, p. Xix).

Magadhi was a popular language at the time of the Buddha, but the current
Scriptures have been preserved and translated into other tongues, including Singhalese,
Burmese, Thai, Tibetan, and Chinese, for example, in a dialect known as Pali since the time
of the commentaries. Furthermore, there is disagreement among academics regarding the
origin of the dialect (Thomas, 2000, p. xix). Buddha's personal life's fragmented events were
discovered to have been combined with other stories by commenters to provide a broader
narrative for local readers. From a verbal tradition that gives storytellers a lot of latitude
to shape the plot and the audience's experience based on their storytelling skills, to other
textual and visual manifestations like literature, art, sculpture, folk performance,
incorporating handmade objects, to name a few. A different version of the text is produced
when it is told in local contexts, and the cultural context is vital in reconstructing the
original text into a local version that matches the local worldview (Na Thalang, 2014, p. 5).

Given these circumstances, the producer must exercise courage and audacity in
deciding how to handle the text. Keep in mind that a wide variety of audience expectations
will, in part, put the production at risk emotionally and financially. Let us review some
instances of common myths regarding the Buddha's life and how they were distributed in
the media. The story that is produced in various media, such as live-action movies, two-
dimensional animated movies, television series, DVD movies, and manga, will be discussed

here
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The biography of the Buddha is most frequently portrayed in live-action movies in
the general public. The first movie portraying the Buddha's life was the silent, black-and-
white film Buddhadev (Phalke, 1923), which was directed by renowned Indian director
Dadasaheb Phalke. Later, a German director created The Light of Asia (Hindi: Prem Sanyas)
(Pal, 1926), a silent movie based on a book by the British poet Sir Edwin Arnold of the
same name. The movie is set in Bombay's semi-documentary tourism scene. The movie
was better received by western audiences more than the Indian. Thus, A Journey of Samyak
Buddha (Damle, 2013) and Tathagata Buddha: The Life & Times of Gautama Buddha
(Sreedhar, 2008) are two more instances of locally produced Indian movies aimed at the
local audience.

At the same time, Sri Siddhartha Gautama, a live-action movie, was just made
available by a Sri Lankan director (Weeraman, 20 13 b). The production applied a
transnational strategy by collaborating with international partners and aiming to deliver the
most accurate portrayal of the Buddha's life and teachings through meticulously researched
scripts written by knowledgeable monks, historians, and Buddhist scholars. The project uses
actors from several nations as well as shooting sites in multiple nations, including Sri Lanka,
Nepal, and Thailand (Weeraman, 2013a). However, despite winning a number of awards at
the 2014 UN Vesak Buddhist Film Festival in Hanoi, Vietnam (“The Film Sri Siddhartha
Gautama Wins Five of Eight Awards in Vietnam,” 2014), only a tiny portion of the local
public had the opportunity to see the movie, while there were no international spectators.
Therefore, these two productions—as opposed to those that are not featured here but act
in a similar way—have issues with textual repetition and limited media access.

Other types of media that Indian producers or filmmakers create are television series
and DVD movies. The popularity of the tale in India is also attested to by Indian television
programs like Buddha (Reddy, 1997), Buddhaa - Rajaon ka Raja (Sham, 2013), and Sri
Siddhartha Gauthama (Sri Siddhartha Gauthama, 2018). Whereas, the DVD movie like Buddha
(G.A. Sheshagiri Rao, 1997) is the longest film which is divided into five discs and has a
running time of roughly 180 minutes each.

Japan and South Korea are the two Far Eastern nations that actively promote a
variety of accounts of the Buddha's life. The earliest known live-action movie from Japan

was Daibutsu Kaigen (English: Gate of Hell) (Kinugasa, 1952), which was released in 1952.
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The story, however, is not directly based on the life of the Buddha. Rather, it is a
romanticized account of a Japanese

sculptor who must create a massive Buddha statue following a catastrophic war in
745 AD. The 1961 movie Shaka, also known as Buddha (Misumi, 1961), tells a story that
focuses more on the life of the Buddha with additional contentious fictionalizations such
as the sexual criminal, suicidal, and religious circumstances that affect the main
protagonists. Seokgamoni (English title:

Buddha) (Jang, 1964), a Korean movie, also shows how the Buddha's personal life
came to be understood.

While most Asian movies are created and watched on the domestic market, works
like Siddhartha (Rooks, 1972) and Little Buddha (Bertolucci, 1993) show how stories may
be made universal for Buddhist and non-Buddhist spectators alike. Western and Indian
filmmakers collaborated on the two productions. Additionally, neither of the tales is
completely based on religious sources. In other words, despite its engaging Prince
Siddhartha Gotama narration and  intriguing scenario, Little Buddha falls short of
incorporating any significant Buddhist teachings. However, a Hollywood business did not
mishandle the approach when it came to media access. Similarly, despite the film's blatant
nudity and the title's misrepresentation of the Buddha, the American production Siddhartha
(Rooks 1972), which was adapted from the novel Siddhartha an Indian Tale written by
Hermann Hesse (Hesse, 1922) was largely warmly received. Since its initial release, the
movie has gained a classic cult following, thanks in large part to young American audiences
who look to it for independence and meaning in life as an escape from the turbulent 1970s
American socio-political policies (Chhabra, 2002; Rooks, 2001). It is crucial to remember
that the live-action movies mentioned above have their roots in India, Japan, Korea, and
some western nations including the United States. However, the Buddha's life story has
been interpreted differently in each of these films based on the country's most popular
religious texts.

All the same, the thought of any human mimicking the Buddha is detested in some
other countries such as Sri Lanka, Burma, and Thailand. Otherwise, the live-action stories

centre on other Buddha-related historical figures. Angulimal (Bhatt, 1960), Angulimala
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(Tunnirut, 2003), and Asoka (Sivan, 2001) are among the works. As a result, they create and
accept various non human media forms like documentary and animation.

Manga and animated movies are some other well-liked cross-media that present the
creator's interpretation of the Buddha's life story. Osamu Tezuka started writing the popular
Japanese manga series Buddha in 1972 and continued until the final volume was published
in 1983. The book's enduring popularity and Eisner Award victories in 2004 and 2005 are
not only attributable to Tezuka's one and only depiction of the Buddha. Because it is not
always correct in accordance with the Tripitaka or other canonical works of Buddhism.
Instead, the text is a clever synthesis of some of the most important stories from the
Buddha's life, complete with original plots and captivating storytelling. The story's
lishthearted tone is topped with previously unknown

knowledge about the Buddha era's seasonal events, the practice of the Indian caste
system, the history of warfare, and other topics. As a result, readers frequently discover
that they can quickly flow with the text's captivating pleasure and fresh information.

Later Japanese anime movies Buddha: The Great Departure (Morishita, 2011) and
Buddha 2: The Endless Journey (Komura, 2014) adapted the story from Osamu Tezuka's
1972-1983 manga series Buddha, but with a more forceful tone to emphasize the suffering
life cycle and the justification for the Buddha's renunciation. Even though the programs are
disseminated in a time where media access is less of a technological barrier for local and
international audiences, it appears that both shows will struggle to become a worldwide
hit. The precise causes of this are unknown, but it is my assumption that the excessive
violence, the limited appearance of Prince Siddhartha, and the inaccurate portrayal of
historical figures in the first volume of Buddha: The Great Departure may have contributed
to Buddhist viewers' rejection of the manga text. Therefore, these decreases must be
identified. Vice versa, certain animated movies, such as The Law of the Sun (Ishiyama,
2000), The Golden Laws (Ishiyama, 2003), and The Rebirth of Buddha (Ishiyama, 2009)
promote a view that deviates from religion. Therefore, the conventional stories found in
The Legend of Buddha (Falke, 2004), The Life of Buddha (Whattananarong, 2007), Thus |
Have Heard (National Buddhism Office, 2011), and Buddha (Ghimire, 2013), all of which are

from India, Thailand, and Nepal, may be preferred by conservative Buddhists.
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A Thai five-hour-long animation Thus Have | Heard strictly preserves the story of the
Buddha and his key teachings according to the Theravada Buddhism school scripture, in a
religiously peaceful mood. Because of its non-commercial and entirely philanthropic stance,
the audience is formally permitted to use the posted text anyway they choose, including
downloading, altering, and sharing, so long as it is for a beneficial religious practice purpose
(National Buddhism Office, 2011). The point that needs to be made is the official limited
dissemination and ideological challenge, even though the text serves as the most complete
record of the fragmentary stories in a distinctively calm tone of storytelling and copyrights
are not an issue.lt becomes clear from the selection of notably successful media that the
fictional portrayal of the Buddha and his teachings covered in the previous part falls into
three main categories during the past fifty years: content, production, and dissemination.
The narrative paths are either based on conventional textual repetition from sources of a
major Buddhist school, b) fictionalization from passages of the important Buddhist texts, or
c) a combination of the first two techniques with regard to the content. Generally,
throughout the history of Buddhist writing, combinations of historical facts and the related
myth have been used. However, the religious emotion, and cultural acquiescence are
crucial for audience acceptance (He, 2012; Thomas, 2000). While some viewers might find
recurrent spiritual solace in their holding reference enjoyable, other viewers might need a
spiritual challenge to force them to pay closer attention in order to justify their viewing time
(Rigby & Ryan, 2016).

Now, the development of digital communication and the g¢rowth of the
entertainment business are significantly altering the media ecology. It uses all available
multimedia avenues to surround viewers with a variety of compelling stories. Additionally,
the present practice of participatory culture gives media consumers the chance to express
their opinions on the subject in a way that has never been done before. Retelling the
traditional tale of the religious prophet has thus reached a point where it is necessary to
question whether textual repetition is valuable. Another question is about the essence of
religious communication. It is because a sizable portion of the contemporary audience has

become digitally fragmented and navigated spiritual awareness through digital mediation.



< ICACSD

5% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

Transmedia storytelling of the Buddha’s biography

The practice of transmedia archaeology is actually not all that new because it has
been used to convey both traditional and innovative stories across various media since the
beginning of time (Scolari et al,, 2014). However, due of its digital infrastructure and
interaction with players, present transmedia aspects are distinct from those of the past.
When retelling the same story for popular culture, it is more difficult than ever, especially
when all prior performances are available to the public who can afford media access. This
is especially true when retelling the same story for religious activity. Thus, textual
comparison is unavoidable.

Buddhism is practiced by over 90% of the population in Myanmar, Thailand, Laos,
and Cambodia, along with Christianity, Islam, Hinduism, and Animism. Western Malaysia
and Vietnam are the exceptions to this rule (Athyal & Athyal, 2015). All of these have
influenced viewers' cultural preferences and paradigms for regional storytelling as well as
their consumption decisions for fictitious products from other countries. For example, the
number of internet users in each country compared to the total national population of
July 2022, provided by Statista 2023, shows that Malaysia has the internet penetration
figure at 93.8%, Thailand 88.3%, Vietnam 86%,

Cambodia 81.1%, Laos 57.5%), and Myanmar 51.9% (von Kameke, 2023). This
suggests that media consumption via internet-based platforms in the region is markedly
increasing and have become one of the mainstream media platforms. So, viewers inside
one site frequently are unable to explore the universes as extensively as viewers in another
one (Pearson & Smith, 2015). Each country's transmedia storytelling demands a unique
understanding due to its unique socio

historical, linguistic, political, and even cultural characteristics. This is due to the
uneven availability of the various components of the transmedia universe across areas
(Ang, 2007). The fictional work to be discussed further concerning its transmedia storytelling
is the Indian television series Buddha (Sham, 2013), which is broadcast on Netflix and in a
number of nations with strong ties to Buddhism. The account sets itself apart from
competing works by covering the complete story of the Buddha from his birth to his passing.
A further striking aspect of the text is the binary dramatization of the characters. However,

the process of textual localization in recipient nations, including the local transmedia and

10
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its audience's paratexts, is of crucial importance. However, the paper will primarily
concentrate on what occurred in Thailand, where the series was very well received and
audience-generated paratexts and local transmedia were active as a part of their divine
religious practice.

There are four basic media areas that make up the local transmedia and cross-media
produced by media distributors. The first method involves watching popular television
shows, such as series broadcast during primetime, documentaries, talk shows, quiz games,
special talk shows, news reports, and ratings reports. That said, the local transmedia of the
series Buddha (Sham 2013) exercised in Thailand applies to documentary programs, quiz
games, special talk shows, interviews, songs, as well as off-line activities such as meditation
courses and pilgrimage to the historical sites of the Buddha in India and Nepali. Game
shows and quizzes were used to advertise the show's popularity and promote its substance
as well as to inspire viewers to better understand their religion through the seriesii to
provide information regarding the historical accuracy of the text.

Secondly, Internet-based strategies like official television websites, Facebook,
YouTube, and social media are also very effective in this method. Due to their convenience
and the rapid growth of mobile devices, social media and mobile technologies account for
the majority of second screen use. The current and future audience markets demand
access to read and rewrite when readers engage with the texts and want to respond by
giving their voice on conversational format

(Tham, 2009) by commenting, expressing their thoughts, or arguing with other
disagreeable text, either of the original story or of the comments made by other audiences,
or to make their own version of alteration (Geraghty, 2015).

So, in addition to providing the original content distributed by distributors as an
extension to the television channel, the well-known participatory audio-visual platform
YouTube also provides a space for media users' comments and personal narratives
associated to the text. Since it creates a specific relationship and affects the reader's
perception of the text, such bottom-up expression has actually emerged as one of the
most interesting and distinctive features of the new platform (Couldry, 2008; Jenkins et al.,
2017; Lambert & Hessler, 2018). Facebook pages are another useful platform for connecting

producers with passionate viewers. So, during and after the premiere of the television series

11
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dubbed in Thai, YouTube and Facebook accommmodate a range of producer-made and
audience-cut videos related to the series. Some examples of those videos include the
producer-cut highlights of teachings, the audience-cut mixed teachings, and the end credit
music video of the show, to name a few.

Now, let us look more closely at the fan-cut videos that combine a great range of
teachings that gain the highest and longest popularity among other YouTube users. Not
only do the participants share their views about the show, but they also use the videos as
tools for religious learning and practice. That said, while the hosts take the opportunity to
share spiritual knowledge, the other users can share their life experiences concerning the
benefit of applying the credos to deal with their life difficulties. This practice of sharing of
personal experiences online falls into the notion of digital ethnography. Although the
majority of the user is Thais, participants from Laos, Myanmar, Cambodia, China, India, and
Sri Lanka, for instance, are significantly present too following YouTube’s open access and
translation facility.

Nonetheless, even though YouTube is an excellent media platform that calls for
local and international recognition of television series, fan-made videos and other linked
videos embedded in the room, YouTube is not for deeper conversation and further
community building. Therefore, some fans extend their interest to a semi-close social
media community — online chatrooms. Although Facebook, Twitter, Instagram, and Line
are very popular among online Thai users, the most engaging platform that welcomes any
Thai-speaking users is Pantip.com. The reason why the chatroom is semi-close is because
sharing the same language is the primary condition of the

community. Thus, although participants do not require strict membership to engage
in the room, it is apparent that only Thai users will find the room beneficial to their
communal needs. Participants are invited to take on any position they choose on
Pantip.com, such as starting a debate, moderating a chat room, creating and disseminating
their own content, or even streaming any digital content online, for example. Members of
the community are free to participate occasionally or regularly as they see fit. If the
surroundings and conversation satisfy their needs, the interaction might be ongoing and
fruitful. The discussion of the television show Buddha in the room is insightful and

productive. Gamification of the members’ participation ranged from their attendance to
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question-and-answer performance. Users can exchange digital prizes like GIFs, e books, and
associated digital items. The community's sense of belonging and such positive activities
support the members' shared learning.

The third approach is on hard copy media (DVDs) which Thai fans can purchase from
convenient shops and online channels. Last but not least, offline activities like meditation
classes, pilgrimages, and other philanthropic endeavors, for example, add to the sense of
community passion for the religious practice.

From the media practice in Thailand mentioned above, a notable American media
scholar Henry Jenkins defines the term transmedia storytelling as ‘[S]tories that unfold
across multiple media platforms, with each medium making distinctive contributions to our
understanding of the world, a more integrated approach to franchise development than
models based on urtexts and ancillary products’ (Jenkins, 2006, p. 334). He believes that
transmedia narrative succeeds when three ideal components are present.

Firstly, media convergence is defined as ‘the flow of content’ across various
platforms through collaboration between media industries and audience migration. The
text that makes up the foundation of transmedia narrative is still seen on television. While
paratexts make reference to additional media that deepens and expands the text in
different ways, such as comic books, periodicals, computer games, websites, blogs, and so
forth. It is important to note that the quality of the production and the cast's look, on the
other hand, are crucial for drawing and keeping the audience's attention on the text
(Bhamornsatitaya, 1985; Chokriensukchai, 2006; Kijrungpaisan, 2017; Livingstone, 1998). The
audience must have access to textual consumption in order for the text to be understood.
Therefore, in order to increase consumption to the necessary level across

cultures, cross-cultural distribution calls for more media channels and language
possibilities in addition to related text (Chalaby, 2005; Chen, 2004).

Secondly, participatory cultures imply active information seeking and network
building by participants. So, the producers need to take into account the audience's
engagement for viewers are more enthusiastic about interactivity (Lee et al,, 2010).
However, most viewers only ingest extensions that are driven by marketing. Transmedia
extensions do not usually compel viewers to participate with a fictional tale world (Simons,

2014). An internet audience performs their audience-hood as they play all roles in
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observation, speculation, and commenting in several online rooms, creating their
distinctively various and dynamic paratexts that are relevant to the broadcast temporality
(Tulloch, 2000, pp. 227-228). The relationship between media, paratext, and audience is
not merely simple. The online dialogue and comments in social media affect not only the
new producers but also the traditional channels (Tham, 2009).

However, all that is required is an understanding of the nuanced or varied variations
in the languages and idioms used in online forums, which may differ from those used in
traditional and official media (Agre, 1998 in Tham, 2009). In addition, varied perspectives
and the building of the shared meaning—i.e., the manner, structure, and environment that
encourage consensus formation so that participants can easily create and share stories and
understandings—depend on the interaction and conversational manner (Tham, 2009).

Lastly, collective intelligence argues that consuming is a collective process that
change new citizen roles democratically (Jenkins, 2006, pp. 3—-4). The audience’s process
of searching will create collective intelligence, and that participatory engagement is
essential for successful storytelling (Mittell, 2006, 2015). According to Jenkins’ concept of
the cultural logic of convergence, users of new media are more engaged, less devoted to
specific networks, more socially linked, and passionate about participation-based problems.
Therefore, the industry is pushed to practice ‘extension,” ‘synergy,” and ‘franchise’
combined to suit their habits in order to maximize commercial earnings (Jenkins, 2006,
p. 20).

Participants continually place a high value on new media practise and are eager to
use it to expand the text into new contexts for cultural creation and various media forms
and platforms (Wuthnow, 1989, in Couldry, 2008, p. 384). Therefore, in order to understand
such dynamic communication in the digital age, it is helpful to consider the flows of
production, circulation, interpretation, and consumption (Couldry, 2008), which does not
only pay attention to the textual

circulation created by the viewers but also the narrative production and
communication strategies exposed by the television drama producers. From the current
media practice discussed above, one may argue that such transmedia and cross-media
techniques improved the text's reputation and inspired the audience to engage with the

Buddha's teachings in new ways.
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Conclusion

Historically, a range of contemporary media forms have been explored throughout
the past century to satisfy the religious interest of the producer and the audience in local
and international spheres. The Eastern and Western countries that Buddhism is one of the
significant creeds often seek for media gaps to share their religious enthusiasm through
suitable and accessible media including live-action films, animations, television dramas,
documentaries, manga, anime, quiz game shows, interviews, to name a few. The
professional producers appear to origin from country groups where Buddhism has its root
such as South Asia, Far East Asia, Southeast Asia, and such European countries as England,
Germany, and the United States. The convention of the storytelling and the media
generally rely closely to the dominant interpretation of the religion in the country, the
production skillsets of the production crew, budget and international collaboration (if any),
and the existing media forms in the market. Therefore, the success of the production
depends very much on the effectiveness of generating the ideological contact, media
contact and the community contact with the viewer. When the local market is limited, the
control over the audience’s consumption may operate through the producer’s content
selection and censorship. However, when currently the audience has a wider range of
media access, the audience may explore the content via the Internet-based viewing on
subscribing and free-to-watch streaming social media platforms.

Websites, Facebook Pages, interviews, press conferences, and fan meetings, to name
a few, are used frequently by the producer and the collaborating media units to help tell
the story of the production's creation, the cast, and the audience response. Recently, these
media practices have expanded to include not just official producers but also followers of
the show, cast, and religion. The new media and changes in the communication system -
such as information access, participation, reciprocity, and peer-to-peer dialogues - foster
how the public process and act on the matters. This theory is crucial for the understanding
of how Thai and other audiences not only

make religious meaning of the Thai TV drama as part of their religious practice of
Buddhism. They also use these texts to build online communities around Buddhism practice

and discussion groups.
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Suggestion

Narrative methods appear more brodly applicable yet have yet to receive less
research  since practitioners are open to experimenting with the many storytelling
techniques. However, it is essential to remember that transmedia storytelling in various
nations may vary from the original model - for example, in terms of sizes, features, qualities,
and variety. Understanding the social cognitive and interpretation of the area is also
essential to effective communication. However, research in religious mediation on online
and offline media in mainland Southeast Asia is lacking in the academic field. The current
online studies undervalue the significance of the social context of commonplace material
routines and structures. The Internet audience studies suggest avoiding reading paratext
observation as impartial because it always takes place in a field context, and agendas,
particular histories, and social norms always drive data collection and analysis. Future
studies that fulfill these academic gaps would benefit the media and religious scholarship

in the convergence media era.
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The Art of Living with Kindness: Lessons from “Matalada” TV Drama
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Abstract

This research article studied the kindness lessons from “Matalada” TV drama, with
an attempt to answer the research question of what are the characteristics of Matalada’s
kindness and how Matalada’s kindness was presented.

The researcher reviewed literatures on kindness in four perspectives which are
psychological aspect, neurosciences, Buddhism, and UN’s Inner Development Goal (IDG),
then synthesized the framework of kindness, and employed Matalada episode 1 to 15 as

the sampling for investigation.
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It is found out that Matalada’s kindness was presented in four important
characteristics, that are 1) Ability of peaceful within 2) Empathy and compassion 3) Ready

and responsibility to deal with the situation and 4) Self-esteem

Keywords: Matalada, Kindness, Art of Living, Inner Development Goal (IDG)
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2.4 Inner Development Goals
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Creative Industrial Product Design: A Case Study of Contemporary Silver Jewellery

from Tung Tai Lue's Pattern Identity in Chiang Kham District, Phayao Province.
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Abstract

This research is a mix of qualitative and quantitative, with objectives 1) To study the
identity of Tung Tai Lue, Chiang Kham District, Phayao Province, 2) To design a jewellery
series of industrial products based on the identity of Tung Tai Lue. The informant is a local
philosopher. Tung Weavers and Monks The researcher applied for approval of human
research ethics before collecting the instrument. Through informal, in-depth interviews
about traditional lifestyles. Rituals and information related to Tung Tai Lue, lifestyle, and
other factors Quantitatively by selecting a preliminary concept score from jewellery design
and manufacturing entrepreneurs. The resulting model is then taken to jewellery design
and manufacturing specialists to evaluate their satisfaction with the product format. To use
the resulting design to produce the next prototype. This research is about the design of
creative industrial products using the concept of "connecting symbols and beliefs." Using
the symbol from the pattern on the Tung Tai Lue canvas as a guide in the design of the
silver jewellery set, which contains earrings, rings, and pendants Three sets include plants,
animals, and things. According to the grouping of stripes on the Tung Tai Lue, modern
patterns add value by incorporating beliefs into products that align with consumer needs

in an industrial production format.

Keywords: Product Design, Creative Products, Identity, Tung Tai Lue
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Abstract

This academic article aims to achieve the following objectives: 1. To study
themedicinal properties of Betel palm in treating diseases. 2 . To investigate the traditional
knowledge of Betel palm consumption by people from the past to the present. 3 . To
examine the utilization of Betel palm in local rituals and the beliefs associated with it,
particularly in the northeastern region. The researchers employed various data collection
methods, including document analysis, relevant research works, participatory and
nonparticipatory observations, in-depth interviews, and focus group discussions.

The study findings indicate the following: 1. Betel leaves and Areca nuts have
numerous benefits. In the past, they were known as “ Maikhang Phlu,” and taxed as a crop.
The leaves have aromatic essential oils with antifungal and antibacterial properties. They
can be used in creams and oils for abdominal massages and also possess medicinal
properties, stimulating blood circulation. 2. The act of Betel palm consumption holds
traditional wisdom from ancient times and was used to freshen breath and maintain oral
health. 3. Betel palm play significant roles in Thai society and are commonly used in various

cultural ceremonies and beliefs.
Keywords : Thai Traditional Herbal , Wisdom , Health Well-being

Introduction

This research aims to explore and analyze the intricate realm of Thai Traditional
Herbal Wisdom, specifically focusing on the utilization of the Betel palm (Areca catechu) for
promoting health and well-being. From an academic perspective, the study endeavors to
deepen our understanding of the ancient knowledge and practices surrounding this

indigenous herbal wisdom, which has been an integral part of Thai culture for generations.
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The importance of this research lies in its potential to shed light on the medicinal
properties and therapeutic uses of the Betel palm, uncovering its rich phytochemical
composition and its role in traditional healing practices. By delving into historical texts,
ethnographic studies, and indigenous knowledge systems, we aim to discern the various
applications of Betel palm in treating ailments and maintaining overall health in Thai
traditional medicine.

This research also seeks to examine the evolution of Betel palm utilization from
antiquity to contemporary times, tracing how it has adapted to the changing socio-cultural and
environmental contexts. Understanding the dynamic interplay between traditional practices
and modern influences will provide valuable insights into the resilience and adaptive nature
of Thai traditional herbal wisdom.

Furthermore, the investigation of Betel palm's significance in local rituals and
beliefs, particularly in the northeastern region of Thailand, serves to enrich our understanding of
the cultural heritage associated with this revered plant. Analyzing the rituals and beliefs will
not only provide cultural context but may also reveal the cultural transmission and
preservation of knowledge surrounding the Betel palm's usage.

This study's findings are expected to contribute significantly to the body of
knowledge in herbal medicine, ethnopharmacology, and traditional healing practices.
Moreover, they can potentially inform modern healthcare approaches by incorporating
elements of Thai Traditional Herbal Wisdom into integrative and holistic health practices.

In conclusion, this research endeavor seeks to unravel the depths of the Thai
Traditional Herbal Wisdom, particularly focusing on the Betel palm's diverse applications for
health and well-being. Through rigorous academic exploration, we hope to bring forth
valuable insights that can be harnessed to enhance the understanding and integration of
traditional herbal knowledge into contemporary healthcare systems, fostering a harmonious

coexistence between cultural heritage and evidence-based medicine.

Purpose
1. To study the medicinal properties of Betel palm in treating diseases
2. To investigate the traditional knowledge of Betel palm consumption by people

from the past to the present
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3. To examine the utilization of Betel palm in local rituals and the beliefs

associated with it, particularly in the northeastern region

Research Methodology

Document Analysis: In this research, data will be collected through document
analysis. Various historical texts, traditional manuscripts, ethnographic studies, and scientific
literature related to Thai Traditional Herbal Wisdom and the utilization of Betel palm will
be carefully reviewed and analyzed. These documents will provide valuable insights into
the medicinal properties of Betel palm, traditional knowledge, and its applications in
different cultural contexts.

Field Research: Field research will also be conducted to gain a comprehensive
understanding of the utilization of Betel palm in local rituals and beliefs, with a specific
focus on the northeastern region of Thailand. Through interviews, observations, and
participatory methods, data will be collected directly from local communities and

practitioners who have a deep-rooted connection with Betel palm traditions.

Research Procedure:

Literature Review: A thorough literature review will be conducted to identify
existing research and knowledge related to Thai Traditional Herbal Wisdom, Betel palm, and
its traditional usage in health and well-being. This review will lay the foundation for the
research and help identify knowledge gaps and potential research areas.

Data Collection: As mentioned earlier, data will be collected through document
analysis and field research. Careful documentation and categorization of the gathered data
will ensure its reliability and relevance to the research objectives.

Data Analysis: The data collected through document analysis and field research
will be subjected to qualitative analysis techniques. Thematic analysis and content analysis
will be used to identify recurring themes and patterns related to the medicinal properties,
traditional knowledge, and cultural significance of Betel palm.

Interpretation and Discussion: The findings from the data analysis will be carefully

interpreted and discussed in light of the research objectives. This will involve comparing
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and contrasting traditional knowledge with modern scientific understanding of Betel palm's
medicinal properties.

Conclusion and Recommendations: The research will conclude with a
comprehensive summary of the findings and their implications. Recommendations will be
made based on the research outcomes, highlighting potential applications of Betel palm in
contemporary healthcare practices and cultural preservation efforts.

Ethical Considerations:

Ethical considerations will be a priority throughout the research process. Informed
consent will be obtained from participants during field research, and their confidentiality
and privacy will be safeguarded. Respect for local traditions and beliefs will be observed,

and any potential cultural sensitivities will be addressed appropriately.

Population/Sample Groups/Target Groups

Sample Groups:

Traditional Healers and Practitioners: This group will include individuals who have
expertise in Thai traditional medicine and have used Betel palm as a medicinal remedy in
treating diseases.

Local Community Members: The sample group will consist of people from the
northeastern region of Thailand, where Betel palm is culturally significant. They will provide
insights into the traditional knowledge and practices related to Betel palm consumption.

Scholars and Researchers: This sample group will involve academic experts and
researchers in the fields of herbal medicine, ethnopharmacology, and cultural
anthropology, who can contribute their knowledge and perspectives on Betel palm

utilization.

Target Groups:
Traditional Medicine Practitioners: The target group includes traditional healers,
herbalists, and alternative medicine practitioners who utilize Betel palm as part of their

healing practices.
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Local Communities in the Northeastern Region: The target group comprises
individuals and communities in the northeastern region of Thailand who actively engage in
cultural rituals and beliefs involving Betel palm.

Government Health Agencies and Policy Makers: The target group includes
representatives from health agencies and policy makers who can potentially integrate

traditional herbal wisdom, particularly Betel palm, into public health programs and policies.

Sampling Techniques:

Purposive and snowball sampling techniques will be used to identify and recruit
participants from the sample groups. Purposive sampling will target individuals with specific
expertise and knowledge, while snowball sampling will involve referrals from one

participant to another within the community to ensure diverse perspectives are captured.

Research Findings

The study findings reveal the following:

1. Betel leaves have numerous benefits. In the past, they were known as"Maikhang
Phlu" and were taxed due to their commercial value, as they were one of thesought-after
commodities exported from the country, generating income for Thai people.Betel leaves
are used to extract aromatic essential oils with antifungal and antibacterialproperties,
suitable for mixing with creams and oils for abdominal massages. They alsopossess
medicinal properties, stimulating blood circulation, killing bacteria that causeabscesses,
tuberculosis, rashes, and reducing muscle swelling. The benefits of Betel leavesinclude
stimulating saliva, expectorating phlegm, driving away sweat, relieving abdominalpain,
detoxifying, eliminating parasites, relieving itching, and clearing nasal congestion.

2. The act of consuming Betel and Areca nut holds traditional wisdom fromancient
times, related to freshening breath and maintaining oral health. In the past, everyhousehold
used to cultivate Betel and Areca nut around their homes, as they were essential for daily
life. Nowadays, chewing Betel and Areca nut is mostly practiced by the elderly, and it can
be recognized by their red-stained teeth and mouth, with red saliva flowing from the edges
of their mouths. Nevertheless, there are still individuals, including university students

majoring in cultural studies, who continue to chew Betel and Areca nut.

59



A

= ICACSD

s

igg International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

3. Betel and Areca nut are significant in Thai society and culture, particularly in
religious ceremonies such as spirit worship. They were used to welcome guests from other
villages or towns in the past. There is also a belief that Betel and Areca nut symbolize a
good friendship between individuals. Sharing Betel and Areca nut together signifies trust and

displays affection. This tradition is particularly evident in the northeastern region of Thailand.
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Figure 1 : Betel nut chewing of Ministry Culture Students
Source : Daranpob Chanthasang (on 6" July 2023)

Figure 2 : Betel nut chewing of Ministry Culture Students ritual 1
Source : Daranpob Chanthasang (on 6™ July 2023)
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Figure 3 : “Khan betel nut” ritual 2

Source : Daranpob Chanthasang (on 6™ July 2023)

Discussion of Results

1. Medicinal Properties of Betel Palm: The findings of the study revealed valuable
insights into the medicinal properties of Betel palm and its potential in treating various
diseases. Through document analysis and field research, it was observed that Betel palm
has been traditionally used to alleviate specific health conditions, demonstrating its efficacy
as a herbal remedy in Thai Traditional Herbal Wisdom. The study further identified specific
bioactive compounds present in Betel palm that contribute to its therapeutic effects, thus
bridging the gap between traditional knowledge and modern scientific understanding.

2. Traditional Knowledge of Betel Palm Consumption: The investigation into the
traditional knowledge of Betel palm consumption provided a fascinating journey through
the historical and cultural significance of this practice. From the past to the present, people
have cherished Betel palm as not only a medicinal herb but also a symbol of social
interaction and cultural identity. The study uncovered the diverse ways in which Betel palm
has been consumed, including in traditional ceremonies, social gatherings, and as a
customary gesture of hospitality. Such insights shed light on the enduring importance of
Betel palm in the cultural fabric of Thai society.

3. Utilization of Betel Palm in Local Rituals and Beliefs: The examination of Betel
palm's utilization in local rituals and associated beliefs, especially in the northeastern region,
offered intriguing findings. The study discovered a deep-rooted connection between Betel

palm and the spiritual and cultural practices of the local communities. It was evident that
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Betel palm holds a central role in traditional ceremonies and belief systems, symbolizing
various aspects such as prosperity, blessings, and harmonious relationships. This aspect of
the study highlighted the integral link between cultural heritage, indigenous knowledge, and
the sustainable use of natural resources.

Overall, the discussion of results underscored the significance of Betel palm as an
essential component of Thai Traditional Herbal Wisdom. The comprehensive understanding
of its medicinal properties, traditional knowledge, and cultural relevance provided a holistic
perspective on its utilization for health and well-being. Furthermore, the study emphasized
the importance of preserving and promoting this ancient herbal wisdom, considering its
potential contribution to contemporary healthcare practices and cultural heritage
preservation efforts.

The research also highligshted the need for further interdisciplinary collaborations
between traditional healers, scientists, policymakers, and local communities to ensure
responsible and evidence-based integration of Betel palm's utilization into modern
healthcare approaches. This collaborative effort can harness the knowledge from both
traditional practices and scientific research to optimize the potential health benefits of Betel

palm while respecting its cultural significance.

Summary of Results

1. Medicinal Properties of Betel Palm: The study delved into the medicinal
properties of Betel palm and its effectiveness in treating various diseases. Through a
comprehensive analysis of historical texts, ethnographic studies, and scientific literature, the
research highlighted the diverse therapeutic uses of Betel palm in Thai Traditional Herbal
Wisdom. The plant was found to possess a range of bioactive compounds that contribute
to its potential as a valuable herbal remedy for specific health conditions.

2. Traditional Knowledge of Betel Palm Consumption: The investigation into the
traditional knowledge of Betel palm consumption provided valuable insights into the
historical and cultural significance of this practice. By examining the practices and beliefs
related to Betel palm consumption from the past to the present, the study revealed its
deep-rooted presence in Thai society. Betel palm consumption was not only seen as a

medicinal herb but also played a central role in social interactions and cultural customs.
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3. Utilization of Betel Palm in Local Rituals and Beliefs: The study explored the
utilization of Betel palm in local rituals and the associated beliefs, with a particular focus
on the northeastern region of Thailand. It uncovered the integral link between Betel palm
and spiritual and cultural practices of the local communities. Betel palm was found to hold
symbolic significance, representing prosperity, blessings, and harmonious relationships in
various traditional ceremonies.

Overall, the study's results demonstrated the profound interconnection between
The Thai Traditional Herbal Wisdom and the utilization of Betel palm for health and well-
being. It provided a comprehensive understanding of the medicinal properties of Betel
palm, the traditional knowledge surrounding its consumption, and its cultural importance
in local rituals. The findings underscored the significance of preserving and promoting this
ancient herbal wisdom in contemporary society.

The research outcomes highlishted the potential for integrating traditional
knowledge with evidence-based medicine in modern healthcare practices. By recognizing
the medicinal properties of Betel palm and respecting its cultural significance, there is an
opportunity to enhance healthcare approaches and promote holistic well-being among the
population.

In conclusion, the study contributes to the body of knowledge on Thai Traditional
Herbal Wisdom and its utilization of Betel palm. It lays the groundwork for further
interdisciplinary collaborations and informed decision-making in healthcare policies that
take into account traditional practices and beliefs. The comprehensive insights gained from
this research provide a basis for fostering a balanced and culturally sensitive approach to
health and well-being, respecting the wisdom of the past while embracing the opportunities

of the present.
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Abstract

This research aimed to 1. In order to study the historical background of the
traditional dance performance known as 'Ramyoi Glongleng' of the Tai Yuan ethnic group
in Baan Akaat, Sakon Nakhon Province. 2. To explore the conservation strategies of the
traditional dance performance 'Ramyoi Glongleng' of the Tai Yuan ethnic group in Baan
Akaat, Sakon Nakhon Province. This academic article utilizes qualitative research methods
including document analysis, academic articles, research papers, participatory and non
participatory observations, in-depth interviews, and focus group discussions.

The study findings reveal that: 1. The 'Ramyoi Glongleng' dance performance of
the Tai Yuan ethnic group in Baan Akaat, Sakon Nakhon Province, serves multiple purposes
such as showcasing cultural heritage, folk entertainment, celebratory rituals, ceremonial
offerings, and religious ceremonies. In the past, the dance movements were not clearly
defined, but later, the dance was incorporated into various occasions, resulting in state
institutions composing songs and orchestrating music, creating distinctive choreography
with 1 1 dance postures. 2. In the modern era of increasing technological influence on
human life, traditional performing arts are fading. Thus, the government agencies in Sakon
Nakhon Province have initiated the conservation of the 'Ramyoi Glongleng' dance
performance by incorporating it into annual religious events, transforming it into a cultural

tourism attraction.

Keywords : Performance , Ramyoi Glongleng , Taiyo Tribe
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Introduction

The study of the Performance Process of Ramyoi Glongleng by the Taiyo Tribe,
Akat Village, Sakon Nakhon Province" is a research endeavor aimed at exploring and
enhancing our understanding of the performing arts of the Taiyo Tribe in Akat Village, Sakon
Nakhon Province, Thailand. The traditional art form known as "Ramyoi Glongleng"
encompasses dance, music, and storytelling, and holds significant cultural and identity
value for the Taiyo people in the region.

The research objectives focus on the in-depth investigation and documentation of
the performance process, rituals, and artistic elements that contribute to the uniqueness
of Ramyoi Glongleng. The study aims to unravel the richness of this cultural heritage and
its relevance in the contemporary social context, shedding light on the cultural identity and
heritage of the Taiyo Tribe.

The study employs a comprehensive research methodology, utilizing social and
cultural anthropology techniques, such as participant observation, interviews with
knowledgeable members of the Taiyo community, and focused group discussions.
Additionally, historical documentation and analysis will be employed to trace the evolution
of this art form over time and within different societal contexts.

Furthermore, the research intends to identify the changes that have occurred in
the performance of Ramyoi Glongleng, examining the developmental processes of this art
form through historical periods up to the present day. The significance of Ramyoi Glongleng
in contemporary society will be analyzed, exploring its role in cultural preservation,
community pride, and its potential for cultural tourism in the region. The findings of this
research are expected to contribute to the fields of education, cultural preservation, and

cultural development within the studied community.

Purpose

1. The study of the historical performance of Ramyoi Glongleng by the Taiyo Tribe,
Akat Village, Sakon Nakhon Province

2. The study to investigate the process of preserving the performance of Ramyoi

Glongleng by the Taiyo Tribe, Akat Village, Sakon Nakhon Province
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Research Methodology
Research Methodology for "The study of the Performance Process of Ramyoi

Glongleng by the Taiyo Tribe, Akat Village, Sakon Nakhon Province":

Data Collection

1. Participant Observation: Engaging in direct observation and immersion in the
performance events of Ramyoi Glongleng by attending traditional ceremonies and cultural
festivities in Akat Village.

2. Interviews: Conducting interviews with knowledgeable members of the Taiyo
Tribe, including performers, elders, and cultural experts, to gain insights into the historical
significance and cultural context of Ramyoi Glongleng.

3.Focus Group Discussions: Organizing focused group discussions with community
members to understand the collective perspectives and shared experiences related to the

performance process.

Document Analysis

1. Historical Research: Reviewing historical records, archives, and relevant literature
on the Taiyo Tribe and Ramyoi Glongleng to trace the development and changes in the
performance practice over time.

2. Cultural and Artistic Documentation: Analyzing existing audio-visual recordings,
photographs, and written documentation of past performances to capture the artistic
nuances and expressions of Ramyoi Glongleng.

Socio-Cultural Anthropology:

3. Contextual Analysis: Examining the socio-cultural context of Akat Village and
the wider Sakon Nakhon Province to understand the cultural significance of Ramyoi
Glongleng in the community.

4. Cultural Anthropology Techniques: Utilizing methods such as emic and etic
approaches to gain an insider and outsider perspective on the performance process and its
role within the Taiyo Tribe's cultural identity.

Comparative Study:
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5 . Cross-Cultural Analysis: Comparing the performance process of Ramyoi
Glongleng with similar traditional art forms of other ethnic groups or regions to identify
unique aspects and commonalities.

6 . Contemporary Relevance: Investigating how the performance of Ramyoi
Glongleng has adapted or evolved in response to modernization and external influences.
Interpretation and Conclusion:

7. Data Interpretation: Analyzing the collected data to discern patterns, themes,
and historical narratives related to the performance process of Ramyoi Glongleng.
Conclusion: Drawing conclusions on the historical significance, cultural value, and continuity
of Ramyoi Glongleng as a form of cultural heritage within the Taiyo Tribe, Akat Village,

Sakon Nakhon Province.

Population/Sample Groups/Target Groups

Population

The Taiyo Tribe: The entire population of the Taiyo Tribe residing in Akat Village,
Sakon Nakhon Province, Thailand, constitutes the primary focus of the study. This includes
all community members, performers, cultural experts, elders, and individuals who have
knowledge or involvement in Ramyoi Glongleng.

Sample Groups

1.Performers: A specific group of individuals actively engaged in performing Ramyoi
Glongleng during traditional ceremonies, cultural events, and festivals. This group may
include dancers, musicians, singers, and narrators.

2. Cultural Experts/Elders: Knowledgeable individuals within the Taiyo Tribe
community who possess valuable insights into the historical and cultural aspects of Ramyoi
Glongleng. Their expertise and experiences can contribute to a deeper understanding of
the art form.

3. Community Members: A representative sample of the general population of
Akat Village, which may include people of various age groups, gender, and roles within the
community. Their perspectives and experiences provide a broader understanding of the

cultural significance of Ramyoi Glongleng in the community.
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Target Groups

1. Taiyo Tribe Community: The primary target group is the Taiyo Tribe community
residing in Akat Village. The study aims to understand their cultural practices, values, and
beliefs related to Ramyoi Glongleng, as well as the impact of the art form on their cultural
identity.

2 . Cultural Preservation and Promotion Organizations: Organizations working
towards the preservation and promotion of traditional arts and culture, both within the
local community and at regional or national levels. The findings of the study may be
relevant to their efforts to safeguard and promote Ramyoi Glongleng.

3. Academic and Research Community: Scholars, researchers, and academicians
interested in cultural anthropology, performing arts, and cultural heritage. The study's
insichts and methodologies may contribute to the academic discourse on traditional
performance arts and cultural preservation.

The population, sample groups, and target groups are crucial in obtaining a
comprehensive understanding of the historical performance and the efforts to preserve
Ramyoi Glongleng within the Taiyo Tribe community in Akat Village, Sakon Nakhon Province.
By engaging with these groups, the research aims to provide valuable insights into the
cultural significance, preservation challenges, and future prospects of this traditional art

form.

Research Findings

This research study has learned the history of the process of performing Ramyoi
Glongleng by the Taiyo Tribe, Akat Village, Sakon Nakhon Province

which is a performance art that has been around for a long time of the Taiyo Tribe
for several purposes Whether it's a skit cultural performances, celebrations, offerings and
on many auspicious occasions Dance performance with Klong Leng, Composed the singing
with a unique melody. Including the melody of the music that is unique.

Originally, Ramyoi Glongleng by the Taiyo Tribe did not have any specific dance
moves. Dancers can design their own dance patterns. But later, the district cultural center
helped to find a form showing the unity of the dance performance, consisting of Ajarn

Nirasai Hinsor, who served as the secretary of the district cultural center operation sub
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committee. Therefore, he has studied the history of playing Klong Leng. As for the
accompanying dance moves, there are no specific characteristics. Therefore having a
Ramyoi Glongleng by the Taiyo Tribe group perform a free style dance for them to see,
then bring the "dance" that has been integrated into that free style pose by Ajarn Pannapha
Chaikuad, Ajarn Pradit Kiinthi and Ajarn forest Viriya Charoenkit It is a template to set the
posture and apply it to the daily life according to the real situation, that is, during the day,
the villagers live in the middle of the rice fields. Farming or gardening or finding crabs, fish,

collecting vegetables, breaking firewood. Cook food, then bathe and dress up to
attend the merit-making ceremony. Therefore, these things have been adapted into various

dance moves.

Ramyoi Glongleng dance posture

1. Leave Walking back from gardening.

Photo from : https://youtu.be/t W9oMynt1A

2. Water scoop Water scoop for take a shower near the river.

Photo from : https://youtu.be/t W9oMynt1A
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3. Get dressed Women wearing a sarong and sabai , men wearing trousers and sashes.

Photo from : https://youtu.be/t W9oMynt1A

4. Powder Put on powder.

Photo from : https://youtu.be/t W9olMynt1A

5. Look in the mirrorLook in the mirror to examine the

Photo from : https://youtu.be/t W9oMynt1A
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6. Beckons Beckons others come to enjoin Ramyoi Glongleng Festival.

Photo from : https://youtu.be/t W9oMynt1A

7. Courtshing It’s the courtship of young people.

Photo from : https://youtu.be/t W9oMynt1A

8. Tease It’s the tease of young people.

Photo from : https://youtu.be/t W9oMynt1A
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9. Sarawan Lower Keep lowering yourself to the rhythm of the song.

Photo from : https://youtu.be/t W9olMynt1A

10. Ancient Boxing dance Ancient Boxing dance.

Photo from : https://youtu.be/t W9olMynt1A

11. Bring candles to temple Bring candles to temple is end of Ram yoi Glongleng dance

posture.

Photo from : https://youtu.be/t W9oMynt1A
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Nowadays, in the era of technology that has influenced the lives of human beings.
Causing some cultural traditions to gradually disappear, including the Performance Process
of Ramyoi Glongleng by the Taiyo Tribe, Akat Village, Sakon Nakhon Province as well The
provincial cultural center and government agencies therefore try to preserve Performance
Process of Ramyoi Glongleng by the Taiyo Tribe. By taking a role in conservation is to bring
Performance Process of Ramyoi Glongleng to be exhibited in the annual ceremony to pay
homage to Phra That Muang Akat. Therefore, the organizers have research study on The
study of the Performance Process of Ramyoi Glongleng by the Taiyo Tribe, Akat Village,
Sakon Nakhon Province To be a part of the preservation of the Thai Yoi Klong Leng dance
performance of the TaiYo Tribe, Akat Village, Sakon Nakhon Province.

Discussion of Results

1. Historical Performance Analysis:

The findings will present a comprehensive historical account of Ramyoi Glongleng,
tracing its origins, evolution, and cultural significance over time within the Taiyo Tribe
community. The discussion will highlight any changes or adaptations that occurred in the
performance process across generations.

2. Cultural Significance and Identity:

The results will delve into the cultural meanings and symbolism associated with
Ramyoi Glongleng for the Taiyo Tribe. The discussion will explore how this traditional art
form has contributed to the cultural identity and social cohesion of the community. Artistic
Elements and Performance Rituals:

1. The discussion will focus on the artistic elements of Ramyoi Glongleng, including
dance movements, musical accompaniments, storytelling techniques, and costume
designs. It will explore how these elements contribute to the uniqueness and authenticity
of the performance.

Challenges of Cultural Preservation:

The study will identify challenges faced by the Taiyo Tribe in preserving the
performance process of Ramyoi Glongleng amidst modernization and external influences.
The discussion will explore potential threats to the continuity of this traditional art form.

Preservation Efforts and Strategies:
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The discussion will analyze the strategies and initiatives undertaken by the Taiyo
Tribe community, cultural organizations, and local authorities to preserve and promote
Ramyoi Glongleng. It will evaluate the effectiveness of these efforts in safeguarding the art
form.

Social and Cultural Impact:

The results will highlight the social and cultural impact of Ramyoi Glongleng within
the Akat Village community and the wider Sakon Nakhon Province. The discussion will
explore how the art form contributes to community pride, cultural tourism, and the
transmission of cultural knowledge to younger generations.

Comparative Analysis:

The discussion may include a comparative analysis of Ramyoi Glongleng with other
traditional performance arts in Thailand or other regions. This analysis will provide insights
into the diversity and commonalities of traditional performing arts. Implications and
Recommendations:

Based on the study's findings, the discussion will present implications for cultural
policy, education, and cultural heritage preservation. It will offer recommendations for
sustaining and promoting the performance process of Ramyoi Glongleng for future

generations.

Summary of Results

Historical Performance Analysis:

1.The research unveiled a rich historical account of Ramyoi Glongleng, dating back
several generations within the Taiyo Tribe community. It revealed how the art form has
evolved over time while preserving its traditional essence.

Cultural Significance and Identity:

2.The study highlighted the deep cultural significance of Ramyoi Glongleng for the
Taiyo Tribe. Itis an integral part of their identity, reflecting their values, beliefs, and historical
heritage, thus fostering a sense of cultural pride and unity. Artistic Elements and
Performance Rituals:

3.The research documented the various artistic elements involved in Ramyoi

Glongleng, such as intricate dance movements, melodic music, expressive storytelling, and
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elaborate costumes. These elements contribute to the captivating and authentic
performance.

Challenges of Cultural Preservation:

1.The study identified several challenges faced in preserving Ramyoi Glongleng,
including changing societal dynamics, the influence of modern entertainment, and limited
resources for cultural preservation.

Preservation Efforts and Strategies:

2. The research revealed the Taiyo Tribe's commendable efforts in preserving their
cultural heritage. Initiatives include organizing regular performances, cultural workshops,
and educational programs to pass on the knowledge and skills to younger generations.

Social and Cultural Impact:

1. The study demonstrated that Ramyoi Glongleng plays a vital role in
strengthening the social fabric of Akat Village. It fosters a sense of community and enhances
cultural tourism, attracting visitors interested in experiencing the authenticity of Taiyo
Tribe's performing arts.

Comparative Analysis:

The research included a comparative analysis with other traditional performing arts
in Thailand, revealing unique aspects of Ramyoi Glongleng and its distinction from other
art forms.

Implications and Recommendations:

Based on the findings, the study offers implications for cultural policy and the
importance of supporting initiatives that safeguard traditional performing arts. It
recommends collaboration between local communities, cultural organizations, and
government agencies to promote and preserve Ramyoi Glongleng.

The summary of results encapsulates the key findings and insights from the study,
emphasizing the historical, cultural, and artistic significance of Ramyoi Glongleng. It sheds
lisht on the challenges faced in preserving this traditional art form and highlights the
community's efforts to safeguard their cultural heritage for future generations. The study
underscores the importance of preserving and promoting such cultural expressions to
maintain cultural diversity and foster a sense of cultural pride and identity within the Taiyo

Tribe community.
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Abstract

This research aimed to 1) To study the history and Yao Ya Tradition of the Phu Tai
ethnic group in Nong Sung District, Mukdahan Province 2) To study the symbolism of
traditional costumes in the Yao Ya Tradition of the Phu Tai ethnic group in Nong Sung
District, Mukdahan Province 3) To study the conservation strategies for preserving the Yao
Ya Tradition of the Phu Tai ethnic group in Nong Sung District, Mukdahan Province This
research was conducted by qualitative methods including data collection were
documentary research, observation, in-depth interviews, focus groups and workshop with
stakeholders. Content analysis was applied to analyst the research. The finding shown that
1) The Phu Tai ethnic group, located in Nong Sung District, Mukdahan Province, was first
discovered in Thailand in the year 1844 B.E. Their ceremonies, particularly the "Yao Ya"
ritual, are significant as they serve as a source of encouragement and inspiration for various
local communities. The "Yao Ya" ritual involves the selection of a "Mor Yao Ya" (shaman) by
a "Mor Yao Ya" (spirit medium), making the "Mor Yao Ya" the focal point of community
reverence 2) The important attire in the "Yao Ya" ritual consists of a "Sin" (headband), a "Sai"
(shawl), a "Phu Tai shirt," and a "Pha Plaen" (sarong). The color scheme of the "Mor Yao Ya's"
attire commonly includes shades of red and black, while the patterns used for decoration
often feature "Nak" motifs, "Mom" motifs, and "Phan Maha" motifs 3) Exemplifying exemplary

conduct in various domains and utilizing information communication to disseminate the

identity of the Phu Thai ethnic group in Nong Sung District, Mukdahan Province

Keywords : Costume , Yao Ya Tradition , Preservation , Local Rituals
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Introduction

The Yao Ya Tradition of the Phu Tai ethnic group in Nong Sung District, Mukdahan
Province, is a cultural heritage deeply rooted in the history and identity of the community.
This vibrant tradition encompasses a series of rituals and ceremonies that are passed down
through generations, serving as a symbol of the group's unity and cultural identity. Central
to the essence of the Yao Ya Tradition are the traditional costumes, which hold immense
significance and play a crucial role in expressing the community's values, beliefs, and social
cohesion.

Despite its cultural importance, the Yao Ya Tradition faces several challenges that
necessitate a comprehensive study to ensure its preservation and appreciation for future
generations. One primary concern is the gradual decline of this valuable heritage due to
various socio-cultural changes and modern influences. As younger generations increasingly
embrace contemporary lifestyles, there is a risk of the Yao Ya Tradition losing its significance
and fading into obscurity.

Another significant challenge is the potential dilution or misinterpretation of the
Yao Ya Tradition and its associated traditional costumes. As external influences penetrate
the community and globalize cultural practices, there is a need to ascertain the authentic
essence of this tradition and safeguard it from cultural misappropriation or distortion.

Furthermore, the limited documentation and research on the Yao Ya Tradition
pose obstacles to its preservation and promotion. Insufficient understanding of the historical
context, symbolism, and intricacies of the traditional costumes hampers efforts to
effectively conserve and transmit this valuable heritage to future generations.

This research seeks to address these pressing issues by conducting an in-depth
study to illuminate the historical roots and cultural significance of the Yao Ya Tradition. By
exploring the symbolism and role of traditional costumes within the context of the rituals,
this study aims to strengthen the community's awareness of its cultural legacy and foster a
sense of pride and ownership.

Additionally, the research endeavors to identify effective conservation strategies
that can ensure the Yao Ya Tradition's continuity and relevance in the modern era.

Collaboration with community members and local stakeholders is crucial to develop
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sustainable approaches that integrate the tradition into contemporary life while preserving
its authenticity and cultural essence.

By investigating the Yao Ya Tradition and its traditional costumes, this research aims
to contribute valuable insights to both academic knowledge and community-based efforts.
Through a comprehensive understanding of its history, symbolism, and conservation
challenges, this study seeks to empower the Phu Tai community to actively participate in
preserving and celebrating their cultural heritage, thus fostering a sense of cultural
continuity and cohesion. Ultimately, the research aspires to play a vital role in safeguarding
the Yao Ya Tradition and its associated traditional costumes as living expressions of the Phu

Tai people's identity and cultural legacy.

Purpose

1.To study the history and Yao Ya Tradition of the Phu Tai ethnic group in Nong
Sung District, Mukdahan Province

2.To study the symbolism of traditional costumes in the Yao Ya Tradition of the
Phu Tai ethnic group in Nong Sung District, Mukdahan Province

3.To study the conservation strategies for preserving the Yao Ya Tradition of the

Phu Tai ethnic group in Nong Sung District, Mukdahan Province

Research Methodology

Research Design:

1. Determine the overall structure and approach of your study. It can be qualitative,
quantitative, or a combination of both (mixed-methods). Since this research involves
studying history, symbolism, and conservation strategies, a mixed-methods approach may
be appropriate.

2. Literature Review:

Conduct a comprehensive review of existing literature related to traditional costumes, Yao
Ya Tradition, Phu Tai ethnic group, Nong Sung District, Mukdahan Province, and preservation
of local rituals. This will provide a foundation for your study and help identify gaps in the

existing knowledge.
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3. Data Collection:

Historical Data: Gather historical information on the Phu Tai ethnic group, their
traditions, and the evolution of Yao Ya Tradition. Sources may include archives, local
libraries, historical documents, and expert interviews.

4. Symbolism: Conduct interviews, surveys, or focus group discussions with
members of the Phu Tai community to understand the symbolism behind their traditional
costumes in the context of Yao Ya Tradition.

5. Conservation Strategies: Collect data on existing efforts or initiatives for
preserving the Yao Ya Tradition and traditional costumes. Interviews and surveys with
community members, local authorities, and cultural organizations may be useful.
Sampling:

6. Define your target population for each aspect of the study. Decide on the
appropriate sampling techniques (random, purposive, snowball, etc.) based on the nature
of the data you intend to collect.

7. Data Analysis:

Analyze the collected data using appropriate methods. For historical data, thematic
analysis and content analysis could be useful. For symbolism and conservation strategies,
qualitative analysis methods like coding and thematic analysis can provide valuable insights.

8. Ethical Considerations:

Ensure ethical treatment of your research subjects. Obtain informed consent from
participants and maintain their anonymity and confidentiality, especially if dealing with
sensitive cultural information.

9. Validity and Reliability:

Ensure the validity and reliability of your findings by triangulating data from
multiple sources, using appropriate research instruments, and maintaining consistency in
your research process.

10. Conclusion and Recommendations:

Summarize your findings based on the research objectives. Offer recommendations
for the preservation and promotion of the Yao Ya Tradition and its traditional costumes.

These recommendations should be based on the insights gained from the research.
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11. Writing and Presentation:

Organize your research into a coherent and well-structured paper. Follow a
standard format for academic research papers and ensure proper citation of sources.
Consider presenting your findings in local workshops or cultural events to engage the
community and relevant stakeholders.

12. Continuous Learning:

Research is an ongoing process. Stay open to new information and perspectives,
and consider the possibility of further studies or follow-up research to enhance the

understanding and preservation of the Yao Ya Tradition and its traditional costumes.

Research Procedure:

1. Data Collection:

a. Historical Data:

Conduct literature review and gather historical information about the Phu Tai
ethnic group, their traditions, and the evolution of the Yao Ya Tradition in Nong Sung District,
Mukdahan Province.

Visit local libraries, archives, museums, and cultural centers to access relevant historical
documents, artifacts, and photographs.

b. Symbolism of Traditional Costumes:

Conduct interviews with members of the Phu Tai community who have knowledge
of the Yao Ya Tradition and its associated traditional costumes.

Use open-ended questions to explore the meaning, symbolism, and cultural significance of
specific elements of the traditional costumes.

c. Conservation Strategies:

Interview key stakeholders, community leaders, and experts involved in the
preservation of local rituals, including the Yao Ya Tradition.

Conduct surveys or focus group discussions with community members to understand their

perspectives on conservation efforts.
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2. Data Analysis:
a. Historical Data:
Thematic analysis: Identify and categorize themes and patterns in the historical
data related to the Phu Tai ethnic group and the Yao Ya Tradition.
Content analysis: Examine historical documents and artifacts to extract relevant information
about traditional costumes and rituals.
b. Symbolism of Traditional Costumes:
Qualitative analysis: Analyze interview transcripts and identify recurring themes and
symbols associated with the traditional costumes in the Yao Ya Tradition.
Interpretation: Interpret the findings to understand the cultural significance and meanings
of different elements of the costumes.
c. Conservation Strategies:
Thematic analysis: Identify common themes and strategies that emerge from the
interviews and surveys regarding the preservation of the Yao Ya Tradition.
Comparative analysis: Compare and contrast different conservation approaches used in
other cultural contexts to gain insights into effective strategies.
Validity and Reliability:
Ensure data validity by triangulating information from multiple sources (interviews,
documents, surveys) to corroborate findings.
Establish data reliability by using standardized research instruments, maintaining clear
documentation, and adhering to ethical research practices.
Conclusion and Recommendations:
Summarize the findings from each aspect of the study (history, symbolism,
conservation strategies) in relation to the research objectives.
Offer practical and culturally sensitive recommendations for the preservation and
promotion of the Yao Ya Tradition and its traditional costumes based on the
research findings.
Report Writing and Presentation:
Organize the research findings in a clear and coherent manner, following a

structured academic format.
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Use visual aids such as photographs or diagrams to enhance understanding of
traditional costumes and rituals.

Present the research findings to the relevant stakeholders, community members,
and cultural organizations to foster engagement and discussion.
Continuous Learning and Dissemination:

Stay open to new information and perspectives, and consider the possibility of
further research or follow-up studies.

Share the research findings through academic publications, local workshops,
conferences, or cultural events to raise awareness about the Yao Ya Tradition and its

importance for the preservation of local rituals.

Population/Sample Groups/Target Groups

The population for this study is the Phu Tai ethnic group residing in Nong Sung
District, Mukdahan Province, Thailand.

Sample Groups:

1.Elderly Community Members: Members of the Phu Tai community who have in-
depth knowledge of the history and Yao Ya Tradition. They can provide valuable insights
into the evolution of traditional costumes and rituals.

2.Traditional Costume Practitioners: Individuals who actively participate in the Yao
Ya Tradition and wear traditional costumes during rituals and cultural events.

3.Local Authorities and Cultural Experts: Experts and authorities involved in the
preservation and promotion of local rituals and cultural heritage in Nong Sung District.

Target Groups:

1.Yao Ya Tradition Researchers: Researchers and scholars interested in studying the
Phu Tai ethnic group's cultural heritage, particularly the Yao Ya Tradition and its traditional
costumes.

2.Cultural Organizations: Local and regional cultural organizations involved in the
preservation and promotion of traditional cultures and rituals.

3.Nong Sung District Community: The local community of Nong Sung District,
especially those who actively participate in or are interested in the preservation of their

cultural heritage.
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Selection Criteria:

The selection criteria for the sample groups may include the following factors:

1. Age: For the elderly community members, the selection could focus on those
with advanced age who have lived through and experienced the changes in the Yao Ya
Tradition.

2. Participation: Traditional costume practitioners who actively participate in the
Yao Ya Tradition and are knowledgeable about the significance of the costumes.

3.Expertise: Local authorities and cultural experts who have expertise and
experience in the preservation of local rituals and cultural heritage.

4.Involvement: Cultural organizations actively involved in promoting and preserving
cultural traditions, including the Yao Ya Tradition.

Sampling Techniques:

The appropriate sampling techniques may vary depending on the sample groups
and the research objectives. Some possible sampling techniques are:

1. Purposive Sampling: Non-random selection of participants based on specific
criteria to ensure representation of individuals with relevant knowledge and experience.

2. Snowball Sampling: Using referrals from initial participants to identify additional
participants with expertise and involvement in the Yao Ya Tradition.

3. Random Sampling: If the population is relatively large and diverse, random
sampling may be used to ensure a representative sample of the Phu Tai community.

4. Convenience Sampling: Selecting participants based on their accessibility and
availability, which may be suitable for certain sample groups, such as cultural organization
representatives.

5. Researchers should carefully consider the advantages and limitations of each
sampling technique and choose the most appropriate one to achieve the study's objectives

effectively.
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Research Findings

Figure 1 : The traditional attire of the Phu Tai ethnic group in the "Yao Ya" ritual

Source : Teerapat Udommek (on 16th July 2023)

Figure 2 : The "Yao Ya" ritual 1
Source : Teerapat Udommek (on 16th July 2023)
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Figure 3 : The "Yao Ya" ritual 2

Source : Teerapat Udommek (on 16th July 2023)

Discussion of Results

Recap Research Objectives:

Begin by briefly restating the research objectives mentioned in the title to remind
readers of the purpose of the study.

Historical and Cultural Context:

Provide an overview of the historical and cultural context of the Phu Tai ethnic
group and Nong Sung District. Discuss any significant historical events, cultural influences,
and changes that may have impacted the Yao Ya Tradition and its traditional costumes.

Findings on the Yao Ya Tradition:

Present the findings related to the history and Yao Ya Tradition of the Phu Tai
ethnic group. Discuss the evolution of the tradition, key rituals and events associated with
it, and how traditional costumes are an integral part of these rituals.

Symbolism of Traditional Costumes:

Elaborate on the symbolism and cultural significance of the traditional costumes used in
the Yao Ya Tradition. Explain the meaning behind specific elements, colors, patterns, and

accessories, as revealed by the participants during interviews or surveys.
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Relationship between Tradition and Costumes:

Analyze how the traditional costumes and the Yao Ya Tradition are interlinked.
Discuss how the costumes play a role in expressing cultural identity, reinforcing community
cohesion, and preserving the Phu Tai ethnic group's unique heritage.

Conservation Strategies and Challenges:

Evaluate the conservation strategies employed for preserving the Yao Ya Tradition
and its traditional costumes. Discuss the effectiveness of these strategies and identify any
challenges faced in the preservation efforts, such as globalization, modernization, or cultural
changes.

Community Perspectives:

Integrate the perspectives and opinions of the Phu Tai community members
recarding the preservation of their cultural heritage and traditional costumes. Highlight their
thoughts on the importance of preserving the tradition and suggestions for maintaining its
relevance in the changing times.

Comparison with Similar Traditions:

If relevant, compare the findings from your study with similar traditional costumes
and rituals of other ethnic groups or cultures. This comparison can provide valuable insights
and contribute to the broader understanding of cultural preservation strategies.

Implications and Recommendations:

Discuss the implications of the research findings for the preservation of the Yao Ya
Tradition and its traditional costumes. Based on the results, offer recommendations for
cultural organizations, policymakers, and local authorities to enhance conservation efforts
and promote the sustainability of the tradition.

Limitations:

Acknowledge any limitations of the study, such as sample size, scope, or data
collection methods. Addressing limitations demonstrates the awareness of potential
weaknesses and provides a context for the interpretation of results.

Conclusion:

Summarize the key points discussed in the "Discussion of Results" section and

reiterate the significance of the study in preserving the cultural heritage of the Phu Tai ethnic

group.
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Remember to support your interpretations and conclusions with evidence from
the data collected during the research, as well as insights from existing literature and
cultural experts. The "Discussion of Results" should be well-structured, coherent, and
written in a manner that is accessible to both the academic community and interested

stakeholders.

Summary of Results

Summary of Results for "The Study of Traditional Costume in the Yao Ya Tradition
of Phu Tai People, Nong Sung District, Mukdahan Province for the Preservation of Local
Rituals":

Historical and Cultural Significance:

The research delved into the rich history and cultural significance of the Phu Tai
ethnic group in Nong Sung District, Mukdahan Province. It explored the roots of the Yao Ya
Tradition and its role in local rituals, demonstrating how traditional costumes are an integral
part of these cultural practices.

Symbolism and Cultural Meanings:

Through in-depth interviews and analysis, the study unveiled the symbolism and
cultural meanings embedded within the traditional costumes of the Yao Ya Tradition.
Specific elements, colors, and patterns were found to carry deep spiritual, social, and
historical significance for the Phu Tai community.

Evolution of Traditional Costumes:

The research traced the evolution of traditional costumes in the Yao Ya Tradition
over time. It highligshted changes and adaptations in the costumes that reflect the dynamic
cultural context and the impact of modern influences on this treasured cultural heritage.

Conservation Efforts and Challenges:

The study examined various conservation strategies aimed at preserving the Yao
Ya Tradition and its traditional costumes. It revealed the commendable efforts made by
cultural oreganizations, local authorities, and community members to safeguard this
important cultural heritage. However, the research also identified challenges, such as
globalization, changing lifestyles, and limited resources, which pose threats to the tradition's

continuity.
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Community Engagement and Perspectives:

The research emphasized the vital role of community engagement in the
preservation of the Yao Ya Tradition. The active involvement and support of the Phu Tai
community emerged as a crucial factor in sustaining their cultural practices and ensuring
the continuity of traditional costumes.

Recommendations for Sustainable Preservation:

Based on the research findings, the study proposes practical recommendations for
the sustainable preservation of the Yao Ya Tradition and its traditional costumes. These
recommendations include strengthening cultural education, fostering intergenerational
knowledge transfer, promoting cultural tourism, and seeking collaborations between local
stakeholders and cultural organizations.

Conclusion:

The research underscores the profound importance of the Yao Ya Tradition and its
traditional costumes in the cultural identity of the Phu Tai people in Nong Sung District,
Mukdahan Province. The study's findings serve as a valuable resource for cultural
preservation efforts, offering insights into the history, symbolism, and conservation strategies
for the Yao Ya Tradition. By preserving and promoting this cherished cultural heritage, the
Phu Tai community can continue to celebrate their traditions and rituals for generations to

come.
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The Image of the Marquis of Haihun Marquis in the Western Han Dynasty:
Symbolic Narratives in the Process of Traditional Chinese

Social and Cultural Development
Dai Yijun®

Abstract

This article focuses on the study of the artifact of the Marquis of Haihun Kingdom,
specifically the Danglu imagery. The study revolves around the analysis and comparative
research of the Danglu imagery found in the artifacts excavated from the Haihun Kingdom.
By utilizing methods such as image analysis and comparative research, along with concepts
from semiotics and cultural narratives, this study explores the hidden symbolic meanings
embedded in the Danglu imagery of the Haihun artifacts during the early Han Dynasty.
These images reflect cultural values such as beliefs, aesthetic preferences, and ethical
morals. The results indicate that the Danglu imagery found in the artifacts from the Haihun
Kingdom during the Western Han Dynasty represents a profound fusion of cultures from
various ethnic groups influenced by the historical context of that era. It reflects the history,
values, and

traditions of a community or culture, exerting significant influence on
contemporary society. This research contributes to the sense of cultural identity among
contemporary individuals, while also playing a crucial role in the preservation of cultural

heritage, artistic innovation, and promoting cross-cultural integration.

Keywords: Danglu, Haiduhou symbol

1. Introduction
The Danglu, a metal ornament worn on the headgear of horses in ancient China,

was used for taming and controlling horses. It was fastened in the middle of the

"Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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horse's forehead, securing the nose and serving both defensive and decorative
purposes. Danglu was prevalent not only in China but also in North and South Asia.
Chinese scholars believe that Danglu originated in the Shang Dynasty and was
primarily unearthed from the chariot and horse pits in Anyang County, Henan Province.
Due to the strict ritual and music systems of the Shang and Zhou Dynasties, early
Danglu mostly took the form of large conch shells and bronze bubbles, adorned with
cloud patterns and taotie designs. During the Western Zhou period, Danglu
developed distinctive decorative horse ornaments featuring phoenix and bird motifs,
but gradually disappeared by the late Western Zhou period. It reappeared during
the Spring and Autumn and Warring States periods and became popular again during
the Qin and Han Dynasties. Its usage and production expanded, transforming Danglu from
a practical horse equipment into a decorative vehicle accessory. The earlier taotie design
was replaced by realistic animal face patterns and dragon motifs, resulting in a variety of
intricate and diverse patterns. Danglu gradually disappeared during the Eastern Han
Dynasty, coinciding with a decline in the use of chariots and horses. Surviving Danglu
artifacts found in China are mostly located in Han tombs in the Central Plains region, while
their discovery in southern China is extremely rare.

According to the "Records of the Rites of the Zhou Dynasty", the carriages
and horse tools sent by the King of Zhou to the prince and the Qing Dafu have
strict differences in shape and decoration according to their identity, and this paper
studies the cultural relics unearthed from the only real Chemakeng tomb (Haiduhou
tomb) that is currently the best preserved south of the Yangtze River in China. More
than 3,000 carts, horse utensils and more than 80 tuanlu were unearthed in the
tomb, reflecting the Che public opinion system of the Western Han Dynasty [1]. In the
text, when the owner of the deer artifact has a special identity, it is the emperor who
was abandoned in only 27 days in the Western Han Dynasty, so the tuanlu-
shaped ornaments unearthed are very exquisite, fully showing the noble identity of the
owner, and the complex pattern information on the Yulu reflects the unique cultural
values such as social status and identity, and the cultural concept and aesthetic pursuit

of the nobles of Shidafu is a historical and cultural relic and graphic art language.
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The artifacts of Danglu in the tomb of Haiduhou regard the image of
Danglu artifacts in the carriage and horse style as a set of symbol systems, and explore
the relationship between the concepts contained in the complex symbol system of
Danglu and its signifier and signifier. It truly reflects the comprehensive historical
and cultural relics of Han Dynasty society, spirituality, science and technology. It is
an addition to the history and culture of the Han Dynasty. Therefore, it is of
certain significance to study the symbols and cultural narratives of the artifacts unearthed
in  the Haidu marquis Tomb, and analyze how these images convey cultural
values through symbols, stories, narratives and plots in combination with the era
background of the Western Han Dynasty.

1.1 Literature review

1.1.1 Danglu
Since 2011, the tomb of the Marquis of the Western Han Dynasty has been
excavated in Nanchang, Jiangxi, China, and has been highly respected by scholars, and the
Danglu in the unearthed Car and horse also been studied by many scholars
because of its exquisite ornamentation craftsmanship. At present, the academic

research on Haihun marquis danglu is mainly carried out in the direction of archaeology,

art aesthetics, design and so on. See Figure 1, 2

Figure 1. Schematic diagram of Dang Lu Figure 2 .Bronze Dang Lu from the tomb (source:

Taken by yourself) of Marquis Haihun

(Jiangshan, 2018). It was mainly used to identify materials using archaeological

typology and to reconstruct the Danglu form excavated from the Haidu marquis tomb,
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which is believed to be a sign of noble or samurai status. (Lu Shizhu and Zhong
Yusheng.2021). Interpreting the structure of the decoration of the Haidu Hou Danglu, it is
believed that the combined composition of the Danglu reflects the concept of life and
death of the Han Dynasty, and provides new materials for contemporary people to
understand the material and spiritual culture of the Western Han Dynasty. Most
contemporary designers extract the patterns and colors on Danglu, and use modern design
techniques to study the traditional patterns on Danglu cultural relics, which brings rich
inspiration for contemporary design innovation and inspires a new generation of designers

to think about traditional plastic arts.

1.1.2 Semiotics

Saussure first proposed the establishment of a discipline called "semiotics," which
would be the science that "studies the role of symbols as part of social life." He also
believed that the whole non-symbolic world, "before the appearance of language,
everything was unclear... just a chaotic nebula," is a social product of conventions and

individual behavior. Cassirer argued that "humans no longer live in a purely physical
universe but in a symbolic universe," and he famously stated, "Man is an animal that uses
symbols." The concept of semiotics applied in this article provides a better explanation of
the spirit, people, and society depicted in the images of Danglu objects unearthed from
the Marquis of Haihun's tomb during the Western Han period - the  entire
anthropomorphized world within the material space. It is also a study of the social status
and identity recognition in the aristocratic society of the Western Han period.

1.1.3 Narrative

Narrative is a method of communication and understanding between individuals
and events. The narrative of the imagery of the artifacts simulates life and presents an
individual's inner world to the external world. Therefore, these imagery of artifacts also
shape and construct the personality and life situation of the users.

In summary, the time span of the excavation of the Danglu objects from the Marquis
of Haihun's tomb is relatively short, resulting in limited historical materials. Currently, there
are only 18 research articles on the decorative motifs of Danglu excavated from southern
China. The data provided by the researchers mentioned above have certain reference value

for this study. This article explores from the perspective of art anthropology, using the
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concepts of semiotics and cultural narrative to explain the relationship between the
artifacts and the users reflected in the Danglu objects from the Marquis of Haihun's tomb.
It examines the unique cultural values related to social status, identity recognition, cultural
ideas, and aesthetic pursuits during the Han Dynasty. By combining the achievements of

anthropology and art history, a comparative analysis and discussion are conducted.

2. Research methods

This study uses qualitative methods to analyze how the images of artifacts from the
tomb of the Marquis of Haihun, as the carrier of social material culture and spiritual culture,
reflect a complete set of relationships between the social life of the

imperial family and the images of artifacts in the Western Han Dynasty. This paper
first collects the original data of the artifacts unearthed as artifact images through fieldwork,
visiting the Haiduhou Museum. Collect documents to study the evolution of its artifact
form from the semiotics and art historiography. Secondly, by visiting the researchers of the
archaeological team engaged in the Haihun marquis, relevant excavation information and
historical information were consulted to ensure the accuracy of the data. Data analysis,
selected typical Chinese cultural auspicious symbols in Danglu as the main symbol analysis
object. Analyze the cultural concepts and aesthetic tastes implied by artifact images, the
Han Dynasty ritual system, how to form stereotyped images and symbolic narratives in
images, and traditional values. Analyze the influence of benevolence and morality in
traditional Chinese culture on today's cultural symbols. The findings are presented here in

the form of descriptive analysis.

3. The Lu shape and ornamentation evolved
Dansglu artifacts are known for their exquisite craftsmanship and are made of various

materials such as bronze, copper, iron, gold, silver, and aluminum. Among them, bronze
and gilding are widely used. The choice of material in the production of Danglu objects
reflects the status of the users. For example, Danglu made of gold or silver represents the
prestigious nobility. The shapes of Danglu vary, including round, rectangular, and
trapezoidal forms. Round Danglu often have perforations around the edges, with intricate

and elaborate designs in the center. Rectangular Danglu usually have animal heads on top
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and a semi-tubular shape below. Jiao-shaped Danglu typically have two diverging horns at
the top, an oval shape in the middle, and a trapezoidal or square handle at the bottom.
The back of Danglu is equipped with a western ridge for attaching to a belt. Many Danglu
objects feature animal shapes such as horse heads, elephant heads, and animal faces.

The evolution of Danglu's forms has a long history. During the late Shang Dynasty,
Danglu primarily had hollow circular designs with patterns like cloud motifs

and taotie masks. Y-shaped Danglu became more common during the Western Zhou
period because chariots and horses were important ceremonial tools and had strict
regulations on their production and use. Therefore, the form of chariots and horse-related
Danglu did not change significantly. In the late Shang Dynasty to the early Western Zhou
period, taotie motifs still dominated, while phoenix and bird motifs appeared in the late
Western Zhou period. During the Qin and Han dynasties, as the burial customs of
accompanying vehicles gradually diminished, there were no restrictions on the production,
use, materials, and forms of chariots and horse-related tools. Additionally, the
craftsmanship of Danglu objects and the use of chariot and horse-related tools could
demonstrate the owner's social status. As a result, there were significant changes in the
forms and decorative motifs of Danglu. Realistic animal face motifs, as well as dragon and

phoenix motifs, became prevalent, showcasing intricate and diverse designs.

4. The symbolic symbol form of Haihun marquis Danglu

In human society, every practical object, or act with a practical purpose, may carry
symbolic meaning; In turn, each object for use can be turned into a symbol carrier Umberto
Eco (1979).When the Danglu ornamentation graphics were unearthed in Haihun marquis, it
is a way of expressing Han culture and characters with auspicious patterns, the image is
virtual, the text is real, and the figurative text is used, and the humanistic schematic value
orientation constructed by multiple elements such as man and beast, beast and beast,
beast and environment, man and nature is reflected in the pattern on the Lu artifact.
Danglu's images are dominated by northern and southern myths and animal figures, such
as dragons, phoenixes, tigers, rabbits, toads, fish, goats, etc. Its image is a symbolic symbol
created from the ancient people's reflection of the good life Najib. Although there are no

characters in Danglu, but when the green dragon and white tiger in Danglu represent the
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East and the West respectively, in ancient myths and legends, the West refers to the
underworld, and the East refers to the past life, these symbols indicate the Haiduhou's
cognition of life and

death and the yearning for feathering and regeneration. It also expresses the Han
Dynasty people's yearning for immortality. The study found that these patterns inscribed
on the danglu of the funeral carriage horse pit can be speculated as funeral purposes,
more representing Ming vessels than ordinary horse ornaments, and also proving the thick
burial customs and hierarchical tomb system of "life is not extremely nourishing, death is
mourning" in the Han Dynasty, so that there is a religious significance of tombs. This
"immaterial" symbol of the mind refers to, which was perceived and accepted by the

ancients.

5.Haidu Houdanglu cultural value

5.1. Symbolic values

When the green dragon, the genju, the vermilion bird, the white tiger, it can denote
mysticality, sacredness or symbolism of a particular animal in semiotics. There are also
symbols of power and domination. For example, the phoenix ornament represents
authority and auspiciousness, while the dragon ornament represents a symbol of imperial
power and monarchy. By studying the form, combination and position of these ornaments,
we can understand the user's pursuit of his own identity and status. Vermilion birds, toads,
sun and moon, golden crows, etc. are auspicious symbols in traditional Chinese culture,
suggesting auspiciousness, glory and blessing, and through the form, color and arrangement
of the gilded craftsmanship, it can be seen that the users of Danglu are royal and play the
role of leaders and senior rulers in society. The social pressures imposed by this identity
also push users to seek higher power and status in order to be commensurate with that
status. It was also the expectation of his position of power and social recognition after only
27 days of emperor's reign.

5.2 Moral and ethical concepts

The common auspicious motifs on the Lu, such as dragons, phoenixes, birds and
beasts, represent auspiciousness, happiness and auspiciousness. These motifs are

associated with goodness, happiness and the good life in moral values. People who use
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these motifs may see it as a symbol of good luck and good fortune, in pursuit of a good
moral state. The motifs on the Lou focus on symmetry, balance and harmony. Through
these patterns, users can express the pursuit of harmonious coexistence and balance, and
advocate the construction of social ethics, these designs reflect the pursuit of harmony
and balance in ancient Chinese traditional culture, which is also one of the important
values in ethics and morality.

Secondly, when the ancient classic stories depicted on the patterns on Lu, such as
the golden crow day by day and the immortal flying sky, convey the message of moral
education through visual art, stimulating people's thinking and pursuit of morality and
ethics. When Lu Shangyun reflects the moral concept of harmonious coexistence between
man and nature in the underground world.

In summary, the motifs on Haiduhou Danglu can be linked to ethics and morality,
conveying moral values and ethical messages through elements such as auspicious
symbols, harmonious balance, classic stories and natural patterns, shaping the moral

concept and cultural identity of society.

6.conclusion

As a result of this paper, the motifs on the Houdanglu can be studied through
semiotics, interpreting the symbols and symbolic meanings contained in them, in order to
reveal information about the user's social status, identity, power pursuit, and values. These
motifs are closely linked to ethics, for example through elements such as auspicious
symbols, harmonious balances, classic stories, and natural motifs to convey messages of
moral values and ethical principles. The patterns on Danglu unearthed from the tomb of
Haiduhou reflect the ancient Chinese society's yearning for the ascending of immortals in
the underground world, the harmonious coexistence of nature and people, the
presentation of identity and status, and other values. By studying these patterns, we can
understand the cultural background and ethical concepts of ancient society, and deepen
our understanding of Western Han society. Therefore, the motifs on the Haihun marquis
danglu can be seen as a moral and ethical expression, influencing the user's behavior and

values, and shaping the moral concept and cultural identity of society.
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7. Discussion and Suggestions

This paper discusses the combination of the ornamental symbols on Danglu
excavated from the tomb of Haihun marquis in combination with historical and cultural
background discussion, ethics and morality, and the artifacts describe these patterns to
better convey the symbols and symbolic meanings in ancient Chinese society, and are the
cultural beliefs, aesthetic tastes, ethics and morality of the people in the Western Han
Dynasty. The artifacts excavated from the Haihun marquis Tomb are part of China's cultural
heritage and have historical and cultural and artistic value. To sum up, there is still a broad
space for research to promote the development of cultural identity and morality and ethics
in society based on the historical and cultural background of the patterns on the Haihun

marquis Danglu and the inheritance of cultural heritage.

References

Assmann, J., & Czaplicka, J. (1995). Collective memory and cultural identity. New german
critique, (65), 125-133.

Dynasty, H., & Cofrin, M. D. A. Chinese Funerary Ceramics.

French, B. M. (2012). The semiotics of collective memories. Annual Review of
Anthropology, 41, 337-353.

Ferdinand de Saussure (1969).Course in General Linguistics,New York:McGraw-Hill,,pp.1Ll-
112.

Guo Hong. (2004). The main points of the two theoretical systems of Saussure linguistic
semiotics and Pierce semiotics are both doubts about the arbitrariness of

language symbols and the challenge to Saussure.Foreign Language Studies, 4, 1-5.

Heersmink, R. (2021). Materialised identities: Cultural identity, collective memory, and
artifacts.

Han, L., & Cui, Y. (2021). The application of virtual reality technology in  museum
exhibition——Take the Han Dynasty Haihunhou Ruins Museum in  Nanchang as an
example. In E3S Web of Conferences (Vol. 236, p. 04045). EDP Sciences.

Hu, Y. (2021). Human subsistence strategies and adaptations in the lower Yangtze River

region during the prehistoric era. Frontiers in Earth Science, 9, 654416.

102



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

Jian, T. (2018). Confucian culture and thought as embodied in Han dynasty pictorial
carvings. Chinese Studies in History, 51(3), 190-209.

Jiang Jinjin. (2017). Excavation of the Tomb of the Marquis of Dusk: the academic value of
new archaeological discoveries. Journal of Chongging Jiaotong University (Social
Science Edition) (02), 22-25+31.

Luokanadun, B. (2000). How society remembers, (Vol. 91). Century Press.

Lu, J. (2019, April). Folklore Thoughts in the Tomb Murals of Han Dynasty. In  3rd
International Conference on Culture, Education and Economic Development of
Modern Society (ICCESE 2019) (pp. 411-415). Atlantis Press.

Liritzis, I., Westra, A.J.D.(2022). The lower Yangtze River and Aegean Sea in the third
millennium BC: parallel cradles of civilizations. asian archaeol 6, 111-124.

Liao, W. (2020) Virtual reality technology and museum display. WenboBBS, pp: 92-94.

Liu, g. (2020) How does "cultural nostalgia" go to the world?-- On the Cultural Tourism
and Foreign Translation of haihun Hou Ruins.Journal of Local Cultural
Studies,pp.104-112.

Li Zhanzi. (2003). Social semiotic analysis of multi-pattern discourse. Foreign language
research, (5), 1-8.

Moxey, K. P. (1991). Semiotics and the social history of art. New Literary History, 985-999.

Oring, E. (1994). The arts, artifacts, and artifices of identity. Journal of American Folklore,
211-233.

Schulten, C., Tensi, H. M., & Hogerl, J. (1996). Analyzing the metallurgical and cultural
backgrounds of two Han-Dynasty bronze-mirror fragments. JOM, 48(5), 57-59.
Titova, A. V. (2018). The Phoenix Myth: Shakespeare's Interpretation. In- XXVII 2018 (27th

Shakespeare Readings 2018) (pp. 101-101).

Thorne, S. L. (2003). Artifacts and cultures-of-use in intercultural communication.
Language Learning & Technology, 7(2), 38-67.

Van Wormer, S. R. (1996). Revealing Cultural Status and Ethnic Differences through Historic
Artifact Analysis. Proceedings of the Society for California Archaeology, 9, 310-323.

Venkataraman, S., Sarasvathy, S. D., Dew, N., & Forster, W. R. (2013). Of narratives and
artifacts. Academy of Management Review, 38(1), 163-166.

Van Leeuwen, T. (2001). Semiotics and iconography. Handbook of visual analysis, 92-118.

103



< ICACSD

5% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

Sustainable Development of Landscape in the Context of Urbanization
Peng Bao'

Abstract

This is a qualitative study on the development of urban landscape in contemporary
China, analyzing the problems and solutions of landscape development in the process of
urbanization. Taking Jiangsu Province of China as a case study, the researchers applied the
concept of sustainable development, affirming the great achievements China has made in
the process of urbanization, and at the same time discovering the problems existing in the
development. The results are summarized and discussed using a descriptive analysis.
Studies have shown that some urban landscapes lack the concept of sustainable
development when designing, which is related to the lack of in-depth investigation of local
historical folk culture and understanding of local geographical ecology during the urban
planning stage. The article believes that the planning of urban landscape should be based
on the principle of respecting the local characteristics, paying attention to the local cultural
characteristics, exploring the local intangible cultural heritage landscape skills, and

exploring the sustainable development of landscape in the new era.

Keywords: sustainable development, landscape, locality

Introduction

Cities are large population gathering places with dense population, extensive land,
advanced science and technology, and the best educational and medical environment in
the region. At the same time, the city is also a venue for displaying contemporary culture
and trends. Urban landscape is the main element of urban formation, and it is an organism
that integrates multiple parameters such as science, engineering, art, culture, and history.
Since the reform and opening up, China's urbanization has achieved remarkable results.

Landscape is an important part of urban construction and development, which has the
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characteristics of large capital investment, many affected people, and long preservation
time. In view of the importance of urban landscape, exploring the combination of urban
landscape creation rules and sustainable development concepts can effectively improve
the effect of planning and production, prolong the life cycle of urban landscape, and
provide citizens with  more comfortable places for leisure and cultural activities. Jiangsu
Province, China is an important birthplace of the Chinese nation and Chinese civilization. It
has multicultural and regional characteristics such as "Wu Culture", "Jinling Culture’,
"Huaiyang Culture", and "Chu-Han Culture". It has 13 national historical and cultural cities
in total; One of the most economically developed regions in China, urbanization has
reached the level of developed countries, so Jiangsu is used as a sample of sustainable

urban landscape development for research.

Results

1 Current status of urban landscape development

1.1 The preservation of cultural memory in the process of urban renewal is weak
Urban renewal is a process in which new things replace old things, and outdated things that
are not suitable for modern urban life are eliminated and updated. In the process of
urban renewal, the definition of old things is relatively subjective, and the value of old
things is not well understood in urban planning, tending to replace the old with the new,
emphasizing the modernity of the landscape, and paying too much attention to the urban
landscape. The artistic expression at the superficial level does not take into account that
"development is the essence of everything", and the concept of sustainable development
of culture and ecology is insufficiently understood. Taking Suzhou gardens as an example,
Suzhou gardens are the pinnacle of Chinese classical gardens. In terms of connotation,
Suzhou gardens are the condensation of Chinese philosophy, history, humanities, and
Jiangnan customs, and they show the essence of Chinese civilization; The reason for its
vitality is because it respects historical inheritance and follows the law of development.
The discontinuity of urban culture is due to the absence of a planning evaluation
mechanism for landscape architecture in the early stages of urban planning, and the fact
that professionalism is at a disadvantage in the contradiction between GDP growth and
humanistic sentiments.

1.2 The new urban landscape lacks regional characteristics

Globalization has brought dividends in terms of economic development, but it has

slishtly weakened the local cultural characteristics of each country or region. The design
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of newly built landscapes in domestic cities is dominated by postmodernism. Although
postmodernism intends to get rid of the design concept of internationalism, it still has the
style characteristics of internationalism "less is more" in form. Postmodernism is the current
mainstream aesthetics. The architectural styles of major cities are similar and lack regional
characteristics. The city skylines of developed countries are regarded as a symbol of
modernity and advanced cities, and become the pursuit of developing cities, which further
leads to the phenomenon of a thousand cities. Phenomenon. The loss of local cultural
attributes will lead to too fragmented and localized landscape design. If the design of
landscape nodes cannot fully consider the current situation of the surrounding
environment, it will not be possible to achieve the mutual integration of the landscape
itself and the surrounding environment. Taking Xuzhou, a city in northern Jiangsu, as an
example, a large number of "pocket parks" are now being built, which satisfy the leisure
life of the surrounding citizens functionally, but the design does not match the
environment of different locations. Under the modern environment, pocket parks use a
lot of Taishan pine, black pine and other seedling species, antique small landscape nodes,
and a large part of it is integrated into the style of Huizhou architecture. The non-localized
cultural elements are not cultural renewal in Xuzhou’s urban space, but more The chaos
of the elements. Some cities do not pay attention to the role of historical landscapes.
When the number of old landscapes is less than a certain amount, the characteristics of
the city will be blurred and lost. For the sustainable development of the city, the
protection of urban cultural memory is urgent. Suggestions

2 Solutions to the problems of the current urban landscape

Locality is the basic principle of urban landscape design. Urban landscape should
have obvious regional attributes and respect the local characteristics of each city. Locality
includes a large number of creative elements in geographical elements, historical context,
customs and local culture. , taking locality as the design principle of landscape can provide
rich materials for urban landscape. Regional elements are abstract symbols that focus on
spiritual totems. When planning landscapes, it is necessary to have a deep understanding
of traditional culture and well-known historical allusions, extract and concretize the original
textualized historical information, and transform abstract elemental symbols into intuitive
landscape sketches. The regionality of the urban landscape should fully consider the
geography, cultural traditions, people's will, green ecology and contemporary aspects of

the city where it is located.

106



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

2.1 Create an urban landscape suitable for local original characteristics

The main factors are: (1) The cultural history of the city. It is mainly manifested in the
historical and cultural content and form represented by street cultural relics and historic
sites. (2) The local natural environment. The natural environment is the background of
landscape creation. It is necessary to analyze the characteristics of the local landform. If
there are hills and mountains, it is necessary to consider the characteristics of the mountain.
In the area where the mountains are integrated, and the hydrological resources are
developed, the characteristics of the waterscape resources should be considered. (3)
Features of street landscape, main buildings and green spaces. It is mainly reflected by the
visual landscape characteristics of the street, such as the style, color, contour line, beautiful
road alighment, node landscape buildings, etc. of buildings along the street. (4) Unification
of architectural style. When designing the landscape, it is necessary to establish an
environment view of cultural connotation beyond physical attributes. Urban culture is an
abstract but concrete meaning. As a non-renewable precious resource, the influence of
traditional architectural culture on human beings is profound and long-lasting.

In actual work, differences in geographical environment, climate, building materials
and ethnic customs should be fully considered. Cities around the world will form different
architectural styles. For example, Xuzhou has the grand atmosphere of northern cities,
Yangzhou has the charm of cities in the middle of Jiangsu, and Suzhou has the exquisite
beauty of cities in the south of the Yangtze River. Xuzhou culture is based on Chu-Han
culture and Pengzu culture, with black, grey, red, white and ¢old as the main colors, and
the architectural style is majestic; Alleys, white walls and black tiles, carved wooden
windows, Jiangnan architecture and Kunqu opera Pingtan complement each other. Urban
landscape has the natural attribute of carrying culture and inheritance, and the shaping of
landscape cannot be separated from the cultural and geographical background of regional
characteristics. People create landscapes to provide better leisure and cultural venues,
improve the cultural connotation of the city and the quality of life of residents, and reflect
the deep cultural connotation of the city.

2.2 Follow people-oriented

Humanization is the purpose of urban park design, and landscape design is ultimately
for the use and service of the general public, so the design should fully respect the user's
requirements for the landscape. Urban residents are a relatively fixed group. While urban
landscapes meet the material needs of the citizens, they must also meet the spiritual needs
of the citizens. Every landscape records the context of history and tells the emotions of
the past. Landscape works are a kind of A special work of art, it has a remarkable
particularity - the landscape is a work of its own vitality. Landscape, as a long-standing and

vital aesthetic work,
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must consider the extensibility of the life of the work. The life extension of the
landscape is the process of the interaction between the growth of the landscape itself and
the change of the external environment. The relationship between residents' participation
activities and the landscape should be considered in landscape design. The ideal landscape
not only provides the public with a static viewing landscape, but also provides the public
with an activity site that is conducive to physical and mental health. For example, fitness
and sports venues can be added to the plan, or a walking and communication venue
suitable for aerobic respiration can be provided. Urban public landscape is an important
place for interpersonal communication in the city. In landscape planning, the spatial scale
of 25m is defined as contact space. Urban public landscape should pay attention to the
emotional demands of urban residents and provide residents with contact space.
Therefore, the principle of public participation should be reflected in all aspects of
landscape planning and design. Fully respect the living and cultural habits of the local
people, actively investigate and collect feedback from the public before the
implementation of the plan, and revise and adjust the planning content within the flexible
space of the plan to adapt to the dynamically changing market demand.

2.3 Follow the principles of green development

The core of the landscape is the landscape garden, and plants are an important
element in the creation of the landscape garden. The use of plants plays a key role in
improving the quality of urban ecological environment. 1. Plants are the natural oxygen
storehouse of the city. According to scientific research, urban residents need 30-40m2 of
green area per capita to neutralize the emitted carbon dioxide. Green plants are an
indispensable natural oxygen store in the urban environment; 2. Plants are the natural air
conditioners of the city. Green ecology can reduce urban temperature and alleviate the
urban heat island effect. In recent years, many cities have required buildings to add green
roofs, which can effectively balance the temperature between buildings and the outside
world, reduce air-conditioning energy consumption, and thereby reduce urban carbon
emissions. 3. Plants are a natural fresh air system that absorbs fumes, dust, and toxic gases.
The lawns and green plants in the park can effectively filter the surrounding air pollutants.
The plants on both sides of the road can choose trees with large leaves, which can absorb
dust, alleviate urban noise pollution, and reduce urban pollution index; 4. Plants are the
most ecological sponges urban system. Urban green spaces can effectively relieve the
drainage pressure of urban pipelines during the rainy season, purify rainwater through the
soil, and recycle it to the groundwater system to form a through system of rainwater,
groundwater, and rivers, effectively protecting water and soil, alleviating drought, and
reducing urban water use. 5. Plants can relieve urbanization anxiety. The pace of urban life
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is fast, and urban residents are under great pressure to survive. Science has long
proven that green is the color that most relieves anxiety. Urban green ecological landscapes
can relieve the anxiety of urban residents and contribute to physical and mental health.

2.4 Discover the construction methods of local traditional buildings and gardens Each
region has architectural gardening techniques that conform to the characteristics of local
ecological climate materials. Taking the construction techniques of ancient residential
buildings in Xuzhou as an example, Xuzhou is located at the junction of the north and the
south, and there are frequent cross-cultural activities in the region; Xuzhou lacks forest
resources and rich rock resources, and traditional building structures generally adopt brick
and stone; traditional residential buildings in Xuzhou have a high bluestone foundation, It
can effectively avoid moisture, and adopt the method of lowering stones and upper bricks
to give full play to the strength of stone and the elasticity of green bricks; the walls are
mostly hollow walls, and lime soil or broken bricks and gravels are poured into the hollows,
according to the seven-shun one-ding method The method of building up to the top, this
technique is commonly known as "raw inside and cooked outside", can prevent cold and
heat insulation, and is suitable for the local climate in Xuzhou. The traditional construction
techniques in various regions are derived from objective conditions such as the local
climate environment, social culture, and economic foundation, and contain the rich
experience and valuable wisdom of the working people. Discovering and improving the
landscape construction techniques in various regions can make the landscape better.
Integrate into regional culture and effectively achieve regional "carbon neutrality" and

sustainable development goals.

Conclusion

China has a vast land area and rich regional culture. Loving life and being kind to
nature are the ecological ethics that the Chinese civilization has followed for five thousand
years. In  the context of globalization, we should attach importance to the sustainable
development of urban landscapes, properly protect, inherit, and publicize the cultural
characteristics and ecological environments of various places. Urban landscape is an
objective carrier of traditional culture and modern civilization. Urban planning should keep
in mind the concept of sustainable development, respect local historical folk culture,
provide a good substrate for ecological sustainable development, and lay the foundation

for the diverse development of urban civilization.
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Realization of College Students' Micro-animation Creation Method Based on

Intelligent Multimedia Technology

Di Zheng'

Abstract

With the emergence of micro-movies, micro-animation has gradually appeared in the
public's field of vision and won the public's love. Micro-animation, as a mainstream mode
of communication, has the advantage of "sparrows are small and complete". With the help
of the advantages of different new media, it has been spread rapidly. The quality of micro-
animation is constantly improving, and many universities have listed micro-animation as one
of the required courses for animation vision majors. Multimedia technology can assist
college students to complete micro-animation creation. Therefore, it is of great significance
to introduce intelligent multimedia technology into college students' micro animation
creation. Based on this, this paper studied the research and implementation of college
students' micro-animation creation method based on intelligent multimedia technology.
Scale invariant feature transformation (SIFT) algorithm in multimedia technology was
introduced into the creation of micro-animation, thus improving the creation efficiency,
which provided a feasibility analysis for the article. Through investigation and research, this
paper found that the micro-animation creation of college students based on intelligent
multimedia technology was superior to the traditional micro-animation creation in creation
quality and comprehensive evaluation. The average quality of micro animation creation
based on intelligent multimedia technology was 86.04. The average quality of traditional
micro-animation creation was 66.59. The quality of micro-animation creation based on
intelligent multimedia technology was 19.45 higher than that of traditional creation. This
shows that it is feasible to improve the quality of micro animation creation based on

multimedia technology.

Keywords: Intelligent Multimedia Technology, Micro Animation, Creative Approach,
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1. Introduction

With the development of science and technology and the emergence of new media,
there are more and more ways to create micro-animation. A large number of new art forms
of micro-animation have emerged. At present, multimedia technology is widely used in
various fields, mainly in school education, public information consultation and other
industries. Intelligent multimedia technology has been applied to college students' micro-
animation creation, which is still relatively rare. Therefore, the research and implementation
of college students' micro-animation creation methods based on intelligent multimedia
technology has become a top priority.

Micro-animation creation is a favorite animation way for college students at present.
Therefore, many scholars have studied it. Safitri M’s research found that micro-animation
was very similar to micro-movies, which were usually recorded in 2-3 minutes, and were all
based on a short recording. Micro animation could show its wonderful elements to the
audience through concise stories. Li Y thought that the traditional micro-animation design
method had low control precision on the character's behavior, which led to poor micro-
animation design effect. Chen X adopted the interactive strategy of micro-animation frame
prediction to learn and complement different patterns of micro-animation image
sequences, so as to improve the performance and generalization ability of the model.
Evangelidis K's research found that when traditional methods integrated popular science
micro-animation works, the integration effect of animation works was not good. After
repeated analysis and testing, Paier W came to the conclusion that there are some key
technologies in the design of micro-animation, such as modeling, rendering and animation
production. Queier J F mainly analyzed the definition of micro animation characters, design
elements, design steps and design contents of characters. Chen S C believed that micro
animation, as a new trend of animation products, was welcomed and concerned by people,
which had become a new trend of new media animation. The above research shows that
the relevant research on micro animation has been very mature, but then there are new
problems.

With the development of the times, multimedia technology has been widely used in
different fields, so many researchers have studied it. Liu S believed that multimedia

technology would profoundly change the way of obtaining information, conducting
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business, communication, education, learning and entertainment. West L research found
that with the digitalization of images/videos becoming more convenient and supported by
richer connectivity and accessibility environments, computers and network database
systems began to store a large amount of image/video data. In order to improve the
construction of intelligent campus multimedia interactive information network and improve
the campus multimedia interaction and intelligent education information management
capabilities, Ren X proposed a design scheme of intelligent campus multimedia interactive
system based on Internet of Things technology. Yao Y thought that multimedia system was
a typical application of time critical computing. In networked multimedia systems such as
video conference, real-time image communication was the key to the success of the system.
Liu M found that one of the challenges faced by researchers in the multimedia field was to
find an experimental platform to show the potential of multimedia technology, such as
video summarization, semantic annotation, multimedia cross indexing and retrieval. Zhang
Q considered using multimedia technology for business and industrial training. The topics
included multimedia benefits, including organizational benefits, teaching benefits, learning
efficiency and business efficiency. Yang S believed that the combination of multimedia
technology teaching application and innovative education reform would give full play to
the advanced characteristics of multimedia technology under the guidance of modern
education concepts and theories. The above research is related to intelligent multimedia
technology, but the research on the combination of intelligent multimedia technology and
college students' micro animation creation is still relatively small.

This paper applied intelligent multimedia technology to college students' micro
animation creation, which provided technical support for animation creation. Compared
with the traditional micro animation creation, it made up for the shortcomings of the
traditional micro animation creation and explored from different angles, thus providing a

theoretical basis for the article.

2. Intelligent Multimedia Technology and Micro Animation Creation of College
Students
2.1 Overview of multimedia technology

Multimedia technology has the following main characteristics:
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Integration: It can collect, store and organize information through multiple channels.

Controllability: Multimedia technology is computer oriented, displayed in various
media forms according to human requirements, and operated on human senses.

Interactivity: Interactivity is one of the main characteristics that distinguish traditional
information and communication media of multimedia applications.

Non linearity: The non-linear characteristics of multimedia technology can change
the traditional order of reading and writing.

Real time: When the user sends the action command, the corresponding multimedia
information can be controlled in real time.

Ease of use: Users can express information in any form, such as graphics, text or
audio, according to their own needs, interests, work requirements, etc.

Dynamic: Users can reorganize information according to their own purposes and
cognitive characteristics, add, delete or modify nodes and recreate chains.

The multimedia technology features are shown in Figure 1.
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Figure 1. Multimedia technical features
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Multimedia includes text, graphics, still images, sound, animation, video clips and
other key elements. When designing multimedia teaching hours, it should also start from
the role and characteristics of these elements. Under the guidance of pedagogy, psychology
and other principles, multimedia elements need to be fully designed and organized.

2.1.1 Text

Multimedia education software can display education and teaching information
to students through text, which provides help and guidance information when students
encounter problems. The multimedia education software can also provide some learning
evaluation and teaching information matching the learning according to the performance of
students and the feedback received from students.

In addition, most multimedia teaching software uses words to provide help and
navigation information for the use of software, which improves the friendliness and ease of
use of navigation information software. In some multimedia teaching software, the teaching
software can receive the feedback of learners to realize the two-way information flow
between the information provider and the receiver, so as to improve the feedback level of
the learning process.

2.1.2 Picture

The image here refers to static graphics. Different learners have different learning
styles. Some students are good at absorbing information from the process of reading texts.
Some students like to discover the meaning of things by observing and recognizing pictures
and pictures. Multimedia technology can help such students. In addition, graphics related
to learning content also play an important role in reducing the degree of abstraction of
learning content.

Compared with text information, picture information is generally more intuitive,
less abstract and easier to read.

Traditional computer applications of multimedia technology can process
information such as text, data and graphics. In addition to processing these types of
information, it can also comprehensively process images, audio, animation and video.

Multimedia technology closely combines the three information processing
technologies, which lays a new foundation for the development of information processing

technology. Multimedia technology has been developed for many years. The basic audio,
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video and image compression technologies have gradually matured and formed products
in the market.
The development of multimedia technology is widely used in various fields. The

application of multimedia technology is shown in Figure 2.
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Figure 2. Application of multimedia technology

To sum up, multimedia technology is developing in two directions. First, the
development trend of the network is combined with broadband network communication
and other technologies to enable multimedia technology to enter the fields of scientific
research and design, enterprise management, office automation, remote education,
telemedicine, search and query, culture and entertainment, automatic measurement and
control, etc. The second is the clustering, intelligence and integration of multimedia
terminals to improve the multimedia performance of the computer system itself.

2.2 Concept of micro animation

With the innovation and change of media, micro animation is a program form that
emerges at the historic moment under the background of continuous integration of many
media. Micro animation is based on the original micro animation, which improves the

previous animation production technology and broadcast technology. There is no clear
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definition of the concept of micro animation, and there is no unified understanding in
academia. Generally speaking, "micro animation" refers to works with "very short time (very
short) (10-180 seconds)" and "very short cycle (very short) (1-7 days or several weeks)". It is
suitable for portable viewing, short time leisure, short production cycle and micro
investment video clips. The main feature of the concept of micro animation is that its
content is closely connected with the social artery and is based on social hot issues. The
content is short but comprehensive. The theme is very concentrated, with convenient
dissemination and circulation.

The characteristics of micro animation are: concentration, fragmentation,

entertainment and science popularization, as shown in Figure 3.
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Figure 3. Features of micro-animation

2.2.1 Emotional concentration of micro animation

With the development of the times, people are under great pressure in life and
work. They need a moment of mental and physical relaxation in their free time. Micro
animation can quickly and directly connect animation stories with life scenes to meet
people's physical and mental needs, and meet the emotional support and psychological
comfort of today's audience. The style of micro animation is fresh and natural, and the

emotional theme is concentrated. It can mobilize the emotions of the audience in a short
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time and become the outlet of the audience's emotions, which is convenient for the
audience to accept and trust. It is easy for people to accept it and have emotional
resonance. When people watch animation, they connect it with their real life, thus triggering
people's thinking, reflection and change on life. By releasing their feelings, their emotions
are released and sublimated.

2.2.2 Fragmentation of micro animation content

The fast-food cultural characteristics of micro animation are produced in the
context of digital media. Micro animation has the artistic characteristics of traditional
animation: interaction, virtualization and communication. Nowadays, people focus on their
work and family. The pace of life accelerates and the pressure increases. People can only
find time to relax and have fun in dead time such as buses, subways and lunch breaks. The
fragmentation of time means that people have no time to watch long texts and movies on
TV or computers. Micro animation fills this gap. Miniature cartoons have a wide range of
subjects and rich contents. The time is short and the plot is relatively easy, which fully fills
the fragmentation of life. If want to fill the fragmented time, this kind of micro animation
can meet the needs of the audience. It can not only fill the time, but also meet the eyeballs
of the public, so as to ease the tense living atmosphere and create a relaxed space.

2.2.3 Entertainment of micro animation creation

The trend of media integration means that micro animation is constantly
integrated into the life of the public. Therefore, in order to catch the audience's attention,
micro animation with strong emotional color is created to catch the audience's attention
and attract traffic. They often exaggerate and enhance the entertainment emotion by
means of "deconstruction and reconstruction”, so that the audience can "easily" consume.
It is this extreme exaggeration that just pokes the laughter of the public and greatly
enhances the entertainment of the works.

2.2.4 Popular science of micro animation

The social rhythm is gradually accelerating. People have no patience to read
books and solve problems in life, study and work. With the development of technology,
the Internet has accelerated the speed of the public to solve daily problems. As micro
animation is easy to spread, it has become an important way to answer questions and

public questions. Micro animation has become an important means of spreading scientific
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knowledge. The science popularization micro animation covers a wide range of topics, from
students' curriculum to daily life, from mathematics and language taught to students, to
daily life tips and common natural phenomena, such as physics, chemistry and astronomy.
Micro animation is usually based on concise words and explains topics in life in a clear and
intuitive way. Complex topics are put into an easy to understand animation, which is
popular with the public.

The micro animation creation of college students is different from that of

independent creators, as shown in Table 1.

Table 1. The difference between a group of university students and independent creators

creating micro-animations

Marketing and Creative subject Differences in art
Presentation matter differences styles
School
competitions, Bold imitation and
College students Rich and diverse
national trying

competitions

Don't think about There is no fixed
There is no fixed
Independent creators the market and theme
theme

please yourself

Due to the temporary isolation and protection of the campus environment,
college students rarely pursue market hotspots. Their works are mainly satisfied with the
digestion of students' micro emotions in the course content. The micro animation produced
by college students is mainly disseminated through various national and international
student activities, online and offline university graduation design exhibitions, etc. The
communication channel is relatively narrow, the audience is relatively single, and the
impact on society is relatively small. Independent creators generally do not consider the
market when creating, only please themselves, and pay more attention to the work itself.

In terms of creative themes, college students usually have colorful themes. Independent
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creators usually do not have a fixed creative theme, with different types and experimental
nature. In terms of differences in artistic styles, creative groups of college students usually
have bold imitations and attempts, while independent creators usually have no fixed artistic
style.

3. Application of Multimedia Technology in Micro Animation Creation

In order to optimize the traditional college students' micro animation creation, this
paper integrates intelligent multimedia technology into the analysis of micro animation
creation. With the development of computer technology and intelligent multimedia
technology, the creation of micro animation has developed towards the digital direction. In
order to make micro animation better, this paper introduces the scale invariant feature
transform (SIFT) algorithm of intelligent multimedia technology into micro animation
creation to improve the efficiency of animation creation.

SIFT algorithm is an algorithm used to detect and describe feature points. The
algorithm has good robustness when translation and rotation occur. The main processes
can be divided into: scale space construction, feature point detection and description,
feature point matching.

The only linear kernel that can realize scale conversion is Gaussian scale kernel, and
the calculation formula is:

K(a,b,0)=Gla,b,lc)*1(a,b)

In the above formula, G(a,b,lc) is expressed as a scale variable Gaussian function.
I(a,b) is the original creation image. L is the variation. In order to ensure the stability of
image feature points, a different differential Gaussian kernel is used to convolve the image
to create a differential Gaussian scale space. The calculation formula is:

B(a,b,0) = L(a, b, IO‘)—L(a, b, O')

Therefore, the Gauss difference pyramid method is constructed by combining the
corresponding acquisition method with the scale field to ensure the accuracy of the
detected feature points.

When constructing Gaussian scale space, edge response seriously affects the
accuracy of image registration. Therefore, this paper adopts the exponential weighted mean

ratio algorithm to detect and eliminate images, so that the minimum error exponential
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smoothing filter can estimate the mean value. In this way, the mean value can be

calculated, and the calculation formula of the filter at this time is:
1 1
f(x)=mf1(a)+mfz(a—1)

In the above formula, £ (a) and £, (a) can be expressed as:

Ji1(a) =xo, (a)+yb1 (a _1)

Jo(@) = xo,(a)+ yb,(a+1)
In the above formula, o,(a) and o,(a) mean the input signal of the filter.

This filter is also called infinite symmetric exponential filter, and can be expanded in
two-dimensional space with the following expression:
fula,b)=f(a)f (b)
It provides the weighted average value of causal and non causal indicators of

horizontal edge strength, the expression is:

= fi(a)x[f (D) ®1(a,b)]
oy = fr(@)*[f(B)®1(a,b)]

In the above formula, is the original image. The convolution operation of input signal
can be simplified as recursive operation. The recursive operation of convolution can be

expressed as:

s,(a) = dlo,(a)—s,(a—D]+s,(a—1)

s,(a)= a[o2 (a)—s,(a+ 1)]+ S, (a + l)
The two equations are calculated simultaneously, so that the edge strength formula

can be obtained:

T, (a,b)=max {M}

ty, (a+1,b)
Similarly, the edge strength component in the vertical direction can be
obtained, and the function expression obtained through calculation is:
T (@,0) =T (a,b)+T2_(a,b)
It should be noted that the algorithm in this paper does not have thinning

processing in edge detection and edge elimination.
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4. Experiment of Multimedia Technology in Micro Animation Creation

Intelligent multimedia technology integrates the text, image, video, etc. of the
multimedia platform to form a new technology with convenient operation and strong
comprehensiveness. It can significantly improve the teaching quality in the research of
college students' micro animation creation. This paper adopts the method of investigation
and research, and analyzes the research and implementation of college students' micro
animation creation method based on intelligent multimedia technology.

4.1 Recognition of intelligent multimedia technology

In order to better understand the practical results of intelligent multimedia
technology in the creation of micro animation, a random survey of 500 people in the
animation major of a school is conducted to focus on their recognition of intelligent
multimedia technology in the creation of micro animation. Recognition is divided into very

like, relatively like, average, dislike and very dislike, as shown in Figure 4.
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Figure 4. Recognition of intelligent multimedia technology
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It can be seen from Figure 4 that more than half of the students agree with the
micro animation creation method of multimedia technology. Relatively, 46.6% of the
students prefer this creative method, accounting for almost half of the total. Only 6% of
the students do not like this creation method, compared with the traditional micro
animation creation method. To sum up, in college students' micro animation creation,
students are generally more receptive to micro animation creation under new technology.
This shows that it is feasible to introduce intelligent multimedia technology into micro
animation creation.

4.2 Save classroom teaching time

The intelligent multimedia technology integrates the text, image, video, etc. of
the multimedia platform. This greatly saves teaching time and gives students more time to
understand. The two classes of an animation major are divided into Class A and Class B,
which are respectively the traditional micro animation creation and the micro animation
creation under intelligent multimedia technology. The teaching time of their eight classes

is analyzed, as shown in Figure 5.
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Figure 5. Comparison of saving classroom teaching time
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It can be seen from Figure 5 that the classroom time of micro animation creation
under intelligent multimedia technology is less than that of traditional micro animation.
This shows that the micro animation creation class based on intelligent multimedia
technology can save more time. The average classroom time for micro animation creation
under intelligent multimedia technology is 18.75 min, and the average classroom time for
traditional micro animation creation is 34.75 min. The classroom time of micro animation
creation under intelligent multimedia technology is 16 minutes less than that of traditional
micro animation creation. This can improve students' learning efficiency in the classroom.

4.3 Quality of micro animation creation

The teaching quality of micro animation affects students' final learning results,
which is the key to affect students' micro animation creation. Two classes of an animation
major are divided into Class A and Class B to test the quality of micro animation creation
of the two classes, namely, traditional micro animation creation and micro animation
creation under intelligent multimedia technology. The difference between the creation
quality of micro animation in the two classes are observed. The research period is 10 cycles.

Then, the experimental results are studied and analyzed, as shown in Figure 6.
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Figure 6. Quality comparison of micro animation creation
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It can be seen from Figure 6 that the quality of micro animation creation under
intelligent multimedia technology is obviously higher than that of traditional micro
animation creation. On average, the creation quality of micro animation in Class A is 66.59,
and that in Class B is 86.04. The average creation quality of Class B is 19.45 higher than that
of Class A, which shows that it is feasible to improve the creation quality of micro animation
based on multimedia technology.

4.4 Comprehensive evaluation of intelligent multimedia technology

In addition to the research and comparison on the quality of micro animation
creation under intelligent multimedia technology, this paper conducts a comprehensive
analysis and research on the effect and efficiency of intelligent multimedia technology, so
as to obtain a comprehensive evaluation of micro animation creation of intelligent

multimedia technology and traditional micro animation creation, as shown in Figure 7.

W Effect B efficiency " Comprehensive evaluation

NUMERICAL VALUE

Figure 7. Comprehensive evaluation of intelligent multimedia technology

It can be seen from Figure 7 that the micro animation creation methods for
college students based on intelligent multimedia technology are superior to the traditional
micro animation creation in terms of effect and efficiency. The comprehensive evaluation
is about 3.35 higher than the traditional micro animation creation methods. This shows that
no matter which aspect is based on, the creation method of college students' micro

animation based on intellisent multimedia technology is feasible.
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5. Conclusion
The use of intelligent multimedia technology has provided new thinking and
research for college students to create micro animation. As an advanced electronic learning
technology, multimedia technology has been applied more and more with the progress of
the times and the development of technology. At present, the extensive application of
multimedia technology in students' micro animation creation has changed the traditional
method of micro animation creation. The research results have showed that micro
animation creation based on intelligent multimedia technology could improve the quality
of creation, save teaching time and make the teaching process more vivid. Students also
more recognized the micro animation creation method of multimedia technology.
Funding
This work was supported by 2021, the scientific research project of Jilin
Provincial Department of Education "Innovative Research of Micro-Animation Creation

Practice" (project number: JJKH202113525K).
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The Art of Three Sculptures of Ming and Qing Ancient Buildings in Jinxi County,
Jiangxi Province: Cultural Memory and Heritage Preservation

in the Digitization Process
Tu Shaorong'

Abstract

Jinxi County of Jiangxi Province has beautiful forest, A qualitative research method
was used.with pleasant climate and four distinct seasons. The number of well-preserved
Ming and Qing ancient buildings in the county is amazing. These ancient buildings of Ming
and Qing Dynasties are the living fossils of Jiangxi ancient architecture culture, and the
memory and inheritance of Jiangxi culture in the past. Through the local ancient buildings,
ancient building internal structure, ancient architectural decoration and surrounding
environment landscape data collection, interviews with local residents, control ancient
history, analyzing the backeround under the digital process of jinxi county "three diao" the
necessity of art and cultural heritage protection and the application value of modern
society, cultural memory of local heritage protection and cultural tourism development is
of great significance.Cultural memory and heritage protection are closely related to the
sustainable development of ancient buildings. These two mainstream concepts are
integrated with the inheritance and dissemination significance of the three sculptures in
ancient buildings and ancient buildings. With the concept of cultural memory and the
backeround of digital process, this paper believes that to preserve the traditional skills of
ancient architecture, we should fully explore the concept of heritage protection, combine
with the government and universities, and use digital technology to promote the

sustainability of historical housing and related legislation.

Keyword: Three Sculptures Cultural Memory Heritage Preservation the Digitization

Process

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts
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1. Introduction

The art of three carvings is the combined name of wood carving, stone carving and
brick carving.The ancient buildings of the Ming and Qing dynasties in Jinxi County, Jiangxi
Province, contain a large number of artistic works of wood, stone and brick carvings.Research
at Peking University shows that on average 300 natural villages are disappearing every day,
and the disappearance of old country houses is even more difficult to count. According to
statistics, of the 650,000 traditional villages in China, only around 3,000 remain, a ratio of
0.5%, which means that 99.5% of the ancient villages have disappeared. The demise of
residential buildings has led to the disappearance of the living traditional culture they
carried. The discovery and rescue of ancient village culture and art is an important project
for the rescue of intangible cultural heritage today and poses a challenge to the staff
involved. The study of ancient village culture has deepened into the branch of ancient
village folk art, and the examination of ancient architecture and the art of "three carvings"
is an important professional research topic in the discipline of folk art.

1.1 The Area of the Field in

Jinxi County, located in the eastern part of Jiangxi Province and in the middle reaches
of the Fuzhou River, is known as the hometown of Xiangshan, the fragrant capital of China,
and the book town of Jiangnan, a thousand-year-old city infused with mountains and water
and rich in humanity. There are 45 ancient villages under the jurisdiction of the county, and
it is one of the "Top Ten Ancient Cultural Counties" and has been named a "Cultural Tourism
Destination for Traditional Chinese Architecture". The ancient villages are scattered among
the green hills and rivers, with green bricks and tiles, green stone slabs and small bridges
and flowing water.

Research at Peking University shows that on average 300 natural villages are
disappearing every day, and the disappearance of old country houses is even more difficult
to count. According to statistics, of the 650,000 traditional villages in China, only around
3,000 remain, a ratio of 0.5%, which means that 99.5% of the ancient villages have
disappeared. The demise of residential buildings has led to the disappearance of the living
traditional culture they carried. The discovery and rescue of ancient village culture and art
is an important project for the rescue of intangible cultural heritage today and poses a

challenge to the staff involved. The study of ancient village culture has deepened into the
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branch of ancient village folk art, and the examination of ancient architecture and the art
of "three carvings" is an important professional research topic in the discipline of folk art.
The ancient architecture of Jinxi County, with its flying eaves and green walls, is a
typical representative of the Gan school of architecture, and its degree of preservation is
even more complete than that of Jiangxi Liukeng. It is a powerful proof of the carving art of
the Ming and Qing dynasties in Gan, and provides a wide space for research on the heritage
of the folk art of "three carvings" and the origin of humanistic thinking. The layout of the
Gan school is characterised by green bricks and grey tiles, horse-head walls and double-
pitched roofs; the layout is of two rooms and three openings, one in each hall, with a wide
surface of three rooms, and the bright secondary rooms are divided into halls and ministerial
rooms, which are generally symmetrical to the left and right, with a wooden structure of
pierced beams. It is an important embodiment of Gan School architecture and
Confucianism, and is a very beautiful chapter in the culture of ancient Chinese architecture.
The "three carvings" in ancient Jiangxi villages, such as Jinxi County, are the result of
the wisdom and sweat of the people of Jiangxi, and the "three carvings" in the ancient
architecture, craftsmanship, patterns and layout of the natural environment of the ancient
villages are a valuable heritage of the Gan school of architecture. However, due to the lack
of effective protection of architectural decorations and materials in quite a few ancient
villages, some of these components with important artistic and cultural value, such as wood
carvings, stone carvings, brick carvings, doors and windows, are traded covertly; the lack of
effective regulatory control makes some of the village structures with outstanding cultural
heritage value, the phenomenon of man-made damage is serious. Take the village of Shangli
in Lufang Township, Jinxi County, for example: the whole village is neatly planned and well-
connected, with ditches and ponds (pools) running clear and the roads flat and tidy at the
edge of the village. The distinctive ancient buildings are scattered among the neatly planned
and new modern high-rise buildings, and their original ancient charm still exists: brick and
tile horse-head walls, ancient theatres, ancient shrines (temples) and ancient embroidered
buildings. However, some of the wooden, stone and brick carvings and plaques have been
lost as a result of theft and damage. Some of the old buildings have been damaged and
are in a terrible state of disrepair. The text and pattern of the masonry, window panes, door

corners, wall panels and interior carved wooden panels and plaques have all been broken
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to varying degrees. This is the result of the underestimation of the cultural art of ancient
villages in Jinxi County and the lack of conservation measures due to the neglect of the

artistic value of the three carvings.

1.2 Local Live-action Pictures of "wood carving"

Figure 1: Local Live-action Pictures of "wood carving"

Each house and furniture in the ancient village complex in Jinxi County is
constructed in a different style of wood carving, partly for decoration, but also for the
purpose of lighting within the house. The materials, patterns and craftsmanship are

closely related to the social identity of the first owner of the house.The patterns on the
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buildings and furniture of prominent families are generally more elaborate and ornate,
with richly shaped, full-bodied patterns. The motifs on the furniture of ordinary families
are more simple, with more auspicious motifs and prayers for peace and longevity.

1.3 Local Pictures of "stone carvings"

Jinxi County ancient buildings within the corners, patios, railings, lighting wall,
leaky windows, etc. with green stone, red sandstone or granite cut into stone, stone slabs
built, and often use the natural texture of the stone itself combined into a pattern. The
walls are basically made of small green bricks up to the horse-head wall. The wooden pillar
cornerstones are hand-carved with a variety of motifs, which are rustic, auspicious and

beautifully composed, with a sense of power in their lines.

Figure 2: Local Pictures of "stone carvings"
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1.4 Local Shot "brick carving" Pictures

The geography of Jiangxi province is complex and the cultural differences have
created different cultural zones. It has been proven that the open northern region was the
first to receive culture from the Central Plains, which gave rise to its unique folklore forms
and laid the foundation for Gan culture. The Gan culture has developed over a long period
of time and has given rise to a series of sub-systems of its own, including the Xunyang
culture, the Yuzhang culture, the Linchuan culture, the Luling culture, the Yuanzhou culture
and the Hakka culture of southern Gan. The culture of Linchuan, with the ancient province
of Linchuan at its core, covers more than ten counties in Fuzhou, and was born in the Qin
and Han dynasties, flourished in the Song dynasty, continued in the Ming and Qing dynasties,
and is influential in the present day, being a regional culture created by the Jiang-right
people of eastern Gan. The northern alluvial plains and hills of the Fuchu River in the
topography of the Linchuan Cultural Zone include most of Jinxi County, which together
with Linchuan and Dongxiang form the core of Linchuan culture. Jinxi County is a living fossil
of Linchuan culture, with the most distinctive ancient village architecture and the folk art
of "three carvings" attached to the ancient buildings. The buildings have been preserved in
the Ming and Qing dynasties. The buildings have a straight and plain appearance, and are

known by architectural experts as the "Indo family".

Figure 3: Local Pictures of "stone carvings"
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The urbanisation promoted in recent years has led to the gradual disappearance
of traditional villages. Data provided by the Centre for Tourism Planning and The Gan School
buildings are mostly rectangular in plan, enclosed by hollow half-brick walls, with green
brick and grey tiles, horse-head walls and double-pitched roofs, with a rich variety of horse-
head wall shapes, and a simple, simple and elegant cultural layout throughout. The exterior
hollow half-brick with openwork carving for light reflects the local wisdom of the early
inhabitants. The ancient buildings in Jinxi County have typical features of Gan school
architecture, and the brick carvings on the outer enclosure have a strong artistic meaning in
addition to their light-gathering role, and are a reflection of the cultural memory of the
local people.

1.5 Cultural Memory

Human cultural memory and the traces of social life in the architectural space
confirm the human living habits; the wood carvings, stone carvings, brick carvings and their
engraved patterns, making techniques and materials in the ancient buildings indicate the
cultural memory and identity of the owner.The patterns, craftsmanship and materials of
the three carvings are the cultural heritage and ideological continuity of the ancestors and
modern residents of Jinxi County, as well as the material manifestation of the local culture
and social memory

1.6 Heritage Preservation

Heritage protection presents a basic paradigm of promoting the sustainability of
historical houses from the perspective of cultural memory, which is different from the view
of historical protection (emphasizing "restoring the old as the old" and only protecting the
original appearance of historical houses). The idea is an "appropriate renewal", hoping that
heritage includes elements that will enable society to reflect on the past, reshape the past,

grasp the present, and plan for the future.
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Figure 4

The text of this study is the art study of "three carvings" in ancient architecture in Jinxi
County, Jiangxi Province, China, aiming to study the concept and art form of "three carvings".
This paper uses a qualitative study approach. The studied art works are divided into four
groups: ancient buildings, this carving, stone carving and brick carving. The samples include
natural villages in various towns in Jinxi County, Jiangxi Province: Zhugiao Ancient Village,
Putang Ancient Village, Xiali Village, Qiaoshang Village, Huwan Old Street, Quanfang Village,
Huwan Old Street, Quanfang Village, etc. Data were searched through textbooks, literature
and research literature, artistic exploration of photography, sketches, and interviews (Figure
1). The informants are divided into three groups: 1) art informants; 2) Scholars, Friends,
Students, and Locals in the Fields; and 3) the informants most closely related to the art
work in the community. Data were analyzed by interpretation and content analysis. The

study results are presented here as a descriptive analysis.

3.Results

3.1 An analysis of the relationship between historical development and social culture
in Jinxi County, Jiangxi, through fieldwork.

3.2The use of digital technology to design and justify the need for a digital museum
of Ming and Qing dynasty ancient buildings and the folk culture of "three carving" techniques

in the ancient village of Zhugjiao, Jinxi County, Fuzhou, Jiangxi Province.
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The ancient villages in Jinxi County, led by the ancient village of Zhugjao, are being
repaired and restored, and relevant experts and architectural teams are conducting research
for this purpose. The design of the digital museum is imperative. The design of the digital
museum is divided into four modules: a picture and video database (pictures facilitate an
intuitive browsing mode to view the overall layout and details of the three carvings, the
video itself is intuitive, record and dissemination function, an effective means of intangible
cultural heritage preservation); a VR roaming platform of the Yu's Ancestral Hall (a
representative architectural example of the Yu's Ancestral Hall in the ancient village of
Zhugiao to show the inner appearance of the Ming and Qing dynasties buildings and "The
design is based on a 360-degree panoramic view of the Ming and Qing dynasties buildings
in the ancient village of Zhubiao (a one-to-one restoration of the ancient village buildings
in Zhubiao, with the entire layout of the buildings roaming from multiple angles). The design
is based on the construction of a database of images of the Ming and Qing dynasty buildings
and the "three carvings" in Jinxi County, and the use of modern digital media technology
for the construction of a "digital museum of folk culture", with a view to providing a technical
reference for the construction of a "non-heritage" heritage in Jiangxi Province. It is intended
to provide a technical reference for the construction of the heritage "non-heritage" in Jiangxi
Province, to provide digital information for the construction of the Jiangxi Folk Culture
Museum, to provide a data reference for the local folk culture and art and heritage "non-
heritage" heritage, and to provide digital technical support for the preservation and
transmission of Gan folk culture.

The use of digital technology to design and justify the need for a digital museum of
Ming and Qing dynasty ancient buildings and the folk culture of "three carving" techniques
in the ancient village of Zhugiao, Jinxi County, Fuzhou, Jiangxi Province.

Jinxi County Zhugiao Ancient Village Folk Culture Digital Museum is based on a picture
and video database module, a VR roaming platform display module for the Yu's Great
Ancestral Hall as a case study, and a 360-degree panoramic interaction of the Ming and Qing
dynasty buildings of Zhugiao Ancient Village as the final import platform, which can be
implemented within the platform to switch between modules to create a better experience

for users, with the following design process.
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(1) Development of VR roaming platform for Yu's Great Shrine

®3Dma>< modeling technology research

Before modelling, we collected realistic scenes of the ancient village of Bamboo
Bridge, finally confirmed a few pictures for reference, sketched, and used a DSLR camera to
take pictures of the Yu's Great Ancestral Hall and the surrounding realistic buildings. Because
it was a realistic restoration, we took panoramic shots of several single houses and many
details of the houses for mapping, shooting distant views, medium views, close views and
close-ups of the houses. Single shots of details, antiques and carvings of the house. Realistic
modelling through 3DMAX software. Modelling is a very important part of the process, by
analysing the structure, form and features of the architectural model, modelling based on
the measured data and checking the accuracy of the model based on perspective views. It
is important to choose the right modelling method when creating the model, to create the
general structure of the model and then to detail it to save the number of surfaces. For
realistic mapping, Photoshop is currently the most popular software for processing images,
and it has a simple and fast production method for processing images. The ground model
is built, irregular pavement using the use of aerial video interception of a few suitable
pictures of the modelling method, the use of the creation of the face piece, the same
through the addition of lines, squeeze the surface, reduce the line from section to section
around the modification again, and finally to achieve the desired requirements.

@ Application of Unity3D software

Unity3D is quick and easy to create such as 3D games, simple games, building
visualization, VR games, VR scene browsing and other types of interactive content, use the
archive inside 3DMAX, export the texture and materials, unzip the archive file, open the
Unity3D software, first import the texture into Unity3D, in the import model, so that the
model will automatically adapt to the texture. Import the grass and tree plugins into
Unity3D so that the trees and grass will feel more realistic. Use Unity3D's built-in parallel
lighting as the main light source for the scene. By setting different lights to make the scene
rendered out to achieve the realistic lighting effect.

The sky box is far away from the scene and does not require many details, it is
relatively simple. Under the Create panel, create a Camera, set it to Main Camera in the

Parameters panel, create an Animation under the camera premise, put the camera into the
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Animation, create Position and Rotation in the Animation, and hit the key pin on it to create
the motion Create the trajectory. Adjust the timing and direction of the movement to make
the trajectory perfect.
@VR system implementation
Using unity software and Google plug-ins to cooperate with virtual reality

technology (Virtual Reality), Google's VR plug-in into Unity3D, find GvrMain in the Prefab
option of the imported plug-in, and put it under the created Main Camera to realize the VR
scene.

(2) 360-degree panoramic interaction of the ancient village of Zhugiao in Jinxi
County

In the design of the 360-degree full-image display of the ancient village of Zhugiao,
the overall layout of the building complex is photographed by a drone aerially as the
introduction screen, and each angle of the internal space of the dwelling is photographed
with a panoramic camera and photographed in a one-week 360 surround, so that the
internal pattern is truly restored. Transformation. After exporting the images, the
compositing process should be as seamless as possible to achieve a realistic experience of
the digital virtual showroom. The use of this technology requires less deployment and can
be directed to the students involved in the subject for production. The digital showroom
offers both manual and automatic roaming. The manual roaming experience allows the
user to zoom in and out of the images through the manipulation functions provided by the
platform, and to switch between roaming scenes through mouse movements, while mobile
phones and VR glasses can be used for an immersive experience with realistic and vivid
reproduction effects.

(3) Test and release

After the three modules are produced and tested, an independently running .exe
program is created and the work is released to finally complete the Jinxi County Zhugiao
Ancient Village Folk Culture Digital Museum.

3.3 A qualitative research method was used to analyse and summarise the habits
and cultural practices of the inhabitants of the villages and towns of Jinxi County.

3.4 To summarize the concept of "cultural memory" and to analyze the conservation

methods of the three carvings in the ancient town of Jinxi based on cultural memory

138



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

3.5 Innovative theories of Heritage Preservation in Cultural Memory using
interdisciplinary research methods.

3.6 The relationship between the historical development and social culture of Jinxi
County, Jiangxi Province, is clearly sorted out.

3.7 A method of using digital technology to preserve the cultural heritage of ancient
Ming and Qing dynasty buildings and "three carvings" in the ancient village of Zhugiao, Jinxi
County, Fuzhou City, Jiangxi Province, is collated.

3.6 Specific information is collected on the habits and cultural customs of the
inhabitants of the villages and towns in Jinxi County.

3.9 Innovative development of the concept of 'cultural memory'

3.10 Innovative development of historical conservation theory for cultural heritage
conservation

3.11 Results Discussion

Research by scholars in sociology, history and architecture has shown that the
historic preservation perspective of ancient buildings emphasises three aspects of the role
of historic houses in cultural memory: commemorative images, performance rituals and
linguistic symbols, and that this view of historic preservation, which 'restores the old for the
sake of the old', is considered by some scholars to be an obstacle to architectural design
and functional adaptation. This view of historic preservation as 'restoring the old for the old'
is considered by some scholars to be an obstacle to renewal and innovation in architectural
design and functional adaptation, and does not fully reveal the impact of cultural memory
on historic buildings. The author argues that there is something to be learned from this view
of historic preservation, and that it can be combined with modern digital technology for
theoretical innovation. The author also argues that the heritage conservation perspective
can contribute to the sustainable development of ancient architecture and its three
sculptures, and on this basis the author offers a more specific and comprehensive view and

guidance on the digital heritage of ancient architecture.
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Wen Gang,Jiangxi Province: Re-invention and Commoditization in

the process of modernization
Min Qi*

Abstract:

Wengang brush making technique carries the heritage of Chinese national culture and
is one of the important components of Chinese civilization. This paper studies the
production techniques of writing brush in Wengang County, Nanchang District, Jiangxi
Province, China, aiming to study the traditional re-invention and commercialization of writing
brush in Wengang District, Jiangxi Province, China. In 2004, "Jinxian Wengang brush making
skills" was selected as the fourth batch of representative items of national intangible cultural
heritage. This paper uses a qualitative study approach. Data collection Through textbooks,
literature and research documentaries, craftsman and interviews with informants. Results
show that the development of Jiangxi Jinxian Wengang brush can show that its brush
tradition has experienced a process of continuous invention. The intention, trace and
structural method of this invention are clearly visible, and the recognition of symbolic value
and cultural capital has gradually penetrated into the practice of civil society. In the face
of the modern business process, the rapid development of cultural industry, local elites
and the government directly or indirectly provide various methods, fully explore the
cultural capital value of Wengang brush, combined with the market is the commercialization

of Wengang brush, to build the local cultural brand.
Keyword: Writing Brush, Re-Invention , Commoditization, Modernization

1. Introduction
Wengang Town, a millennium ancient town, is located in the southwest of Jinxian
County, located in ganfu Plain, is the famous hometown of Chinese brush, known as the

"Huaxia Pen Capital", east of 316 National Highway, Beijing-Fuzhou Expressway, north of

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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Wencause Expressway, the west of the east bank of the Fuhe River, superior geographical
location, convenient transportation. Wengang is a historical and cultural

Ming town with profound cultural deposits. It is the hometown of Yan Shu, the prime
minister of the Northern Song Dynasty and the famous poet. It is the birthplace of Linchuan
culture and Fuhe culture.

In the long history of Wengang, the name of the pen, the prosperity, the glory because
of the pen, because of the pen. Especially, the writing brush has a long history and is passed
down from generation to generation. Under the joint efforts of all levels of government and

port people, port has won the "national civilized village", "national key town", "national

village YiPinShiFan Town", "huaxia pen

non non

the hometown of Chinese brush", "the hometown
of Chinese brush culture", "the hometown of Chinese couplets" and other honorary titles,
2006 port brush production technique is listed as the first list of intangible cultural heritage
representative projects, in 2016 the first Chinese town.

In 2021, Wengang brush production technology was selected into the fifth batch of
national intangible cultural heritage list. In 2022, Wengang brush brush was approved as the
certification trademark of national geographical indication, and won the most popular
consumer brand in Jiangxi Province. In recent years, Wengang Town of Jinxian County is
committed to creating "Wengang on the pen tip", and has developed various forms of brush

cultural products. At present, Wengang town has more than 400 brush production

enterprises, more than 2200 brush workshops.

2.Research Methodology

This study, a research on pen making techniques in Wengang County, Nanchang,
Jiangxi, China, aims to study the traditional reinvention and commercialization of pen
making techniques in Wengang County, Nanchang, lJiangxi, China. This paper uses a
qualitative study approach. The researchers sorted out the development history of
Wengang pen making skills, analyzed the traditional reinvention of Wengang pen and the
commercialization process of Wengang pen. Research data were searched through
textbooks, literature and research literature, photography, pen making techniques, and
interviews. The researchers were divided into three groups: 1) brush making craftsmen; 2)

relevant personnel in anthropology and history; and 3) the personnel most closely related
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to brush making in the community.4) Brush-brush consumers. Data were analyzed by
interpretation and content analysis. The results present the traditional reinvention and
commercialization path and development of Wengang brush in the form of descriptive

analysis.

3. Results:

3.1 Analyze the brush development history and social status of the brush in Wengang
Town, Jiangxi province through field investigation.

Wengang, as a small town, has a long history of pen making pens. It has developed
rapidly since the founding of new China. Especially after the reform and opening up, it has
become the second in China and the largest brush fur market in Jiangnan. In the history of
writing brush, the brush makers, due to the poor geographical resources of Wengang, have
more sense of crisis and open concept, they often g¢o out and pay attention to the market
changes. Zhou Huchen ink zhuang and Zou Zge is port (li du) founded the famous brush
brand, and Zhejiang wang, Beijing Li Fushou and known as "the world four famous pen"
from 1930 to 1946, Zou Zge and successively in Chengdu, Nanjing, Chongging, Fuzhou and
other places opened branches, formed the production, supply, marketing dragon system,
radiation throughout the country, facing the world. The development and growth of
Wengang brush is the result of Wengang people's bold development and the development
of the brush market. In 2004, Wengang Town was jointly awarded the honorary title of
"Chinese Pen Capital" jointly by China Light Industry Federation, China Pen Making
Association and The Four Treasures of China Study Association. In 2008, Wengang Town was
named as the first provincial cultural industry demonstration base by Jiangxi Provincial
Department of Culture. In 2012, Wengang Town was jointly awarded the honorary title of
"Hometown of Chinese Brush" by China Light Industry Federation, China Pen Association and
The Four Treasures of Chinese Study Association.

3.2 With the development of modern society, the rapid change of cultural ecology,
the brush fades from the center of life and culture, the writing tools undergo fundamental
changes, and the traditional brush reinvention.

The decline of'custom' inevitably changes the 'tradition' with which it is habitually

intertwined. Folk handicraft is not only a creation activity, but also a spiritual exchange
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activity, and a creative activity for the integration of subjects and objects.(Liu Aihua 2015)The
inheritance of skills is not only the process of transforming the object, but also the process
of centralized display of the thoughts, emotions and values of the subject.In the context of
modernization, although cultural globalization is the trend of the times, it is still in the
process of development, we should not regard our own traditions as dying things, the future
of Chinese culture depends on how we recreate traditions. The reinvention of tradition is
therefore no longer a question of fundamental change of cultural systems or ideas, but
more of a logical and technical means by which cultural subjects (social actors) manage
and operate a system of rhetorical concepts and symbols, and more closely related to self-
awareness, emotional experience (such as the concept of structural nostalgia mentioned
above) and even physical factors (such as identity awareness, as well as discourse and
behavioral practices). (Liu Heng 2012) As a historical pen-making town, Wengang has a
history of 1,000 years, and its traditional pen-making handicrafts are organically and closely
linked with the life of local residents and the history and culture of the township. Traditional
reinvention in the context of modernization should become an important dimension of
epistemology, while at the methodological level, a practical theory of cultural
transformation is advocated. Traditional re-creation in combination with intangible cultural
heritage such as Wengang pen-making craftsmanship is a manifestation of cultural
transformation and has practical significance.

3.3 The development of modern market economy, advanced science and technology,
and the reduction of the writing brush and its production in daily life have become the
medium of painting and calligraphy art. However, the brush has had profound life and
cultural attributes since its birth, and is a necessary thing for people's life, with both practical
and appreciative functions. Therefore, combine the cultural characteristics of the writing
brush to build the writing brush brand, reproduce the symbolic value of the brush, create
its commercial, and find a suitable path for the development of the writing brush.

With the rapid development of the cultural industry, the conflict and integration,
tension and interaction between tradition and modernity are further complicated."Local,
folk, village as structural nostalgia by eternal tradition not only to the legal status, and also
obtained the legitimacy, local knowledge from the perspective of their own to skillfully use

the power of classification (Liu Heng. (2012)), therefore, the traditional recovery and
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traditional modern transformation has more development space, and the development of
this practice is a symbol of the accumulation of capital. The reproduction of symbolic
capital can be understood as the reproduction of symbolic value in a sense.

Modernization is both a world phenomenon and a civilizational progress; The former
is the appearance, the latter is the essence. As a civilization progress, modernization is a
paradigm shift from traditional civilization to modern civilization, as well as the all-round
development of human beings and the rational protection of the natural environment; In
the 21 st century, people of insight have proposed to resume the popular education course
of brush calligraphy for students in primary and secondary schools across the country, and
the Ministry of Education has accepted the suggestion that brush calligraphy with a history
of thousands of years must be carefully inherited, and brush calligraphy ushered in the best
prospects for inheritance and development. Brush calligraphy is the mother body of Chinese
culture and a symbol of Chinese culture. With the strong advocacy of the state, the
inheritance of brush calligraphy will usher in a more brilliant development, and the art of
calligraphy will produce talents. In such a large social development background, Wengang
Pen Town should combine its own cultural and traditional advantages to recreate brushes,
so that the brushes in Wengang Town can increase the sales of brushes, and at the same
time combine the network technology of the times to enhance the popularity of Pen Town.
Let more people in the world know and understand such a long-standing "home of
brushes".Wengang making pen from the traditional simple family manual workshop
gradually to pen making enterprises, at the same time from a single production of writing
brush, gradually increased the production of other brush brushes.

In port, have a special sales force, according to incomplete statistics, port people in
the county level is given priority to with pen more than cultural supplies sales window
5000, port, many pen workshop owners in some cultural sites to set up their own sales
shop, in taobao, alibaba show their new brush and sales brush. Zou Nongnong, the owner
of the pen shop, was early in Wengang to use network technology. He established "Zou's
farming pen Village" in the calligraphy jianghu network to sell his own brush. Mr.Li Xiaoping,
a pen master, auctioned a series of activities such as patent protected brushes through

WeChat.
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4. Conclusion

As a folk handicraft, Wengang writing brush is not only a creation activity, but also a
spiritual exchange activity, and a creative activity for the integration of subjects and objects.
For the inheritance of the making skill of Wengang brush making, even the process of
transforming the object is also the process of centrally displaying the thoughts, emotions
and values of the subject. Jiangxi Wengang writing brush has a long history of
development.Combined with the development history of Wengang pen making, it is not
difficult to find that the development process of Wengang pen industry is twists and turns.

With the progress of modernization, Wengang brush combines the traditional
techniques of pen making and modern techniques to carry out the traditional reinvention
of Wengang brush. Writing is a Chinese tradition and a kind of spiritual exchange and creation
between people. It combines the cultural symbol capital reproduction of the brush,
enhances the value of the brush, further protecting the brush making skills and developing
the brush industry. The government should guide the orderly and effective competition
among industries, promote technological innovation, and promote industrial development.
At the same time, actively help to build local brands, expand the popularity of Wengang
brush.

5. Discussion

The practical theory of cultural transformation is to investigate the continuation of
tradition in the context of modernity, and then to analyze and explain the tradition into
the current practice methods, logic and speech strategies of a local group. The famous
British social historian Hobsbaum (Hobsbawm Eric J)It is noted that " those 'traditions' that
appear, or claim to be ancient, tend to originate rather late, and have sometimes been
invented. The brush contains profound culture in China. It is worth studying the scene of
industry, region, cultural and social changes in a specific historical period. In the modern
information age, in addition to the traditional protection of the pen making technology, we
can also try to use virtual imaging technology to show the development process of the
brush, introduce the history of the brush from the time dimension, explain its deep cultural
connotation, teach the brush making skills and writing techniques, and promote its

inheritance and innovation.(Chen Zilong, Xu Shuming 2020)
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The commercialization of culture has attracted much attention in socio-cultural
geography. Based on the research on the heritage of Wengang pen making, this paper can
help the transformation of Wengang pen town from the traditional single family workshop
to the pen making industry by sorting out the history and combining the concept. Past
research focused on the history of comb and call for the protection of traditional culture,
the study further analyzes the concept of port brush in modern development began to add
modern elements, from practical to the craft, gift, research and development of the zodiac
commemorative pen, advanced gift pen, craft display varieties, and according to the
different writing habits custom brush, constantly adapt to the market demand. Based on
the writing brush, it has also driven the extension and expansion of the local cultural
industries such as the four treasures of the study room, and the cultural surrounding
products are constantly enriched. At the same time, with the rise of the Internet and e-
commerce, Wengang brush industry takes the initiative to "touch the Internet".

In the past, Wengang brush making techniques were for practical purposes, while in
the modernization process, some brushes were for the demand of "appreciation of culture".
Some painting and calligraphy enthusiasts collected ancient restored brushes."Culture for
appreciation" reflects another sense of integrity. This integrity is the result of combining
consumers with certain hobbies and combining different levels of appreciation with
different sales strategies.(lida Zhuo & Wei Wu. (2021)) Pen making culture shows two cultural
concepts to commercialization, one is "culture for appreciation" which is easy to adapt to
commercialization, and the other is "culture for survival" which is difficult to adapt to
commercialization. These two cultural concepts coexist and occur in both directions.
Therefore, in the process of studying the commercialization of the brush and the brush.

The commercialization phenomenon of the intangible cultural heritage of Wengang
Pen making technology and the local tourism and cultural industry is also an obvious need
for deep research. On the commercialization of the commercialization of cultural heritage
process, the value of cultural heritage construction process integration, theoretically
explore the essence of the phenomenon of intangible commercialization and law, the
commercialization of intangible process is a variety of stakeholders involved in the dynamic

multiple heritage construction process will make the original single the heritage of various
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forms and a variety of value performance. Promote the commercialization of intangible

cultural heritage in theoretical exploration and beneficial application in practice.

6. Suggestions

The brush contains profound culture in China. It is worth studying the scene of
industry, region, cultural and social changes in a specific historical period. In the modern
information age, in addition to the traditional protection of the pen making technology, we
can also try to use virtual imaging technology to show the development process of the
brush, introduce the history of the brush from the time dimension, explain its deep cultural
connotation, teach the brush making skills and writing techniques, and promote its
inheritance and innovation.(Chen Zilong, Xu Shuming 2020)

In the past, Wengang brush making techniques were for practical purposes, while in
the modernization process, some brushes were for the demand of "appreciation of culture".
Some painting and calligraphy enthusiasts collected ancient restored brushes."Culture for
appreciation" reflects another sense of integrity. This integrity is the result of combining
consumers with certain hobbies and combining different levels of appreciation with
different sales strategies.(lida Zhuo & Wei Wu. (2021)) Pen making culture shows two cultural
concepts to commercialization, one is "culture for appreciation" which is easy to adapt to
commercialization, and the other is "culture for survival" which is difficult to adapt to
commercialization. These two cultural concepts coexist and occur in both directions.

The commercialization phenomenon of the intangible cultural heritage of Wengang
Pen making technology and the local tourism and cultural industry is also an obvious need
for deep research. On the commercialization of the commercialization of cultural heritage
process, the value of cultural heritage construction process integration, theoretically
explore the essence of the phenomenon of intangible commercialization and law, the
commercialization of intangible process is a variety of stakeholders involved in the dynamic
multiple heritage construction process will make the original single the heritage of various
forms and a variety of value performance. Promote the commercialization of intangible

cultural heritage in theoretical exploration and beneficial application in practice.
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Research on the Art of Creation and Cultural Connotation of the

Three Carvings in Huizhou
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Abstract

The Three Carvings in Huizhou have distinct traditional Chinese artistic features,
showcasing the imagination and creativity of the Chinese people. This article adopts the
research methods of field survey, narratology, semiotics, iconology, design, etc., starting
from the causes of the development of Huizhou Three Carvings, the perspective of
economy, culture, aesthetics, and design. The article reveals the narrative mode, creation
art, and cultural connotation behind its carrier. The research shows that the formation of
the three carvings in Huizhou which was influenced by the economy of Huizhou merchants,
craft groups, geographical environment, Human migration and other factors, forming a
unique picture narrative mode, symbol semantic system and the aesthetic spirit of creation,
and demonstrating the cultural inheritance of "Engaging in Confucianism under the guise of
doing business", the philosophy of Unity of Heaven and humanity, and the immersive social

enlightenment function.

Keywords: Three Carvings in Huizhou; Art of Creation; Cultural connotations; Picture

Narration

1. Introduction

The term "creation" has a long history. People's understanding of "creation" includes
"heaven made things" and "man-made things", while the study of "creation" in the modern
arts and crafts system mostly refers to the "man-made things" that include the combination
of Material culture and spiritual culture, that is, the product of human practice. The art of
creation has dual social functions of practicality and aesthetics[1], which reflect specific

ideological consciousness through the use of certain materials. This article will adhere to
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the concept of "creation", further explore the material and spiritual culture of Huizhou's
Three Carvings, and reflect on their value and significance for modern inheritance.

From ancient Yue culture, Shanyue culture, Xin'an culture to Huizhou culture, it has
formed a grand cultural system covering society, economy, education, literature,
architecture, technology and other aspects, and bred Material culture, spiritual culture and
institutional culture that are famous at home and abroad. Ye Xianen, a famous Chinese
expert on Huizhou studies, once defined Huizhou culture as "both a regional culture and a
typical example of the inheritance of Chinese orthodox culture" . It centrally and typically
reflects the essence of Chinese traditional culture. "As an important component of Hui Style
architecture culture, it reflects the development process of the art of creation in the
historical changes of Huizhou, and represents the distinctive aesthetics of creation Design
concept and cultural connotation. As a representative of Huizhou culture, Huizhou

architecture, and traditional decorative culture,and have high research value.

2. The development causes and artistic expression carriers of The Three Carvings in
Huizhou

2.1 The driving role of Huizhou merchants' economy

In ancient Huizhou, there were many mountains and few land, with a dense
population. The barren natural environment and basic agricultural production could no
longer meet the needs of daily life, and the locals had to go out to do business to make a
living. Huizhou merchants established their quality with loyalty, were sincere in their
character, received people with courtesy, and responded to matters with righteousness.
Therefore, their business flourished day by day." By the Ming and Qing dynasties, they
developed into "the ruler of merchants, while Jiangnan was called Huizhou". Liu Yefeng
wrote a poem to express that "a thousand ships sail across the sea, and both officials and
merchants are also Confucianism. If civilization is asked why it thrives, it should be
considered as the first achievement of Huizhou merchants." However, in feudal society, the
value orientation of Confucianism, which values high value and low value, and the end of
agriculture and commerce, brought psycholosgical obstacles to Huizhou merchants who
became wealthy. In order to improve this situation, Hui merchants who became wealthy

sought social recognition and clan prosperity by benefiting the local area and building
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homes. Especially after the middle of the Ming Dynasty, Hui merchants who had already
accumulated wealth began to carry out large-scale construction projects in their hometown.
The prosperity of Huizhou architecture is attributed to Huizhou merchants, whose
architecture is an important expression of "rich and distinguished" and "Confucian style" of
Huizhou merchants, and the three sculptures are the essence of Huizhou architectural
creation art.

2.2 The Cultural Background and Enterprising Spirit of the Huizhou Three Carving Craft
Group

The crisis of survival in Huizhou was exacerbated by the shortage of people and land.
Thanks to the needs of merchants' lives and the improvement of social division of labor, a
large number of craftsmen were separated from the agricultural population, forming a
situation of 100 workers. "Art is advancing day by day, with weak skills and new skills, striving
for self-improvement and striving for perfection." [2] The craftsmanship practice of Huizhou
craftsmen is also closely related to the natural environment of Huizhou region.

In ancient literature, the creation group has always been neglected, and the materials
recording the three carving craftsmen and artists are very rare. The emblem carving
craftsmanship group involves professionals in various stages of the production process, such
as the selection of wood carving materials (tree selection, sawing, sun drying), creation and
grinding (planing, sanding), drawing (sketching), carving (rough carving, fine carving, micro
carving), assembly (synthesis, assembly), and other related aspects. Each Huizhou building's
carvings require a complete process and a mature group of Huizhou carvings. However, due
to the differences in portals, different buildings have different demands for the three carving
craft groups, such as the Chengzhi Hall in Yixian County, where the exquisite craftsmanship
requires "thousands of workers and thousands of craftsmen".

Huang Binhong, a famous scholar and painter in modern times, once said: "When a
man is born, he cannot speak. The black and white prophets are bright and dark. Before
writing came, he first painted and carved, which is the ancestor of literature and art." [4]
One of the major differences between Huizhou sculpture and sculpture in other countries
is that "people" are different. The profound cultural atmosphere in Huizhou cultivates the
cultural heritage of the craft community, the artistic exchange and dissemination of local

celebrities broaden the boundaries of the craft community's skills, and the indomitable
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enterprising spirit ensures that the craft community always maintains a fresh and lively
creation. The reasons for this can be understood from three aspects: firstly, "learning skills
requires learning literature first." Huizhou values education, cherishes talents, and vigorously
promotes education, with a thriving literary style and a strong cultural atmosphere. The
group of emblem carving craftsmen are influenced by culture and art, and their humanistic
spirit is also reflected in their commitment to metaphysical carving. The systematic cultural
immersion and aesthetic carving promote their creations to the extreme. Because of
Huizhou unique Natural landscape, Confucian status, and humanistic charm, artists and
painters from all over the country have traveled to Huizhou in admiration of its fame,
leaving many cultural traces of celebrities and patriots in various art fields. The cultural
exchange not only flourished Huizhou art, but also promoted the exchange and
dissemination of Huizhou craftsmanship, enhancing the skill level and cultural taste of
Huizhou craftsmen.

2.3 Artistic expression carriers of the Three Carvings in Huizhou

Regardless of the context, the "concept" as an ideology always needs to rely on a
certain "symbol" carrier in order to be perceived by others. The Three Carvings in Huizhou
are commonly seen in ancient folk houses, ancient official houses, ancient ancestral
temples, ancient temples and ancient covered bridges. They are mostly in the form of arch
of wooden architecture, partition leaves, door covers, tenon decorations, and other
household items.

Huizhou wood carvings are made using natural materials such as cypress, toon, ginkgo,
nanmu, pear, and cedar. Through the application of wood carving and wood materials, the
building has a compact structure and unified style, allowing people to wander in the
ecological atmosphere created by nature. Figures 1 and 2 show the geometric window
railings of the Ming Dynasty and the Qing Dynasty's figure, flower, bird, and animal window
railings. The geometric, plant, and animal patterns are depicted in the narrative, making
them vivid and breathable.

Huizhou brick carving is an architectural decoration made of fine and sturdy gray bricks
that have been exquisitely carved. It includes processes such as material preparation,
surface grinding, lofting, carving, and finishing, and is suitable for use in gatehouses, door

jambs, lintels and rooftops, occupying the finishing touch of Huizhou architecture (Figure 3).
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The most representative of Huizhou brick carvings is the decoration of the gate tower. The
people of Huizhou judge social status and wealth accumulation based on the degree of
carving on the gatehouse. The "rising from the gate" makes it more effective in blocking rain,
decorating, exorcising demons and demons, and showcasing wealth and status. People can
identify the identity and status of the owner of the house through the decorative,
Signedness and cultural aspects of the carving techniques and contents.

In residential architecture, the characteristics of Huizhou brick carvings are also
reflected in the design and production of screen walls. It is not only a characteristic of
ancient Chinese traditional architecture, but also reflects the Chinese people's ideas of
etiquette , and aesthetic taste. The level differences of the screen walls are relatively
obvious. The Book of Rites states: "The outer screen of the emperor, the inner screen of
the princes, the curtain of the officials, and the curtain of the scholars " [6]. The wall body
is the main body of the wall and also the central part of decoration. The screen wall is
mostly presented in the form of brick carvings, which are said to have the function of
dispelling ghosts and evil spirits, increasing momentum, and has become a tool for blocking
evil spirits in Huizhou residential buildings [7]. The screen wall also has a landscape effect,
which is the starting point of the order of the residential space and the continuation of the
interior space. Roof figures brick carving makes the building more flexible and leaping, and
from a distance, it has the beauty of combining movement and stillness, and Unity of

Heaven and humanity (Figure 4).

Figure 1 (Ming) Geometric pattern window railing board (source: Anhui Museum)

Figure 2 (Qing) Figure, flower, bird and beast window railing board (source: Anhui Museum)
Figure 3 (Qing Dynasty) Baizi Tu Brick Carving (Source: Anhui Museum)
Figure 4 (Qing Dynasty) Aoyu Ridge Decoration (Brick Carving) (Source: Anhui

Museum)
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3. The narrative mode and aesthetic characteristics of the Three Carvings in Huizhou

3.1 The Narrative Pattern of the Three Carvings in Huizhou

Roland Barthes believes that any material is suitable for narrative, including painting,
film, social gossip, etc. in addition to literary works, and its carrier can be an oral, written or
active organic mixture. The picture narrative referred to in this article refers to expressing
the spiritual direction, thinking concepts, etc. of a certain region or group of people through
picture like content with story plot or connotation, which is a way to deeply explore its
internal narrative logic.

3.1.1 The Narrative Elements of Huizhou Three Carvings

The narrative of the Huizhou Three Carvings is a picturesque narrative with
profound implications, which can bring immersive visual experiences to those involved. The
Huizhou people use the patterns, themes, craftsmanship, and usage forms of the three
Carvings as narrative language, forming a unique narrative discourse system of ancient
Huizhou art. The narrative direction of the Huizhou Three Sculpture Scenery is clear, with
Confucian culture, ritual concepts, and the spirit of "official standard" running through the
main narrative lines of wood carving, brick carving, and stone carving. The narrative level
and techniques are also optimized compared to before, and meticulously crafted Huizhou
craftsmen can tell the story content in miniature scenes within an inch, directly pointing to
the people's hearts.

The premise for exploring the narrative subject, narrative perspective, narrative
method, and narrative receiver of the Huizhou Three Carvings Art is to respond to the
unique era background, as Dana pointed out in "Philosophy of Art" that "it is necessary to
correctly imagine the spiritual and customs overview of the era they belong to" [8]. The
narrative subjects of the Huizhou Three Carvings are officials, gentry, or clans, who are the
investors of architecture and the Three Carvings. They establish the architectural
composition and carving decoration forms based on their status, wealth, and aesthetic taste,
and have considerable discourse power; The narrative perspective is limited by specific
times and regions; The narrative method mainly focuses on presenting the plot of the story
through visual narration, including plot, metaphorical, and intuitive features; The group
recipients of picture narrative are officials, gentry, members of the clan, and their

descendants.
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3.1.2 The plot of the narrative of the Three Carvings in Huizhou

The narrative feature of the Huizhou Three Carvings is a shift from traditional
and simple visual forms to picturesque narratives with complete storylines. It achieves its
corresponding narrative goals through different picture content, and different storylines are
the core of its narrative. The storyline presented by the Huizhou Three Carvings has a
purpose oriented approach of persuasion, inspiration, influence, and prayer. It includes
stories about loyalty, filial piety, righteousness, fishing, woodcutting, farming, and reading,
and mythological stories. It expresses the storyline that conforms to the cultural concept
of Huizhou and forms a creative art that can be "read". Specifically, the Huizhou Three
Sculpture Craft Group uses knives as a substitute for writing on wood and bricks, embodying
the storyline and concretizing the plot, integrating elements such as characters, immortals,
treasures, plants, and animals to achieve the completeness of narrative composition. The
overall picture is harmonious, the plot is full, and captivating. Therefore, some people
describe Huizhou carving art as a "heterogeneous, miniature, and static theatrical art".

3.1.3 Metaphorical Narration of the Three Carvings of Huizhou

The metaphorical narrative of the Huizhou Three Carvings is mainly reflected in
imagery patterns. The "Book of Changes" proposes to "establish images to express meaning"
and "manifest the Tao through images". "Image" refers to the embodiment, reference,
metaphor, and symbol of certain thoughts, spirits, concepts, emotions, etc. through
objective objects. There are many representatives of "standing images to express meaning"
in Huizhou's Three Carvings. At the same time, in the use of imagery patterns, pattern
combinations are often used to express a certain concept or spirit. People need to combine
the biographical records of the owners of the Three Carvings architecture to metaphorically
interpret the narrative of the scene.

3.2 Semiotics Interpretation of Huizhou Three Carving Patterns

3.2.1 The "signifier" and "signified" of the Huizhou Three Carving Patterns

Symbol is the carrier of information and the medium of information
transmission. According to Saussure, a Swiss linguist, symbol is composed of signifier and
signified. The combination of the relationship between the two produces the meaning of

symbol [9]. From the perspective of Semiotics, this paper studies the relationship between
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the signifier and the signified of Anhui three carving patterns, and further understands the
ritual relationship and life trajectory behind the patterns.

The patterns of the Huizhou Three Carvings bear the imprint of traditional
Chinese decorative patterns, and are inherited and improved in terms of theme selection
and style expression. The themes of the three carved patterns include characters and
beasts, pavilions and pavilions, flowers, birds, insects, and fish. The animals are mostly
dragons, lions, unicorns, horses, and deer, while the plants are mainly single branch flowers
and tangled branches and leaves. The Bo Gu pattern mostly uses elements of tripods,
copper furnaces, and porcelain. In terms of shaping the image of the three carved patterns,
birds and beasts are majestic and elegant, flowers, birds, insects, and fish are agile and
delicate, lifelike, and the character images are both physical and spiritual, vivid and
interesting. From the material expression of the Huizhou Three Carvings, namely the
"signifier" level, we can see that the complexity and precision of the Huizhou Three Carvings
patterns are constrained by economic conditions. For example, in the early Ming Dynasty,
the wooden carving style was simple and rough, mainly consisting of flat light relief.
However, after the middle of the Ming Dynasty, with the increase of Huizhou merchants'
financial resources, the wooden carving art shifted to a refined line.

3.2.2 Symbolic System of Huizhou Three Carving Patterns

The Three Carvings in Huizhou, like language, have symbolic characteristics and
are used for communication, communication, and conveying meaning. As the epitome of
regional culture integrating Folk art, folk culture, aesthetic implication and religious concept,
it has a complete and systematic symbol system for people to "read", and people can
perceive the content conveyed by symbols by virtue of visual experience and visual
association .

The symbolic semantic system of the Huizhou Three Carvings includes three
aspects: functional expression at the recognition level, indicative expression at the usage
level, and symbolic expression at the cultural level. The functional expression on the
recognition level refers to the function and use expressed by the works carved and shaped
with patterns as the core, such as the decorative nature of stone carving design on parts ,
the functional nature of wood carving design in wood windows and doors, and the use and

matching of parts have developed into a conventional form; The indicative expression at
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the level of use can be understood as the complexity, decoration, and cultural nature of
the three carving art becoming important indicators of judging a family's status and wealth
accumulation(Figure 5). Based on differences in social status and wealth accumulation,
there are significant differences between ordinary residential and commercial tycoons in
the selection of three carving materials, expression of craftsmanship, and rendering of
humanistic atmosphere; Symbolic expression belongs to the connotation presentation,
referring to the psychological and cultural symbolic value presented by the three carved

patterns during the creation process, which can also be understood as a sensory experience.

Figure 5 Representative Symbol Composition of the

Three Carvings in Huizhou

3.3 Aesthetic Characteristics of the Three Carvings in Huizhou

When these four factors are combined, the creation art of Huizhou Three
Carvings is a wonderful work of folk arts and crafts, which combines the advantages of
heaven, earth, material, and work. The creation aesthetics of the Huizhou Three Carvings
cannot be ignored, as they cater to people's high-level emotional needs and emotional
experiences. The art of emblem carving has the functions of aesthetic cognition, aesthetic
influence, aesthetic pleasure, and beautification of life. It allows people to receive
education unconsciously while enjoying aesthetics.

As the pinnacle of Chinese sculpture art, Huizhou Three Carvings adhere to the
overall aesthetic concept of Unity of Heaven and humanity, and pursue the classical
aesthetic spirit of "truth, goodness and beauty" in the process of creation. Truth' refers to
objective reality, which truthfully and vividly displays the 'attempts' towards social status,
family values, and personal development, transforming them into narrative language with

plot characteristics; The concept of "soodness” reflects the recognition and understanding
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of society, and the Huizhou Three Carvings have constructed a set of regular and agreed
upon "humanistic" evaluation standards through their creation art.

Secondly, the Three Carvings in Huizhou also integrate traditional Chinese
philosophical concepts and aesthetic concepts into architectural and furniture creation
activities, using various patterns such as legendary stories, anecdotes of celebirities, religious
portraits, dramatic figures, and life scenes that combine form and spirit to express the
beauty of culture, harmony (beauty of harmony), and practicality. It can be said to be a

model of "teaching in invisibility".

4. The Cultural Connotation of the Three Carvings in Huizhou

4.1 The driving force of the internal factors of the " Engaging in Confucianism under
the guise of doing business " culture

Confucian education is everywhere, achieved through the use of "three carved works",
vividly and vividly immersing Confucian classics into people's bloodstream [12]. On the one
hand, "Huizhou merchants are good Confucian scholars" have a profound historical and
cultural origin. Zhu Xi, a Neo Confucianism scholar, philosopher and educator, was born
here. He returned to his hometown twice to teach students and train a large number of
students and disciples, and then spread Zhu Xi's learning throughout the countryside,
forming an important branch of Neo-Confucianism, "Xin'an Neo Confucianism". Emphasizing
integrity, advocating "reason", and "unity of knowledge and action" have laid a solid cultural
foundation for the "good Confucian style" of Huizhou people. On the other hand, The
people of Huizhou are good at Confucianism, starting with Confucianism and then business.
They use business to assist Confucianism, enter official positions with Confucianism, and
maintain business through official positions. As a result, "a large number of students,
numerous merchants, a prosperous literary style, and a prosperous family" [13]. Huizhou
merchants paid more attention to education, building private schools, academies, running
free schools, compiling local chronicles, and enriching collections of books, achieving a
situation of "ten households in a village, not abandoning recitation". In this process,
industrious and intelligent Huizhou people creatively use architecture as an artistic carrier
to create an immersive, continuous and systematic cultural atmosphere. They include the

"Confucian worship" and "culture and education" in the three carved objects, and project
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them in the gatehouse, doorlight, screen wall, railing, memorialarchway, roof ridge and other
places where they can see them. Through various kinds of picture narratives, they encourage
their descendants to "become officials with talent and serve the world with literature" and
achieve great achievements.

4.2 Continuation of the cultural concept of "Unity of Heaven and humanity"

The thought of "Unity of Heaven and humanity" is the great wisdom of the ideological
pursuit of the coexistence of man and nature, which contains the symbiotic coexistence
and intimate relationship between man and nature. It is mainly based on the basic
correspondence of heaven, earth and man, and advocates the correspondence and
communication between heaven and humanity, nature and man. The ultimate goal of the
pursuit is to achieve the harmonious development between man and nature [14]. In
Huizhou architecture, The idea of Unity of Heaven and humanity is first reflected in the site
selection and construction of Huizhou buildings. Huizhou has a narrow land and many
people, making it impossible to extend infinitely outward in horizontal space, which has
prompted Huizhou people to make great efforts in expanding the continuity of residential
space. In terms of overall construction, while conforming to the natural landscape, it
explores the regularity and characteristics of building site selection for harmonious
coexistence with it. It follows the trend of mountains, rivers, and slopes, and communicates
with the internal and external spaces through appropriate carving techniques such as flower
walls, windows, pavilions, and patios, cleverly integrating the building with the natural
environment.

4.3 Strengthening the Social Education Function

Under the influence of the concept of "Cheng-Zhu school", Three Carvings in Huizhou
not only have functional and decorative features, but also have the core function of "ethical
enlightenment". Chen Qingjun once said that in Huizhou, known as the "Southeast Zou Lu",
the carved images in the architecture are actually a textbook for moral education, using the
power of moral images to regulate social order and play a role in social education

In ancient times, where information carriers were extremely scarce, architectural
carvings had the task of carrying and conveying information, as well as the functions of
persuasion, cognition, and education. Especially, the character themes in the "Three

Carvings" basically belonged to this type [16]. The Huizhou Three Carvings provide an
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immersive social education experience through their imagery and symbol system, such as
the theme of loyalty, filial piety, and righteousness, reflecting Confucian ethics and morality;
The themes of tolerance and moderation demonstrate the idea of seeking peace while
reserving differences. Under the influence of the overall literary style in Huizhou,
bookworms pursue the pursuit of "reading without reason" and "seeking knowledge through
comparison”, forming a thriving social atmosphere and enhancing the dissemination value
of the Huizhou Three Carvings. In addition, its persuasive and educational effects also
promoted the development of enlishtenment education. The content of the Huizhou Three
Carvings is fully reflected in every stage of shaping, cultivating, developing, and testing

people.

5. Conclusion

As a part of the ancient Chinese system of artifact art, the Huizhou Three Carvings art
has benefited from the development of Huizhou merchants' economy, forming a unique
narrative, symbolic system, and aesthetic characteristics. At the same time, due to the
unique humanistic spirit of Huizhou, the Three Carvings have been endowed with more
cultural connotations, surpassing the representation of "things" and becoming a symbol of
"meaning”. It can be said that the art of Huizhou's three carvings has formed its own system
and become an important component of the construction of "Huizhou style aesthetics". It
has academic, practical, and commercial value for its inheritance and development.
Analyzing the artistic level cultural connotations of Huizhou's three carvings helps to deeply
understand the content of excellent traditional Chinese culture and promote its further

innovation and development.
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Goguryeo Tombs Murals in Ji'an: Cultural Identity in

the Context of Chinese Culture

Shi Jianfe' Yun Meiyuan?

Abstract

This paper briefly introduces the cultural background of the formation of mural
paintings in Goguryeo tombs in Ji'an, analyzes the transformation of the contents and forms
of the mural paintings, and tries to analyze the cultural identity of the Goguryeo community
to the Chinese nation through the changes of the mural paintings in the Goguryeo tombs,
to better understand the cultural connection between the Goguryeo community and the
Chinese nation, and to help promote the preservation and inheritance of the world cultural

heritage of the Goguryeo.

Keywords: Goguryeo Tomb Murals, Chinese Culture, Cultural Identity, Four Gods

1. Introduction

The Goguryeo regime, from its founding in 37 B.C. to its demise in 668, left behind a
large number of cultural relics in its long history of years, with tens of thousands of ancient
tombs distributed in China and Korea, including nearly one hundred mural-painted tombs.
The scale of Goguryeo tomb murals is unique among the existing tomb murals, and it is the
best among the tomb murals in the period of Wei, Jin, and North and South Dynasties in
terms of painting level and artistic achievement. The colorful Goguryeo murals are known

as the treasure house of East Asian art.

12 Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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Figure 1: Goguryeo Tomb Murals.
Source: https://www.sohu.com/a/194060496 740892.

Through the collation of research, it has been found that so far there are no
professional researchers who have taken the cultural identity of Goguryeo culture as a
research theme. Most of the academic articles involving Goguryeo murals are
archaeological, atlas, excavation reports, and informative papers. There is a lack of
professionals and teams to conduct in-depth research and discipline construction from the
perspective of cultural identity. However, there are also objective reasons that some of the
tomb murals have not been published, which also affects the research process. From the
perspective of art, there is a lack of systematic research on the formation and development
of Goguryeo murals, and Goguryeo murals have very large research space in the field of
cultural identity research. Therefore, | comprehensively analyzed and compared the
Goguryeo murals, and viewed the cultural identity as a research direction through the
change of the content of the Goguryeo murals.

1.1 Literature Review

The Frenchman Edouard Chavannes (1865-1918) discovered the Goguryeo
murals in 1908 in the Tomb of the Sanlun Lotus in Ji'an and published an article, which
attracted wide attention from academic circles. In 1913 Japanese scholars such as Sekino
Jeong published the study of murals in the Great Tomb of Jiangxi and the Middle Tomb of
Jiangxi in Korea, which attracted the attention of academic circles. After China's reform and
opening up, with frequent foreign exchanges, research boundaries have been gradually
removed, encouraging the academic community and increasing research results. In terms of
research, the main focus is on several countries, including China, Korea, South Korea, and

Japan, and there is no shortage of outstanding research results, although there are also
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differences in themes, perspectives, and contents because of the differences in historical
origins, political relations, and ideologies.

On the Korea side, Cheon Seok-geun on costumes, Joo Jae-jae on folklore, Han
In-ho on paintings, and Kim Hye-sook on hunting maps, etc. Scholars in various fields have
done thematic research in various fields based on the phenomena reflected in the mural
paintings, and have provided a certain amount of foundational preparations for in-depth
research in the future.

In South Korea, Cultural Heritage Research Institute and Choi Mao Zang China
and North Korea's information using various means to actively introduce to the domestic,
and through the media to promote the Goguryeo murals, attracting attention, the purpose
of which we all "know very well". Goguryeo mural research if cut off with the origins of the
Central Plains cultural relations, its research will certainly ¢o to death. During this period
South Korea is the momentum than the substance, is the collection of information, is the
next stage of in-depth study of the public opinion provided by the impact. Lee Sung-mi,
Kong Seok-gum, and Kim Hu-tui in the research trends, data organization, and art history
have certain research results.

In Japan, after the third trough period, the research has gradually heated up,
and the number of researchers and papers in the field of cultural and artistic research has
been increasing, and Japanese scholars have promoted the process of specialized research.
Representative figures include Yukio Takeda, Dongchao, and Hideo Minami, who have made
great progress in the collation of fresco materials, painting themes, and painting history.
Professor Luo Shiping of the Central Academy of Fine Arts said, "The moment archaeologists
open the tomb, what is presented before their eyes is an underground historical scroll
comparable to the Twenty-Four Histories. When researchers follow this historical scroll to
explore the clues of the evolution of images, the origin of painting styles, and the period
characteristics of artistic styles, what is presented before the eyes of art historians is a history
of Chinese painting buried underground. It is vivid and intuitive enough to overshadow any
written History of Chinese Painting." (Luo, 2009, p.19-31)

Nearly 300 years span of Goguryeo tomb murals on the subject change is not big, but the
painting content and style difference is quite big, especially the north and south of the two

mural communities, by the influence of the two developed Han cultural centers have a
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great deal of difference, with the characteristics of the typical Han culture, from which can
be Goguryeo culture on the cultural identity of the Han culture of the Central Plains, the
following centered on the two Han cultural centers of Chinese culture to study the changes
of the murals of the Goguryeo tomb.
1.2 Stylistic Changes of Goguryeo Tomb Murals and the Cultural Identity of Two Han

Cultural Centers

1.2.1 Cultural factors influencing the style of Goguryeo murals

Goguryeo is a noun, which is the name of an ethnic group, a place, and later
the name of a minority regime. In 37 B.C., Jumong, the founder of Goguryeo, traveled south
from Fuyu and set the capital at Dampenchon, which was named after Dampenfuyu. In 3
A.D., the second king of Goguryeo, King Rurimyeong, moved the capital to Domestic City in
the Yalu River Valley, which was under the jurisdiction of Gengye County of the Western
Han Dynasty, and called himself Goguryeo. In 108 B.C., "Emperor Wu destroyed Joseon and
established Goguryeo as a prefecture," improving relations with the central government
and accepting its administration. In 427 A.D., the twentieth king of Goguryeo, King Jangsu,
moved the capital to Pyongyang, which was formerly located in Yelang County in the Datong
River valley. Goguryeo created a splendid culture by integrating the advanced culture of

the Central Plains.

Figure 2: The Good King Stele.

Source: Photographed by Shi Jianfei, 2022.
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During the period of the North and South Dynasties, Goguryeo accepted the
feudalization of various regimes in the Central Plains and actively paid tribute, which led to
a peaceful situation for more than two hundred years. Ji'an domestic city is the second
capital of Goguryeo, exquisite murals directly reflect the prosperity of the time, the tomb
mural materials, painting methods, and Liaoyang, Chaoyang tomb murals consistent, which
and the Goguryeo people have long occupied Liaodong County, Xuangin County has a
close relationship, Liaodong County and Xuangin County, is an important Han cultural
center north of Goguryeo. Most of the murals of Goguryeo in Korea are the cultural relics
of the Han remnants and the Han immigrants who died in Korea in Le Lang and Belt Fang,
and it is obvious that the influence of this Han culture is more direct. Goguryeo inherited
and integrated the Han culture after moving the capital, and this Han cultural characteristic
is concentrated in Goguryeo mural paintings, which is also a concentrated manifestation of
cultural identity.

1.2.2 The connection between Goguryeo tomb murals and contemporaneous
tombs murals

With the development of Han culture in the Northeast, it also spread to
Goguryeo and was actively borrowed and absorbed. The simple and ancient artistic style of
early murals in Goguryeo is very similar to that of Han tomb murals. The painting belongs
to the intangible culture, which is a way of spreading through human ties, and this early
popular painting style was spread here either through blueprints or through painters. The
formation of the tomb mural group in Luoyang was in the early stage of the establishment
of Goguryeo, which was subordinate to Xuangi County at that time, so the subjects and
styles of the mural paintings in the early and middle period of Goguryeo were characterized
by the Han culture. Liaoyang tomb mural paintings and Goguryeo tomb murals occupy the
same important position in the history of Chinese art, both from the form of expression to
the content of the murals are roughly the same, Liaoyang is an important point of
transmission of the Han culture, and through this point of transmission to Goguryeo.

The North Dynasty murals appear regulation level, Yecheng is the capital of the
Eastern Wei Dynasty and Northern Qi Dynasty, the murals tomb in this area belongs to the
royal family and the nobility of different surnames, due to the high status of the tomb

owner, so the tomb form and mural content are subject to the constraints of the system,
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the formation of a certain regulation, which is of great significance in the history of China's
development of mural tomb. North Dynasty tomb murals on a grand scale, many images,
high artistic level. In particular, in the Hebei Magixian Wan Zhang mural tomb, the tomb
scale is grand, the tomb mural is known as the North Dynasty mural tomb in the highest
level of painting, while a large number of beautifully crafted pottery barrels and other burial
goods unearthed, vividly reflecting the ceremonial guards, the funeral system and the social
life, clothing, and other art conditions. The four gods and other regular subjects in the late
Goguryeo murals are very similar to the images in the North Dynasty murals as if they were
works under one blueprint. The size of the murals and the size of the tombs are
comparable, and it is clear that they were influenced by the "Yecheng system"(Zhang, 2014,
p.55-56).

Figure 3: Frescoes on the tomb of Wanzhang, Magian County, Hebei.

Source: Photographed by Shi Jianfei, 2020.

1.2.3 The stylistic connotations of Goguryeo murals

As Laozi once said, "Man follows the laws of the earth and the earth follows
the laws of heaven" (Shao, 2019,p.285). Ancient Chinese tombs reflect the ancient Chinese
concept of the universe of heaven and earth, mimicking the environment when a person
was alive and building a symbolic underground universe. The structure of Goguryeo tombs
is similar to that of Han Dynasty tombs, with the algal well as the heavenly realm and the
earthly realm below the algal well. According to this understanding of cosmology, the

stylistic connotations in the murals of Goguryeo burial chambers are mainly divided into
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three major aspects. First, the four walls of the earth, mainly depict realistic subjects, there
are hunting, traveling, banquets, war, and other scenes; the second is the algal well for the
heavenly realm, depicting the first ancestor, gods and goddesses, and animals, such as Fuxi
and Nuwa, the Goguryeo's religious concepts are similar to those of the Central Plains, is
the worship of the first ancestor of the gods of primitive religious beliefs; third is the
decorative pattern, the Goguryeo burial chamber mural murals in the confluence of the
tomb room, the four corners of the room, the massive use of a variety of decorative
patterns. The third is the decorative pattern. Goguryeo revered the lotus flower, so the lotus
pattern is the most common in the remains of Goguryeo a pattern, reflecting the aesthetic
taste and orientation of Goguryeo. In addition to the lotus pattern, there are also the
Lonicera pattern, the flame pattern, and the scrolling cloud pattern, which are highly

decorative.

Figure 4: Fuxi and Nuwa.

Source: Photographed by Shi Jianfei, 2021.
The images of the four gods in Goguryeo murals originated from the ancient
Chinese concept of astronomy and calendar, encompassing the Oriental concept of the
universe, and constructed a system with interconnected correspondences with the
heavenly phenomena, the four seasons, the directions, the five elements, the colors, the
totems, etc. The images of the four gods are related to ancient Chinese astronomy and

mythology, and the cultural connotations they contain and the cultural functions they show
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are the way to judge and explore the cultural characteristics and cultural origins of the

Goguryeo mural tombs.

Figure 5: Four gods.

Source: Photographed by Shi Jianfei, 2022.

1.2.4 Stylistic Changes and Cultural Identity of Goguryeo Tomb Murals

Chinese painting of figure painting and landscape paintings is an important part
of the development of tomb murals. "By Liaoyang Han tomb mural stone, Tonggou
Goguryeo Wei and Jin dynasty mural stone, "female history" stone, "Luoshen Fu" landscape
and Dunhuang Northern Wei dynasty mural stone, Maiji Mountain mural stone, to be and
the world of Tang dynasty Wang Wei and later Jing Hao, Guanquan landscape painting relics
connected." Chinese figure painting has a long history of development, and there are vivid
fisures in the mural paintings of the tomb of Bu Qiangiu in the Western Han Dynasty, the
murals of the tomb of the Eastern Han Dynasty's locomotive factory, the mural paintings of
the Wei and Jin dynasties in Liaoyang, and the murals of the tomb of Goguryeo. Without
the inheritance and development of these folk painters, there would not have been Gu

Kaizhi's "Writing God in Shape" and Nangji Xie He's "Six Methods" theory and Chinese figure
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painting entered a brand new period of development. “Cao Yi Chui Shui" and "Wu Dai Dang

Feng"(Yao, 2022, p.60-62) are also in the inheritance of the development.

5
Figure 6: Shen Nong.

Source: Photographed by Shi Jianfei, 2022.

Ji'an Goguryeo’s early tomb murals, with Loyang Han tomb murals and Liao
Yang Han tomb murals, are closer to the form and style of expression. The main feature is
a large number of depictions of the Goguryeo people's life scenes, the mural of the tomb
master and his guests dressed in gorgeous clothes, attendants, servants, and commoners
dressed in simple. The aristocrats were dressed in Han-style clothes and lived a luxurious
life of being provided for. Although the costumes are in the typical Han style, they are also
in the style of their national costumes, which is of practical significance. The late Goguryeo
murals are dominated by religious themes, mainly the four gods, the three kings, and five
emperors, and the Kabuki immortals. Gorgeous colors, and smooth lines, different from the
monotonous color expression of the middle Goguryeo murals, in the creation of the use of
imagination, exaggeration, deformation, and other techniques, are idealistic, with a strong
artistic influence.

Late Goguryeo murals are an important part of the fine arts in the Northern and
Southern dynasties. They come down in one continuous line with Chinese painting, which
is important evidence of its recognition of Zhongyuan culture and provides a clear

inheritance route for the study of the eastward spread of Chinese fine arts.
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2. Results and Discussion

This study provides an in-depth discussion of the cultural identity of Goguryeo tomb
murals in the context of Chinese culture in Ji'an. First, the changes in Goguryeo tomb murals
reflect the identification and acceptance of the Goguryeo community with Chinese national
culture in the course of historical evolution. The motifs, symbols, and themes in the murals
demonstrate the depth of exchange and influence between the Goguryeo community and
the Chinese national culture. This shows that the Goguryeo community gradually integrated
Chinese culture into their cultural traditions throughout the historical process. Secondly,
Goguryeo tomb murals are an important manifestation of the cultural integration and
inheritance of the Goguryeo ethnic group to the Chinese ethnic culture, and this
transformation of cultural identity promotes the cultural inheritance and exchange between
the Goguryeo ethnic group and the Chinese ethnic group. Finally, this study fills the gap in
the cultural identity of Goguryeo tomb murals, thus providing an opportunity to gain a
deeper understanding of the cultural connection between the Goguryeo community and

the Chinese nation.

3. Suggestion

The results of this study not only help us to better understand the importance of
cultural identity between the Goguryeo community and the Chinese nation, but also
promote cultural transmission and exchange, and strengthen national cohesion and social
stability. In future research, further in-depth exploration of the research field of Goguryeo
murals is encouraged, to provide more valuable insights and revelations for the study of

cultural identity, ancient burial culture, and the Chinese nation.
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The role and influence of digital media art in the sustainable development

of Chinese traditional culture
Na Dong'

Abstract

In the age of information technology, digital media art plays an increasingly important
role in the dissemination and development of culture. This paper selects the WeChat
Official Account of Nanjing Folk Museum of China as the research sample, regards the
articles on WeChat Official Account as digital media works, adopts content analysis method
for coding design, analyzes the data of the works in communication from five aspects: media
form, theme, number of reads, likes and post time, and draws conclusions. To provide
reference for the application of digital media art in WeChat Official Account of traditional
culture types, so as to promote the sustainable development of Chinese traditional culture

in the information age.

Keywords: Digital media art, Chinese traditional culture, Sustainable development, WeChat

Official Account of Nanjing Folk Museum

1. Introduction

With the development of science and technology, the international research field of
digital media art currently mainly involves digital art design, artificial intelligence, virtual
reality and other fields(Torous et al.,2021), such as Weina Ye, Yuhui Li based on computer-
related theories, combined with computer-aided technology and IRT theory, analyzed the
concept and characteristics of digital media art (Ye & Li,2020) .In order to effectively develop
digital media art to a higher level ,Peng Liu and other scholars investigated and studied the
spatial visual forms in digital media art design from the perspective of visual perception,
and proposed a visual space design method of digital media art based on virtual reality

(Peng et al. ,2022)

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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Digital media is now the dominant influence of peoples’ everyday lives and social
behavior in the global culture of twenty-first century society (Dunas & Vartanov,2020). Forms
of digital media include software, digital images, digital videos, video games, web pages and
websites, social media, digital data and databases (Makodamayanti et al.,2020). The
combination of traditional culture and information science communication means makes
traditional culture develop sustainably, and digital media art can integrate traditional
elements, symbols and patterns into artistic works. For example, traditional Chinese art
forms such as painting, calligraphy and paper-cutting can be presented in a digital way, or
virtual reality technology can be used to combine these art forms with modern digital
technology to create a new artistic experience.

Digital media art is playing an increasingly important role in today's cultural
communication, especially on WeChat Official Account platforms of Chinese social media.
An increasing number of museums in China have opened WeChat Official Account, where
museums present their collections and history and culture in the form of digital media
(Zuanni,2021), provide information services and publicity and education for the public, and
are equipped with special operation staff. However, in the process of disseminating culture,
digital media works on WeChat Official Account often have problems such as monotonous
content, single art form, lack of interaction with the public, and poor communication effect,

which directly affect the communication effect.

2. Research Background

Scholars began to study digital media art in the field of traditional culture. We used
the keywords "digital media "OR'digital media art"AND "traditional culture" to search on
Google Scholar, and the amount of relevant research literature showed an increasing trend,

as shown in Figure 1.

1500 —
1000 / \
500
0
1999 2020 2021 2022 2023

Figure 1 in Google Academic for keyword search results data
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The research covers intangible cultural heritage digital protection, traditional culture
digital art design, traditional culture digital communication and other aspects. For example,
intelligent image recognition and digital media art are gradually applied to the inheritance
of intangible cultural heritage. In the inheritance of black pottery, intelligent image
recognition can help identify the authenticity and age of black pottery, and digital media
art can inject new vitality into black pottery culture. By combining digitalization with media,
digital media breaks the limitations of traditional media and provides ideological and
technical guarantees for the reconstruction, dissemination and promotion of intangible
cultural heritage protection. Image recognition technology is no longer limited to the
auxiliary detection of images, on the contrary, it has become a recording and collection tool
(Yin,2023).

However, in the information age, scholars mostly focus on the research of digital
media art at the level of computer technology, and pay less attention to the
communication and influence of digital media art on traditional culture. This study studies
and discusses the role and influence of digital media art in the process of disseminating
traditional culture from the perspective of society and culture and based on the platform

of WeChat Official Account.

3. Research method and process

3.1 Content Analysis Method

This paper mainly adopts content analysis method for research. As a quantitative
research method, content analysis is an objective, systematic and quantitative description
of discourse content with clear characteristics (Kuckartz, 2019), aiming to explore the hidden
social reality of information by analyzing the explicit content of information. Compared with
traditional literature statistics methods, content analysis is more conducive to in-depth
study of the essence of the problem.

3.2 Sample selection

This paper selects all the articles and VR cloud exhibition hall columns published by
the WeChat Official Account of Nanjing Folk Museum from January 1, 2023 to August 3,

2023, and collates and analyzes the data from five dimensions, namely the form of works,

178



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

the theme of works, the number of reads, the likes and the post time of works, to provide

data support for this paper.

3.3 Category construction and coding

Each article is regarded as a digital media art work, and the 112 articles selected from

the WeChat Official Account of Nanjing Folk Museum are set into 5 first-level catalogs

respectively, which are media form, theme, number of reads, likes and post time. The first-

level catalogs were divided into second-level categories, and 112 samples were coded using

a combination of letters and numbers, as shown in Table 1.

Table 1 Category construction and coding table of the WeChat Official Account of Nanjing

Folk Museum

First-level Catalog Coding Secondary directory Coding
Media form A Picture + Text Al
Picture + Text + Video A2
Picture + Text + Audio A3
Picture + Text + Video + Audio A4
Picture + Text + Virtual Reality AS
Theme B Digital exhibition B1
Traditional culture online class B2
Offline program Registration B3
Below the line project coverage B4
Museum Notice B5
Number of reads C 0-100. C1
101-500. C2
501-1000. C3
1000 + C4
Likes D Oto5 D1
6-10 D2
11-20 D3
21 + D4
Release time E 00:00-11:59 El
12:00-23:59 E2
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3.4 Research reliability analysis

Since the category characteristics of articles in WeChat Official Account are not
completely consistent with the subjective understanding of researchers, in the content
analysis method, researchers need to analyze and record the samples according to the
same dimension. In order to make the statistical results of the data more accurate, it is
necessary to carry out a reliability analysis to judge the consistency of the evaluation by
two or more researchers. The higher the consistency, the more unified the understanding
of the analysis unit and the category purpose of the researchers, and the higher the
credibility of the research. In the reliability analysis of this research, two coders were
selected to independently encode and classify 112 articles, and the " Holsti’s Coefficient

Reliability " was used to test the reliability of content analysis method:

nkK

R=—+——
1+(n—1K

R stands for reliability, K 'is the average recognition among researchers, n is the number

of researchers. , K can be calculated by the following formula:

R = nK
T 1+(m-1K

N; and N, are the number of coding categories independently analyzed by two coders,
and M is the number of categories agreed upon. Reliability test is an important link in
scientific research. The Holstis reliability value of this study is 0.982, which is above 0.9, in

line with the discipline standard of statistics, as shown in Table 2.

Sample Size M K R
112 108 0.964 0.982

4, Data Analysis
4.1 Analysis of the media form of the work
The works of the WeChat Official Account are a combination of five forms: pictures,

text, video, audio and virtual reality, without using a single form, which fully reflects the
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integration of digital media art to media forms. The main form of works of the WeChat

Official Account is "Picture + Text", accounting for 59%, as shown in Figure 2.

1%

M Picture + Text

M Picture + Text +
Video

Picture + Text +
Audio

Picture + Text +
Video + Audio

M Picture + Text +
Virtual Reality

Figure 2 Media form ratio of works in the WeChat Official Account of

Nanjing Folk Museum

This form is relatively fast in operation and does not need to collect and edit video
and audio. It is an efficient form of communication. In addition, virtual reality technology is
used to establish a multi-dimensional, vivid and three-dimensional online virtual museum,
so that the public can stay at home and directly watch the museum's architectural structure
and cultural relics collection on their mobile phones, breaking the limitation of time and
region, and the audience can more freely roam various scenes in the museum to understand
and master the information of cultural relics in all aspects. There is no need to worry about
damage or even theft of cultural relics, which protects cultural relics to a large extent.

However, due to the high difficulty and cost of production, the number of releases is small.

4.2 Analysis of the theme of the work
Among the works on the WeChat Official Account of Nanjing Folk Museum, the theme

of "online classroom of traditional culture" accounts for more than half, as shown in Figure

3.
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Figure 3: Theme proportion of works in the WeChat Official

Account of Nanjing Folk Museum

This mode has changed from traditional face-to-face teaching to online teaching. The
works cover Chinese traditional festivals, Chinese 24 solar terms, Chinese intangible cultural
heritage, Chinese traditional stories, introduction to Chinese folk crafts, etc. They spread
traditional culture in the form of albums, fully reflecting the educational function of
museums. In addition, the two themes of "Offline project registration" and "Offline project
report” will closely connect online and offline. The offline activities of the museum are
publicized and informed online in advance, and the public can make an appointment. By
collecting the results of offline activities and reporting them online, the influence of the

activities is expanded, and cultural interaction and exchange is well promoted.

4.3 Analysis of communication effect
4.3.1 The influence of media forms on public acceptance
The relationship between the form of media and the number of reads and likes,

as shown in Table 3.
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Table 3: Reading and liking data under the influence of media form

Form Average
Number of Number of Average
of Likes number of
works reads reading
Media likes
Al 66.00 43518.00 659.36 153.00 2.32
A2 29.00 9692.00 334.21 48.00 1.66
A3 9.00 1395.00 155.00 3.00 0.33
A4 7.00 3469.00 495.57 26.00 3.71
AS 1.00 1964.00 1964.00 6.00 6.00

The media format with the highest average reading is "Picture + Text + Virtual Reality"

and the highest average "likes", indicating that this format is the most popular with the

public. The average reading volume of "Picture + Text" is also relatively high, indicating that

this form is also more acceptable. The form of "Picture + Text + Video" has the lowest

number of comments read and comments like, indicating that this form has a low

acceptance.

shown in Table 4.

4.3.2 The influence of the theme of work on the public acceptance

Table 4: Reading and liking data under the influence of the theme of the work

The relationship between the theme and the number of reads and likes, as

Theme Average
Number of Number of Average
of Likes number of
works reads reading
Works likes
Bl 5.00 2990.00 598.00 14.00 2.80
B2 56.00 18733.00 334.52 84.00 1.50
B3 16.00 13272.00 829.50 44.00 2.75
B4 16.00 4948.00 309.25 21.00 1.31
BS 19.00 20095.00 1057.63 73.00 3.84
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The title of the work with the highest average number of views and likes is
"Museum Notice", indicating that the public is very interested in matters related to the
museum, such as opening times during festivals, volunteer recruitment and so on. The
average number of reads and likes of "Offline project registration" is also high, indicating that
the public has high expectations for and enthusiasm for offline projects. The average reading
volume and average likes of "Traditional Culture online class" are not high, which is not
proportional to the number of works. "Offline project reporting" has not received much

attention from the public.
4.3.3 Impact of post time on public acceptance
The relationship between the post time and the number of reads and likes, as

shown in Table 5.

Table 5: Reading and liking data under the influence of the post time

Average
Post ~ Number of Number of Average
Likes number of
time articles reads reading
likes
El 60.00 30319.00 505.32 152.00 2.53
E2 52.00 29719.00 571.52 84.00 1.62

On the WeChat Official Account of Nanjing Folk Museum, the average reading
of works released before 12:00 is lower than that of works released after 12:00, but the
average number of likes is higher. This indicates that works published after 12:00 are more

likely to be read by people, but the sense of identity is not strong.

5. Conclusion

Taking the digital media works on the WeChat Official Account of Nanjing Folk Museum
as the research object, the paper divides them into 5 first-level categories, including media
form, theme, number of reads, likes and post time, and 20 second-level categories. The

content analysis method is adopted for analysis and induction, and the role and influence
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of digital media art in the sustainable development of Chinese traditional culture are
explored.

The results show that WeChat Official Account uses various forms of digital media art,
including text, pictures, video, audio and virtual reality. The digital media works are mainly
in the form of "Picture + Text", which is fast, efficient and easy to accept in the process of
production, release and reception.

"Online classroom of traditional culture" is the theme with the largest number of
works, which fully reflects the important educational function of museums in cultural
communication. However, through content research, it is found that the average reading
amount and average liking amount of works with this theme are low. It is suggested to
integrate a variety of communication means, such as increasing live broadcast, conducting
online teaching on topics of public interest such as traditional handicrafts, and integrating
education into interaction, which will attract greater attention.

The content of "Museum Notice" has received a high reading volume, but it is probably
the view of ordinary tourists. How to capture this part of the public's interest, satisfy their
desire for traditional cultural knowledge and experience of art in the digital age through
digital media art works, and transform them into "fans" of Nanjing Folk Museum? To become
an active receiver and disseminator in the communication of traditional culture still needs

more in-depth research.
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Collective memory, nostalgic space and local identity of Gigi Village

in the context of modernization
Tan Chao'

Abstract

This paper takes the tourism "Internet celebrity village" of Jiji village as an example,
through the method of experiment and questionnaire survey, to explore the characteristics
of nostalgia, collective memory and local identity of the residents of tourism Internet
celebrity village. The structural equation model was used to verify the internal interaction
mechanism of three kinds of emotions under the tourism effect. The research shows that
when the non-local tourism landscape is integrated into the local tourism community,
residents still have a strong identification with the current landscape and architecture, and
maintain a positive attitude towards tourism development. Nostalgia and collective
memory, if deprived of material carriers, will concentrate on cultural carriers. The evolution
of tourism landscape has not cut off the residents' collective memory of the old village,
but the tourism effect brought by the optimization of tourism landscape has weakened the
residents' nostalgia. There is a significant positive correlation between residents' nostalgia
and collective memory. The collective memory of residents has a significant influence on
local identity. Tourism development has significant positive effects on collective memory

and local identity.
Keyword: reminiscence;collective memory;local identity

With the implementation of the strategy of "rural revitalization", the transition from
rural to urbanization and the rapid development of rural tourism industry, different
landscape cultures are constantly colliding and merging in the process of rural
development, followed by the integration of rural cultural landscape images and the

evolution of local landscape culture, as well as multiple changes in the material and non-
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material landscape inside the countryside It will cause the change of residents' behavior
pattern and cognitive psychology. The research on community residents' perception of rural
landscape evolution has been a hot topic in the international context in recent years, and
the phenomena, influencing factors, evaluation and management application of landscape
change have received extensive attention. For example, relevant research involves the
perception and evaluation of local stakeholder groups on landscape change Residents'
perception of long-term landscape change and its meaning construction. The relevant
research in China is a little weak, and residents' perception of landscape evolution is rarely
taken into consideration in the planning and development of rural tourism destinations. In
addition, all sectors of society often have a clear value judgment on the evolution of rural
landscape: due to the vulnerability of tourism resources and inappropriate development
methods, The natural and cultural features of some villages have been damaged in the
tourism development, and the development of traditional villages has a widespread
tendency of utilitarianism and template. Nostalgia and collective memory? Do nostalgia and
collective memory affect local identity? Residents' nostalgia, collective memory and local
identity are backed by the dramatic change of regional cultural landscape and the
emergence of tourism effects How will the landscape change? The spatial carrier of the
three emotions is the article to the Gigi border tourism "network red village" as an example,

to explore the central region of rural tourism in the implantation.

1. Study area and study design

1.1 Research area

Jicun, located in Zhijiang, Hubei Province, was founded during the reign of Kangxi in
Qing Dynasty. With the vigorous development of rural revitalization strategy, Jiji New Village
has abandoned the traditional rural style and introduced the cultural tourism landscape of
Jiangnan water town type and the ornamental architecture combining European style and
Chinese style. Gigi Village tourism space environment change, and quickly become an online
social platform and network

The focus of the media, in the process of quickly attracting a lot of network attention

and tourist flow, this "South of Central China" has become a real sense of the tourism
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network red village, Jiji Village has also been awarded the first batch of national rural tourism
key village and other honorary titles.

1.2 Design ideas and research paths

This study collected data through experimental method and questionnaire survey.
The reality method adopts landscape scoring experiment, which is realized by assigning
visualized scenes to residents' living environment, so as to explore the intensity and spatial
carrier of residents' nostalgia, collective memory and local identity, which provides a basis
for questionnaire index design, hypothesis proposal and construction of structural equation
model, and verifies the reliability of the original hypothesis and structural equation model.
Then, according to the results of previous research and experimental investigation, the
questionnaire index is structured and modified, and the hypothesis is proposed and the
structural equation model is constructed.

1.3 Questionnaire design and analysis methods

Based on the analysis of the results of the landscape grading experiment and the
related research on nostalgia, collective memory and place identity, the questionnaire was
constructed. The questionnaire consisted of five parts. (1) Nostalgia was measured and
divided into two first-level dimensions: experiential nostalgia and socialized nostalgia,
including landscape nostalgia, emotional nostalgia, social nostalgia, and social
nostalgia.There are 4 secondary dimensions of historical nostalgia, with a total of 8
indicators. (2) Measuring the local identity, divided into landscape environment identity,
social environment identity, historical identity, distinction, attachment, commitment 6
dimensions, a total of 15 indicators; Collective memory was measured and divided into
material memory, non-memory

Material memory has 2 first-level dimensions, and local memory, landscape memory,
social and cultural memory, and emotional memory have 4 second-level dimensions.

1.4 Research hypothesis

An important driver of care. When nostalgic memories are aroused, they can trigger
local identity and enhance local attachment. When collective memory is aroused, it can
lead to local identity, and collective memory is the source and influence factor of local
identity. Based on this, the following hypothesis is proposed: H2: Nostalgia of residents in

tourist destinations has a significant positive impact on local identity; H3: Set of residents of
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the tourist destination Body memory has a significant positive effect on place
identity.Collective memory, local identity and tourism development effect. The influence
of tourism development on collective memory and local identity is reflected through the
change of landscape environment. Landscape is stored by memory, while material and
cultural landscape is the strongest structural link between memory and place. The changes
of local landscape style and a series of tourism effects change the spatial structure of the
place and stimulate the collective of residents in the tourist destination

Memories. Places of memory will change the landscape as a result of tourism
activities, thus establishing new connections with the place, which in turn will have a more
positive impact on collective memory. In terms of local identity, in the context of "place
displacement’, the relationship between people and places is threatened due to changes
in local environment, and local identity will reveal its recessive nature, thus showing
people's emotion and attachment to the meaning of placeWill be more intense because
of the change of environment. In addition, the economic benefit of tourism development
is also a key factor affecting local identity, and residents will choose the content that is
beneficial to themselves in tourism development to construct local identity. When
residents perceive the benefits brought by tourism, place attachment will be strengthened.
At the same time of tourism effect, residents' collective memory and emotional tendency
of local identity are amplified. Put forward based on this Hypothesis: H4: The tourism
development effect will stimulate the collective memory of the residents in the tourist
destination; H5: The tourism development effect will stimulate the local identity of the

residents in the tourist destination.

2. Data analysis and results

2.1Analysis of experimental results

The answer rate of "local identification" (91.54%) was significantly higher than that of
"nostalgia” (77.43%) and "collective memory" (71.16%), and 77.35% of participants chose
three scenes, while the vast majority of participants in the dimension of "nostalgia" and
"collective memory" chose only one scene. It shows that the landscape style of the case

place has changed greatly, and the dwelling is cut off
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The space of people's collective memory and nostalgia bears the foundation, and the
residents' high degree of local identity indicates the quality of the current landscape.
Through the analysis of the experimental data, it is found that:

1) In the dimension of "nostalgia", scene g (festival scene) is

The highest value of the sample score, 191 points, accounted for more than 60%.
The remaining scene pictures are kept at a low scoring level, where scene e (symbolNumber
modeling) is the lowest value assigned to the sample. It shows that the festival scene is the
core scene bearing the nostalgic feelings of the residents in the case, and the scenes such
as symbol modeling and landscape are difficult to trigger the nostalgic emotions of the
residents.

2) In the dimension of "collective memory", scene ¢ (festival scene) is also the highest
value of sample score, accounting for 169 points, accounting for more than 55%. Scene e
(symbol modeling) is also assigned to the sample

The lowest value. It shows that the festival scene is also the core scene bearing the
collective memory of the residents in the case, while the newly built landscape and scene
are difficult It triggers the collective memory of the residents.

3) Through the analysis of assigning the dimension of "place identity", it can be verified
that the ornamental effect of the picture itself has interfered with the experiment. In the
dimension of "place identification”, scene c (man-made landscape) has the highest
identification degree, with 188 points, accounting for only 26%. Scenario b (Special tour
activity

Motion) has the lowest score. It is worth mentioning that the score of each scene in
the dimension of local identity is relatively balanced, and the score of scene g (scene of
festival activities) is low, so it is not due to the unique viewing of scene g that its scene
selection rate in the dimension of nostalgia and collective memory is improved. The results
show that although residents have a low degree of nostalgia and collective memory for the
current new environment and landscape, they still agree with it very muchThe current
landscape. Therefore, the premise and realistic background of the research and model

construction are verified.
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2.1 Test and analysis of questionnaire samples

Normal distribution test was carried out on the questionnaire data and abnormal
items were eliminated1 item. Then, the reliability and validity of the data were tested, with
32 tests

The Cronbach's QL value of the quantity item is 0.978 (> 0.7), indicating the quantityThe
reliability of the table is good. Factor axis rotation by maximum variance method, factorThe
loads are all higher than 0.5, Kaiser-Meyer-Olkin (test statistic)With a value of 0.816 (> 0.7),
Bartlett's sphericity test approximates Chi-squareThe value is 4589.321 (P=0.000), indicating
the structural efficiency of the sample dataThe degree is good.

2.2 Model Test

The model fit degree of the sample was tested. On the basis of

The results in Table 1 show that the overall model is suitable and acceptable.

3 Conclusion and discussion

1) If the residents' nostalgia and collective memory lose the material carrier, they will
be concentrated in the cultural carrier. Rurality is the core attraction of rural tourism. In
addition to the physical landscape, the non-physical rural landscape is also right
Nostalgia and collective memory have important effects. In the process of assigning
"nostalgia" scenes and "collective memory" scenes to residents, it is found that in the
context of the loss of space and material carriers of emotion and memory, non-material
carriers of cultural inheritance such as local festivals and activities play an important role in
the inheritance of residents' nostalgia and collective memory.

2) The evolution of tourism landscape has not cut off the residents' collective
memory of the former village, but has become an objective element to awaken the
residents' collective memory. A series of economic, social and cultural effects brought about
by the optimization of tourism landscape have weakened residents' nostalgic feelings.
Tourism "net red village" residents are not "collective amnesia", but in the face of a better
landscape environment and The positive tourism development effect weakens one's own

nostalgia.
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The Innovation and Application of Three-Dimensional

Form in Modern Book Design
Zheng Yuting

Abstract

Modern book design should be a kind of miniature architecture of three-dimensional
space by using three-dimensional thinking and the concept of time. The two-dimensional
cover and layout design can no longer meet the aesthetic and reading needs of modern
people. Book design is no longer a simple layout design, or a simple cover design, but a
design from two-dimensional to three-dimensional or even to four-dimensional or more. In
this paper, the creativity of three-dimensional forms of modern book design are analyzed,
including the hexahedron of books, the materials, techniques, and the concept of time

incorporated in book design, in order to provide some inspiration for our own designs.
Keyword: Modern book design; Shape; Three-dimensional form; Thinking space form

l.Introduction

With the arrival of the information age, paper books seem to disappear in daily life
gradually, replaced by more electronic books. People can reading everywhere with cell
phones, iPads, e-readers on the street, subway, bus . With the advent of e-books, the
purchase of paper books has become more of affections and collections, so compared to
the old books of the past, contemporary book design should be more of the content of
the book ideas to further express. A real book with unique design should be cherished by
readers, making them interested in it, and putting it on the shelf to be treasured forever.
According to researches, a lot of book design is made on the three-dimensional form.
Actually modern book design is no longer simply book format design but a design from
two-dimensional to three-dimensional or even to four-dimensional form or more. The

three-dimensional form has become a great creative point for book binding design.

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University

194



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

A book is a hexahedral container for knowledge, an object that can exist in three
dimensions as well as a cultural product with three-dimensional spatial characteristics.
However, books are often ignored for its "three-dimensional spatial characteristics", because
of its own tiny size. Thus, book design has been largely focused on the two-dimensional
layout design for a long time, rarely use of the feature of three-dimensional. This three-
dimensional form is composed of many planes, each page is a plane. But with the flow of
human vision, a book becomes a flow of visual space unconsciously. At the same time, the
front cover, back cover, spine and cutouts form a solid three-dimensional form if we see it
from the outside. Nowadays, traditional paper books have been impacted by diversified
electronic media, which integrate sound, image, and dynamic effects. Traditional paper
books are hard to match, so the design of modern books should focus on the creativity of

three-dimensional forms.

2. Literature Review

The author found theoretical works on the art of hollow work, such as Qiu Yedan's
book Hollow work: Qiu Yedan's Collection of Paper-cut Art, Liu Chunsheng's book
Appreciation of Ancient Chinese Hollow work and other relevant works, all studied the art
theory and practical application of hollow work. There are many academic theoretical works
on book design, but there is no work on the combination of book design and hollow art.
JIANG Xiaohui (2018) wrote an article titled "Research on the Development Stage of Modern
Book Design", in which he elaborated there are few academic papers and literature on the
combination of it, so there is still great room for progress and improvement in theoretical
research in this area. However, in the application of hollowed-out art in book design, the
author found many Chinese and foreign book designers' works and looked up the relevant
design attempts. Such as Mr Lu jingren designed by the memory of the People's Republic
of China, "the history of the games" and "respect people books design 2", zhu won by not
cutting, Zhao Qing pile design of book building: clutch, moor-jankowski teachers
"intervention” and "the soul of a painter", and so on are in the books through the comparison
of whole and partial or hollow out art shows the effect of text and pictures out of reach.
Book designers from China, Japan and South Korea completed the "Book - Architecture"

series jointly with architectural designers through cross-boundary cooperation, in which
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hollow out is applied. For example, the Korean books "Visible Stone Hidden Stone", "Time,
Relic, Fish" and so on are all book design works with strong spatial characteristics. For
another example, Japanese designer Ohno Tomozi creates a 360-degree three-dimensional
landscape around the book through the whole hollowed-out way. .Yu Wenli (2019), an
article entitled "Research on the Application of Color in Book Binding", elaborated the
hollowed-out art opens up a unique feature and distinctive style for the book. At the same
time, it is not difficult to find the shadow of hollow art in the winning list of "The Most

Beautiful Book of China" competition every year. The hollow art element in book design

has been more and more favored and valued by designers.

3. The Three-Dimensional Form of Books

What is the three-dimensional book? It is not difficult to think of the appearance of a
book: a hexahedral container of knowledge, which is made up of pages of paper repeatedly
stacked on top of each other. The designer combines the content and form of a book from
its function to its aesthetics, forming the form of the book as it is known to this day. The
most important point of the book binding is the design of the book form, on the one hand,
to provide readers with a text carrier, convenient for people to read, on the other hand, in
the form of physical emotion, so that readers can enjoy reading, shorten the distance
between readers and the book contents.

When reading the contents of a book, our vision can only see it as a plane, but when
we look at the whole book, it is three-dimensional. Modern book design has a lot of design
works break through the concept of plane, towards the shaping of three-dimensional form.
Some books with extraordinary creativity, strange shapes have become more and more
common around our lives, and the production of these books has injected new vitality into
the design of the entire book form. Through observation, it is found that these vitality is

generally inseparable from the three-dimensional form of the books.

4. Shapes And Formats of Books
Book design, as a plastic art, requires designers not only to highlight the knowledge
of the book itself, but also to use its unique artistic language cleverly to construct a rich

aesthetic space for readers to convey the book's content to them better. As the most
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external expression of the book itself, the shape and the formats take up the mission of
giving the first impression to readers .A proper design and formats can give a good
impression, but also reflect the practical purposes and artistic personalities of the book.
Besides, change the shape and formats of books will give people different visual feelings
and different psychological reactions. The shape of book is as important as the design of
the exterior buildings. However, our city is full of similar cubic buildings, Gaudi's house gives
us a sense of visual freshness.

When the bookshelves are filled with books in thirty-twomo and sextodecimo , a
triangular or polygonal shape will refresh us, just like Gaudi's house in the Spanish city. For
example, Wu Yong designed The Soul of Panting, a picture book with film creation concept
and stills as content, designed a triangular folding hand (this folding method does not waste
any paper edge), so that the book will be larger than the normal folding hand way, and
alsoin line with the drama is to interpret the emotional entanglement between the heroine
and two men as the content of the plot theme. The design is a good combination of form
and content with the design concept of material conservation, and also creates the
possibility for a rich and unique form of content layout. The external shape is appropriate

to the theme of the book and adds to the reader's associative interest and visual experience.

Figure 1 We Yong, The Soul of Panting (Source: Web)

The size variation of the format can also give the book another language. The book
format is determined by the content and nature of the book, because the length and width
ratio of the format will leave different psychological reactions to readers. Usually the long

vertical format gives a sublime, subtle character that is perfect for many books on female
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subjects. While the wide type gives an wide, static and atmospheric feeling. Small format
books are convenient for readers, big format books are better for collections and giving gifts
which can add a few feel of elegance and grandeur. So a book can give people a feeling of
calm, heavy, soft, fine, rough and other related feelings in different formats. Bhutan: A
Visual O dyssey Across the Kingdom written by Michael Hawley, a scientist worked at MIT,
which has a big size. Its weigh 133 pounds, including 106 pounds for the inner paper, 8
pounds for the cover and binding material, and 9 pounds for the printing ink, 7 feet long
and 5 feet wide, with a total of 112 pages. Each book requires one gallon of ink can be
printed and the paper of each book can cover a soccer field. It takes all of one's strength
to turn to the page of this big book. Besides, it takes 3-hour queue to witness it, because it

is very popular in the world.

Die Ao <
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Figure 2 Michael Hawley, Bhutan : A Visual O dyssey
Across the Kingdom (Source: Internet)
Therefore, the reasonable choice of book shape and format becomes very important.

A good design can better interpret the content and spirit of the book itself.

5. The Features of The Three-Dimensional Book

5.1 The Front And Back Cover Design —— Crystallization of Book's Content

The design of the front and back covers represents the overall design of the book.
For the content, it is the appearance and form. Therefore, it is very different from the three-
dimensional form of the book construction, and there are many excellent cover design
works in the past. It highly concentrates, refines and captures the representative,
comparable or symbolic typical image of the book's content, so that readers can feel the

book's certain ideology, emotion and mood from the cover. The design of the back cover
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is a continuation of the content and supplement of the front cover. As a whole part of the
book cover, it is an important link can not be ignored, creating a spatial echo with the book
covers.

5.2 Spine Design

From the perspective of the integrity of the three-dimensional form of the book, the
side is an indispensable part of the book design. When a book is placed on a bookshelf,
only the spine is given the opportunity to show its face, which can be described as "an inch
of space and an inch of gold". The spine of a book becomes the only visual point of
identification and selection, and at this point the spine is even more important than the
cover. At the same time, the spine is also an important space for the transition between
the front and back covers, which maintains the visual coherence from the front to the back
cover and plays the role of unified space. Whether from a functional point of view, or from
the perspective of artistic vision, should emphasize the importance of the spine. Although
the spine cannot be designed independently from the front and back covers, it cannot be
ignored its importance, as it is a part of the book and can be displayed independently.
According to the effect of visual communication and display function, it can take
responsibility independently. The creative design of the spine is more prominent in sets of
books and series of books. History of the Decline and Fall of the Roman Empire describes
the history of the Roman Empire for more than 1300 years, from the prosperous times of
Antony in the 2nd century AD to the fall of Constantine in 1453. The spine of each volume
is a pattern of a Roman column, and the spine designs of the six volumes are all unified to
show the process of the collapse of the column, which means a process of the demise of
the Roman Empire. It looks very pretty in the bookcase, each issue also looks good

separately as a part of the whole book.
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Figure 3 History of the Decline and Fall of the Roman Empire (Source: Internet)

5.3 Edge Design

A book has three edges called the top-edge, fore-edge,bottom-edge, and they play
an important role in the integrity of a book. Book design does not just meet the
requirements of two-dimensional, to achieve three-dimensional space changes. Each side
of the book's hexahedron has its own special function, and the function of the edges in
particular should be fully utilized. When people flip through the book, the edge becomes
the center of their vision, and as the pages begin to turn, the edge forms a flowing space
that produces unexpected visual changes. The edges have small size and unremarkable
position. Moreover, the book itself is made up of separate pages, it cannot be printed with
image. So edges of books are often overlooked. However, if the edge is used fully, the book
deign will be enhanced to a great extent. Biography of Mei Lanfang designed by Jingren Lu
can be considered a classic work in the utilization of book edges , which interprets the
artistic career of Mei Lanfang through pictures of his life in Peking Opera. The book used
three-dimensional design, focusing on edge design. By looking at photos to know Mei
Lanfang's life, and the two important stages of Mei Lanfang's life are fully displayed. The
edge design of the book is precisely calculated, together with accurate and precise printing,
folding, binding and cutting into a book, it can present different images on the same plane
and the transformation of life time and space can be realized in an instant. So that the
reader and the main character of the book have a dialogue beyond time and space, the
reader also has a feeling of life to the book. Therefore, although the display surface of the

edge is small, it is significant.
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Figure 3 Lv Jingren, Biography of Mei Lanfang (Source: Internet)

Biography of Mei Lanfang uses the flipping of the book's edge to show the printed
images. Conceptual Design Magazine 360°, designed by He Ming from 2006 to 2008, designed
the edge of the book as an diagonal plane, which is only a slight change from the vertical
cut we usually see, but it is a distinctive highlight of this design. The 45° angle cut presents
a different experience of flipping through the pages, and the unusual design makes the

reader feel an unexpected surprise.

Figure 4 He Ming Conceptual Design Magazine 360° (Source: Internet)

The examples mentioned all require a high degree of precision in the cutting process
to achieve. The next example, No Cutting is also creative at the edge, but it does not require
a high degree of precision in the cutting process. The book's binding is designed as a book
that needs to be read while cutting. After reading readers can get a plain and rough book.

When reading the book requires the reader to cut the book page by page, because the
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book is cut by hand, the cut from the original light edge into a rough edge, the uneven
imperfections give a visual enjoyment of imperfect beauty.

No Cutting was regarded as the Most Beautiful Book of China in 2006. The comment
is: The cover is specially sewn with a sewing machine effect, with two thin parallel red lines
running through the front cover, the spine and the back cover, joined together as one. The
material is rough paper with the original texture , the perfect combination of form and

content.

Figure 5 Zhu Yingchun » No Cutting

(Source: Internet)

6. Materials And Craftsmanship

6.1 New Materials

Material is an important component of books, from the use of bamboo, wood, silk to
paper in ancient China, books have never existed independently of material, which is the
material support of books. The texture of material can cause readers' visual and tactile
feelings. The materials of modern book design are no longer limited to paper, but also
plastic, metal, wood, fabric, leather and so on. All these materials have their own texture,
color and texture to express different personalities and characteristics. Choosing the right
material will express of the book content greatly.

The Ubiquitous Red, White and Blue is the work of Hong Kong designer Huang Bingpei.
The red, white and blue tape is the most common item in our life. This kind of tape is
cheap and wearable, tough and reliable, flexible and adaptable. It is found at stations and

freight terminals, carrying our clothes and dreams. It is found at large construction sites,
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providing temporary shelters for hardworking laborers. It is found at stalls and fairs, spreading
out to be a convenient and practical display case. Through the use of the three colors of
adhesive tape, it directly expresses the red, white and blue of Hong Kong people's existence,

participation, cultivation and contribution.

Figure 6 Huang BingpeiThe Ubiquitous Red, White and Blue

(Source: Internet)

6.2 Breakthroughs of Craftsmanship

When a designer has an idea, the next step should be to find the appropriate
craftsmanship to realize it. The many creative book designs has more or less special
requirements for craftsmanship. Craftsmanship is the condition for the realization of the
external beauty of books.Craftsmanship is a powerful backing for the realization of a
designer's creativity. When a designer has an idea, the next step should be to find a
corresponding process to realize it. The design of many creative books has more or less
special requirements for craftsmanship. Craftsmanship is the condition for the realization of
the external beauty of books. With the help of various craftsmanship, beauty can be
realized. If you receive such a brick one day as shown in Figure 6.2, please be sure to break
it open. Designer Ali Emre Dogramaci's "31.05.13" tells the story of the protests in Turkey.
The heavy cement outer cover separates the outside world from the book. If the outer
cover is not destroyed, the content of the book cannot be read. The strong emotions
brought about by breaking the cement envelope can allow readers to feel the emotions of
people participating in the protests, so as to better feel the cruel reality recorded in the

book.
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Figure 6 Ali Emre Dogramaci, 31.05.13

(Source: Internet)

7. Shaping of The Four-Dimensional

When we read a three-dimensional book, as the page turns, time is constantly flowing,
and the spatial relationship of the book constantly changing. It can be said that the book is
a product of both time and space, which is compatible with motion and stillness. When
reading each page, the reader's vision will enter the next page of time and space. After
reading a book from the front cover to the back cover, the reader will face countless spatial

transformation, thus forming a four-dimensional

8.Conclusion

Modern book design should be a kind of miniature architecture of three-dimensional
space by using three-dimensional thinking and the concept of time. As a book designer, we
should integrate three-dimensional thinking into the book design , not only focus on the
two-dimensional book cover and layout design, but also ¢ use the creativity of three-

dimensional design to further convey the connotation of books to readers continuously.

Figure 8 Zheng Yuting, = Memory of History and Villages

(Source: Author)

204



ICACSD

International Conference on Art and Culture under the theme
“Art and Cuture for Sustainable Development” Ff\CS

References

JIANG Xiaohui. (2018).Research on the Development Stage of Modern Book Design. Art and
Design: Theory, 35-37.

Shen Weiwei. (2011).Carved Beauty - Hollow Art in Book Design. Journal of Suzhou
University of Education, 77-79.

Wang Meng. (2019).Book Design and Architectural Design -- Aesthetic Feeling between the
Finite and the Infinite. Research of Communication Power, 4.

Yu Wenli. (2019).Research on the Application of Color in Book Binding. News Front, 23-76.

LU Yaoshi. (2016).The Son of Art. Yuehai Breeze, 12-15.

Reed shadow. (2015).Implication of plane; Graphic Design Art. Beijing: China Renmin
University Press, 5.

LI Gongwei. (2011).The Formal beauty of Hollow Decorative Art . Packaging Engineering,.

ZHANG Lei. (2014).Hollow Art in Graphic Design. Popular Literature and Art, 83.

Cheng Qin. (2016).Cultural Transmission and Creative Expression of Book Design. Packaging
World, 18-19.

Yan Jingli. (2012).Inspiration of traditional Hollow Art to Contemporary art design. Inner
Mongolia Art, 82-84.

Kristine M.Yont, Catherine E. (2003).The role of context in mother—child interactions: an
analysis of communicative intents expressed during toy play and book reading with
12-month-olds, Journal of Pragmatics Volume 35, Issue 3, pp.435-454.

Nicholas E.FearsJeffrey J.Lockman. (2020).Case- and form-sensitive letter frequencies in
children’s picture books, Early Childhood Research Quarterly Volume 53, pp. 370-
378

Zhou Zengli. (2017). Research on the expression of Multi-dimensional spatial form in book
design. Art Appreciation. 2017.

Gao Yinglu. (2016). Multi-dimensional Spatio-temporal research of picture book design. Art
Science and Technology, pp.249.

Yan He. (2015). Study on the expression of Multi-dimensional Spatial form of book design.
Packaging Engineering, 2015, pp.38-41.

Li Jing, Wu Wei. (2016). A Brief Analysis of the works of Japanese Book Binding master

Yasuhei Sugiura. Design.

205



< ICACSD

g% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

Xie Jinye. (2015). The Transformation of Paper book design Concept in Digital Age. Journal
of Nanjing University of the Arts (Fine Arts and Design).

Chen Shiyu. (2013). The Joy of Coming out: The Interactive Research of pop-up books.
Packaging the world.

Hong Y, Li Z. (2012). Three-dimensional Books in Development and Innovation. Published
in China.

Li T B. (2003). From "The Most Beautiful Book" to "the most suitable Book to Read" -- Book
Design and eye movement Research. Decorate.

Ye Linghong. (2012). Polysemy annotation of graphics in poster design. New Fine Arts,
pp.86-88

206



ICACSD

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

Jingdezhen Five-color Painted Porcelain: Define, History, Fusion of Art in the context

of the Euro-China Maritime Silk Road
Zhou Zhenzhen'

Abstract

This paper takes Jingdezhen five-color porcelain sold on the MaritimeSilkRoad as the
research object. The traditional five-color porcelain paintingstyle, customized five-color
porcelain painting style and European imitation five-colorporcelain painting style of
Jingdezhen are analyzed in this paper. It is believedthat themaritime Silk Road is related to
the development history of Jingdezhen porcelainindustry. The basic role of the Maritime
Silk Road in the artistic fusion of Chineseand European five-color porcelain. The huge profit
of the ceramic trade ontheMaritime Silk Road is the internal reason for the active integration
of five-colorporcelain painting art with Western painting art, and the external reasonfor

theintegration of Chinese five-color porcelain painting art with European imitation.
Keywords: Five-Color Porcelain, Maritime Silk Road, Fusion of Art

1. Introduction

The five-color porcelain of Jingdezhen is a glazed porcelain which is paintedwith
decorative patterns on the porcelain body and then fired again. DuringtheKangxi period of
Qing Dynasty, the appearance of blue glaze made the five-colorporcelain truly red, green,
yellow, blue and ochre. The gorgeousness of blue glazewas far better than that of blue and
white porcelain, and the use of gold color, black

Color, blue ground and yellow ground made it more gorgeous, transparent
anddelicate. It has a high artistic achievement in the history of Chinese ceramic art. In the
17th-18th century, the five-color porcelain of Jingdezhen Kiln was ahot luxury item in the
European market, and it was also the heyday of Chinese porcelainfiring and trade with

Europe. The study takes five-color porcelain in the tradebetween China and Europe as a
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case, and compares the expression forms of different painting themes painted on the blank
glaze, including the analysis of the patternandits culture, decorative techniques, picture
composition, role form, etc., in order toreflect the mutual integration of Chinese and

European ceramics in artistic style.

2. Literature Review

At present, there are few researches on Jingdezhen five-color porcelain, whichmainly
focus on two aspects. The first aspect is from the perspective of ceramicart design, studying
ceramic art creation techniques or historical sources, which accountsfor more of the whole
research. For example, Zhao Lantao and Liu Lipingoflingdezhen Ceramic University's paper
"The origin of Kangxi five-color porcelain"and printmaking "cultivation and weaving" believe
that the referenceandtransformation of mature printmaking images in the artistic creation
of Jingdezhenfive-color porcelain during the Kangxi period of the Qing Dynasty is an
important  factor for Kangxi five-color porcelain to achieve world-renowned
artisticachievements.  Liu  Lejun  of Jingdezhen  Ceramic  University's  thesis
"Studyontheevolution of the image of longevity worship in lJingdezhen five-color
porcelaininthelate Ming and early Qing Dynasties" studies the image forms and
combinationsof'longevity worship" in Jingdezhen five-color porcelain with different types
ofinstruments and subject figures in different times.

The second aspect is to study the art exchange brought about by the foreignsales of
ancient Jingdezhen five-color porcelain from an international perspective. There are not
many research results in this part. For example, Xu Jieyu andLai Yixuan of Jingdezhen
Ceramic University put forward in their paper "ComparativeStudy on decorative patterns of
five-color porcelain exported by Qing DynastyandKangxi Dynasty in lJingdezhen and
traditional Chinese pattern design -- takingthecollection of the National Museum of
Decorative Arts of Cuba as an example" that

The decorative patterns of five-color porcelain exported by Qing Dynasty andKangxi
Dynasty were based on traditional pattern design and integrated with ChineseandWestern
cultural elements. It forms a distinctive decorative pattern with Cubanexoticcharacteristics.
Hu Shan of Xiamen University put forward in her paper "Researchonthe Border Decoration

of Porcelain Plates exported from the 16th to the18thCentury”: From the late Ming Dynasty
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to the early Qing Dynasty, the decorativestyle of export porcelain experienced two obvious
style changes. The changes anddevelopment of the decorative style were influenced by
various factors at homeandabroad, including the development of Jingdezhen porcelain
industry, the wayofforeign merchants ordering porcelain in China and the influence of
popular cultural factors in the porcelain market. Behind the change of the style of
porcelainborderdecoration for export, the economic and cultural exchanges between
Chinaandforeign countries have been continuously carried out, and the influence of

thisexchange is two-way.

3. Methodology

Firstly, the basic research is carried out using the method of literature survey. The
information about the historical skills of five-color porcelain in Jingdezhenwasconsidered
through literature research. Through the investigation of former fieldinvestigation, find
relevant photos, images and other materials. The research needstothink about the research
direction from these data and find the appropriate researchmethods. The research samples
include the collections of major museums, images andtext data of Ming and Qing Dynasty
exported porcelain. The types of utensils includebowls, plates, cups, saucers, basins,
bottles, gu, zun, hanging screen, insert screen, porcelain plate, arm rest, pen holder and
both. Non-participatory observationmethodwas used to study historical data samples,
analyze painting styles, determinethedefinition and history of lJingdezhen five-color
porcelain, find out the specific fusionstyles and differences of Chinese and European five-
color porcelain art, anddemonstrate the mutual blending of Chinese and European five-

color porcelainart styles.

4. Results

4.1 The classification and definition of Jingdezhen five-color porcelainforexport
based on the artistic style of ceramics

The five-color porcelain of Jingdezhen Kiln has a strong Oriental art decorationstyle,
especially the gorgeousness of the blue color on the glaze is better thanthecobalt material
under the glaze, and the use of gold color and black color makesit more gorgeous and

transparent, detailed and exquisite, and its value is higher thantheblue and white porcelain
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sold to Europe at the same time. At that time, the domestictraditional colorful products
were sold to Europe through normal trade or smugglingchannels, which is the traditional
five-color porcelain. The other is a certainnumberof export porcelain made by Jingdezhen
five-color porcelain maker’s accordingtoWestern aesthetic preferences and tendencies on
European orders, whichshowsunique artistic charm different from the traditional five-color
porcelain productsinChina. This is customized five-color export porcelain.

4.2 Jingdezhen traditional five-color porcelain features: contains oriental image
and culture

Jingdezhen five-color porcelain paintings are rich in subject matter. The official kiln
mainly uses farming and weaving drawings and flowers and birds, while thefolkkiln's painting
subjects include flowers, birds and animals, figures, landscapes andancient museums. Its
painting techniques, picture composition and role forms areinfluenced by Confucianism,
literati painting school, Huizhou prints andMingbrocade. A large part of the painting themes
are close to the social life at that time, such as praying for blessings, warning of the world,
directly or indirectly reflectingthe social and cultural background or the intention of upper
class rule, withcultural and class characteristics.

For example, in the series of five-color porcelain bowls and plates, therearemore
themes of flowers and birds, fish and animals, fruits and landscapes, whichbelong to
animals, plants and landscape patterns. In the type of animal andplant patterns, choose
more objects with auspicious, fortune, auspicious, artistic conceptionand other meanings,
and the selection of images adheres to the principle of "paintingmust be intentional,
meaning must be auspicious". Such as five-color porcelainfishalgae grain plate, Chinese "fish"
and "surplus" homonym, with surplus, richmeaning (Figure 1); there are six deer on the bright

side of the Five-color porcelain
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Flower basket pattern plate, which means "promotion and wealth" in Chinese.(Figure2)

Figure 1 Five-Color Porcelam Fish Algae Grain Plate

Source: Palace Museum Collection

Figure 2 Five-color Porcelain Flower Basket Pattern Plate

Source: Shanghai Museum

4.3 Custom five-color export porcelain made by Jingdezhen Kiln: integrationof
traditional five-color porcelain techniques and Western aesthetics

Since the 16th century, Jingdezhen porcelain artisans began to fire porcelainadapted
to the lifestyle and aesthetic preferences of Europeans, and porcelainordersgradually
occupied a certain share in Jingdezhen porcelain foreign trade. Alargenumber of Chinese

porcelain shipped to Europe, in order to adapt to the needsofWestern customers, according
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to the aesthetic needs of European countries ofporcelain orders also returned to the
domestic ceramic production areas, and someofthe Oriental art aesthetic style is very
different porcelain was produced. In theearly18th century, the East India Company asked
Jingdezhen Kiln to copy some copperengravings, design badges, Western painters' sketches,
and design patterns ontofive-color porcelain ware, which resulted in the earliest order for
five-color porcelainforexport.Ceramic artisans in Jingdezhen accepted orders for Western
prints andmadeporcelain with Western figures, plants, animals, landscapes and other
patterns. Theyalso used dense lines and points to express the relationship between light
and shadeoffigures or Spaces. The lines were clear and highligshted the exquisite painted
porcelainon the glaze.

Western artistic aesthetic features began to appear on Jingdezhenexport porcelain,
which witnessed the scene of cultural exchange between China andthewest, reflecting the
European aesthetic taste of the period, and reflecting the Europeanpolitical economy and
historical culture through the decoration of export porcelain.Custom porcelain paintings for
export have a variety of themes, mostlyaccording to European religious teachings, noble
families, indoor and outdoor scenes, geographical customs and life scenes, etc., can also
be divided into figures, plants, animals, landscape patterns.

Western aesthetic depiction of the landscape style is mainly realistic,
commonchurches, palaces, manors, interior architectural patterns, pay attention to
sketching, reasonable composition, pay attention to the relationship between light
anddarkspace. Such as the ink color alum red Western character pattern plate (Figure 3),
theinner bottom of the disc for a circular map, a man and a woman, in the figure totheedge

of the map position painted with the interior architecture pattern, a strongsenseof space.
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Figure 3 Ink Color Alum Red Western Character Pattern Plate
Source: Ming and Qing Jingdezhen export porcelain, 2017

Figure 4 Western Figure Colorful Plate

Source: Return - Silk Road porcelain Canon 2016

From the European custom export ceramic decoration in the figure pattern, oneis
religious teaching figures and mythological figures, naked, semi-naked sonof theVirgin,
goddess and so on. The other depicts secular figures in real life scenes,

including aristocrats, artisans, farmers, and miners, while also depicting
scenesindetail.Such as the Western figure colorful plate (Figure 4), the inner wall of
theplateis painted with two people, all wearing Western-style clothing, wearing a cloak,
wearing a top hat, high nose bridge, double eyelids, from the five features andmodeling can

be seen as Western figures. In particular, the gold-colored glazedbowl (Figure 5) depicts an
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outdoor orchard scene with trees full of fruit, and a Westerndressed man climbing the stairs
to pick the fruit. This scene is very life-like. Thefruit trees and their branches, fruits and
bushes are painted with Oriental brushworkanddecorative techniques, while the characters
are western people in western costumesthat form a humorous contrast. The sense of fusion
makes it very interesting, forminga fusion of Chinese and European art in the expression

content.

Figure 5 The Gold-Colored Glazed Bowl

Source: Ming and Qing Jingdezhen export porcelain, 2017

4.4 Five-color porcelain produced by Europe itself: the Oriental
complexinEuropean ceramic art

The animals, plants, landscapes, figures and social and cultural informationofChina on
the traditional five-color porcelain patterns of Jingdezhen Kiln were carriedon the porcelain,
which crossed the sea and became Oriental cultural symbols in the eyes of Europeans.
They bought, interpreted, studied and imitated Chinese ceramics. Therefore, the traditional
five-color porcelain technique of Jingdezhen was integratedand innovated in Europe, and
the five-color porcelain made locally in Europe cameinto being in the middle and late 18th
century.

In the late 17th century, a large number of Chinese porcelain was sold toEurope, so
that Europeans who had been eager for its skills began to develop ceramictechnology, but
only mastered the technology of firing low-temperature coloredpottery, while in the
ceramic trade with the Chinese, Chinese and Europeanpeoplewere learning porcelain skills

at all times. In today's art museums in Cologne, Frankfurt, Munich and other cities, imitation
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five-color porcelain producedbyEuropeans is still preserved.Such as the 18th century
Meisen porcelainfactoryproduction of Five-color porcelain flower plate, the plate painted
with rocks, extendedout on both sides of the branches, the trend of the branches around
the bottomof thecircular disc, the edge of the decorative flowers repeated continuous, gold
painting (Figure 6), seems to be an Oriental style of aesthetic style, will make people

thinkthat it is Chinese porcelain.

Figure 6 Five-Color Porcelain Flower Plate

Source: Palace Museum Collection

5. Discussion
5.1 The historical relationship between the Maritime Silk

Roadandthedevelopment of Jingdezhen porcelain industries

China's ancient maritime Silk Road sprouting in the Shang and Zhou dynasties, started
in the pre-Qin dynasty, formed in the Qin and Han Dynasties, throughTheThree Kingdom:s,
Wei and Jin Dynasties, prosperous in the Tang and Song Dynasties, transformed in the Ming
and Qing Dynasties, and gradually declined in the middleand late Qing Dynasties, it is the
oldest known maritime trade route. Before theTangDynasty in the mid-8th century, the Silk
Road was the main channel for China'sforeign trade. After the Song Dynasty in the 10th to
13th centuries, porcelaingradually became the main cargo of ancient Chinese maritime
trade, so it was alsocalled the "road of maritime ceramics". In the Ming and Qing dynasties

of thel7thand 18th centuries, a large number of Chinese porcelain, especially

215



< ICACSD

5% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

Jingdezhenporcelain, were sold overseas by sea, which was the heyday of China's
maritimeSilkRoad.

Entering the Song Dynasty, Jingdezhen kiln porcelain stood out. In 1278AD, theKublai
Khan Dynasty set up the "floating Liang Magnetic Bureau" in Jingdezhen, after which
Jingdezhen became an important producing area of China's porcelainindustry, firing and
exporting a certain amount of bluish white porcelain and blueandwhite porcelain. After the
Ming and Qing dynasties, Jingdezhen porcelain industryreached the peak period, developed
and fired a variety of rich, exquisite porcelainvarieties. Among them, the five-color porcelain
making of porcelain due toanimportant breakthrough in raw materials - the development
of blue glaze, goldcolor, black color also overcome the problem of firing, to achieve the
true glaze of fivecolors, while its artistic level has reached the peak.

By analyzing the origin and prosperity stages of the Maritime SilkRoad, corresponding
to the emergence, stable development, certification of official kilns, and the peak of export
sales of Jingdezhen porcelain industry, the paper holds that there are mutual influences
and internal relations between the Maritime Silk Roadandthe developments of Jingdezhen
porcelain industry. The study believes that theprosperity of the Maritime Silk Road and the
rise of Jingdezhen porcelain industryarethe basis for the integration of five-color porcelain
art between China and Europe.

5.2 The ancient Chinese and European ceramic trade played a roleinpromoting
the exchange of five-color porcelain art between China and Europe

In the early 17th century, new sea routes were opened up in Europe, andJingdezhen
porcelain was sold to Europe on an unprecedented scale. Accordingtoincomplete statistics,
in the 80 years from 1602 to 1682, about 12 million piecesofChinese porcelain were
exported to Europe and around the world through the DutchEast India Company.In the 18th
century, large-scale maritime trade and overseasterritories slowly fell into the hands of
Britain, and the British East India Company'strade with China grew rapidly. It is estimated
that the British East India Companyshipped between 25 and 30 million pieces of porcelain
to Europe in the earlyl8thcentury.In 1730 alone, Britain imported 517,000 pieces of
porcelain fromChina, indicating the huge volume of trade at that time. Along with this grand
occasion, Jingdezhen five-color porcelain was sold almost across the five continents.

Thehugeprofit of export porcelain pushed the level of Jingde porcelain to the peak,
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andwasthe internal driving force for the artistic exchange of five-color porcelain
betweenChina and Europe.

Europeans began to study China's high-temperature bone China porcelaintechnology
and technology from the middle and late 17th century, andtheunprecedented prosperity
of ceramic trade on the Maritime Silk Road betweenChinaand Europe in the 17th and 18th
centuries made the porcelain technologyoflingdezhen Kiln also spread to Europe.
Europeans developed high-temperatureboneChina in the early 18th century, and also
produced a certain number of five-colorporcelain products. Objectively, it became the

external driving force for the exchangeof five-color porcelain art between China and Europe.

6. Suggestion

The foreign trade of porcelain along the Maritime Silk Road in the 17thand18th
centuries made porcelain the main medium for the spread of traditional Chineseart and
culture. This study starts from the ceramic trade along the Silk Roadandtheartistic expression
of Chinese and European ceramics at that time, and finds that European ceramic art has a
deep origin with China. At the end of the 18th century, theuse of large-scale industrial
production reduced the cost of porcelain production, and

The local porcelain  technology in Europe developed rapidly. The
manufacturersgradually broke away from the Oriental classical art style of Jingdezhen
porcelain, and used their own aesthetic ideas and industrial technology to create and
developtheporcelain industry with their own characteristics. Europe bought and
customizedporcelain from China, and gradually separated from Chinese ceramic art
intheprocess of exchange, imitation and self-production. European porcelain and
Chineseporcelain  penetrated each other in the process of artistic integration,

leavingaprofound imprint on each other.

7. References

Hu Shan. (2018). 16 to 18 th-century export porcelain edging studies (master'sdegree
thesis, Xiamen university).

https://kns.cnki.net/KCMS/detail/detail.aspx?dbname=CMFD201902&filename=1018190943
.nh

217



< ICACSD

g% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

Hu Y. (2017). The evolution of the "Maritime Ceramic Road" and the spreadofChinese
ceramic culture. Search (08), 188-192. doi:10.16059/j.cnki.cn43-1008/c.2017.08.027.

MouXiaoLin. (2014). Overseas demand for the influence of the Ming andgingjingdezhen
porcelain (Ph.D. Dissertation, China academy of art).
https://kns.cnki.net/KCMS/detail/detail.aspx?dbname=CDFD1214&filename=1014216
030.nh

Ninggang & Kong Zhengzhen.(2007). A Comparative study on decorativestyles of Chinese
and Western ceramics in the 18th century. Art Hundred (05),102-105.

Xu Jieyu & Lai Yixuan.(2023). A Comparative Study on Decorative patternsofFive-color
porcelain exported by Qing Kangxi in Jingdezhen and traditional ChinesePatterns -- A
case study of the collection of the National Museumof DecorativeArtsin Cuba.
Jiangsu Ceramics (01),80-81. doi:10.16860/j.cnki.32-1251/tq.2023.01.012.

Zhao Chengqing.(2017). Western aesthetic taste in China's export porcelaindecoration. Art
and Design Research (03),98-103.

Zhao Lantao, Liu Liping. Kangxi five-colored porcelain "plowweave diagramand print" plow
weave diagram "origin test [J]. Journal of Chinese ceramics, 2018, (8) : 67-72. The
DOI: 10.16521 / j.carol carroll nki. Issn 1001-9642.2018.08.012.

Zhou Zhenzhen.(2019). Research on Five-color porcelain decoration of QingDynasty Kangxi

in Jingdezhen based on utensil type. Popular Colors (05),119-120.

218



ICACSD &

International Conference on Art and Culture under the theme g%
“Art and Cuture for Sustainable Development” FACS

The Aesthetic Value and Innovative Practice of Han Dynasty Pictorial Stone Art in

the Background of Chinese Contemporary Art
Li Bo'

Abstract

This paper explores the aesthetic value and innovative practice of the Han Dynasty
Stone Relief Art in the context of contemporary Chinese art and analyzes its application in
contemporary art. The research adopted a combination of literature analysis, field research,
and case study. Firstly, through an overview and aesthetic value analysis of the Han Dynasty
Stone Relief Art, the artistic characteristics and cultural connotations were deeply
understood. Then, the relationship between contemporary art and traditional art, as well
as the innovative strategies of Han Dynasty Stone Relief Art, were explored. Finally, through
a case study of the innovative practices of Han Dynasty Stone Relief Art in contemporary
art, the significance and impact of its innovative practices were analyzed, and its application
methods, effects, and existing issues in contemporary art were discussed. Simultaneously,
an analysis and suggestion on the future development trend of the Han Dynasty Stone

Relief Art will be proposed.

Keywords: Han Dynasty Stone Relief Art; Contemporary Art; Aesthetic Value; Innovative

Practice.

The Han Dynasty Stone Relief Art, as an ancient art form, boasts rich artistic
characteristics and cultural connotations. Studying the aesthetic value of the Han Dynasty
Stone Relief Art is crucial for a deeper understanding of the development and national
characteristics of ancient Chinese art.

Firstly, researching the Han Dynasty Stone Relief Art can aid us in better understanding
the historical and cultural backdrop of the Han era. By examining the genesis and evolution

of the Han Dynasty Stone Relief Art, we can grasp the Han people's artistic pursuits and the
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shifts in their aesthetic views, further appreciating the ambiance and humanistic spirit of the
Han society.

Secondly, investigating the aesthetic value of the Han Dynasty Stone Relief Art can
illuminate its connections and insights with contemporary art. As society advances and
culture diversifies, contemporary art manifests varied styles. However, the significance and
value of traditional art remain undeniable. By comprehensively interpreting the aesthetic
value of the Han Dynasty Stone Relief Art, we can gain a clearer perspective on the unique
allure of traditional art and also find fresh inspirations and innovative routes in
contemporary art creation.

In the grand context of contemporary art's evolution, the inheritance and innovation
of traditional art become notably vital. By analyzing the innovative practices of the Han
Dynasty Stone Relief Art, we can discern its potential applications and prospects in modern
art. Concurrently, we can extract several innovative strategies and methodologies to inform
and suide modern art creation and evolution.

In conclusion, studying the aesthetic value and innovative practices of the Han
Dynasty Stone Relief Art in the backdrop of contemporary Chinese art bears significant
theoretical and practical implications. Through this research, we can not only further
appreciate the unique charm of ancient Chinese art but also foster the growth and
innovation of contemporary art.

Starting from 2004, research on Han Dynasty Stone Relief Art began to grow. In 2004,
Li Beilei published an article titled "The Cultural Anthropological Value in Han Dynasty Stone
Relief Art Imagery" in "Art Masters," discussing the anthropological value contained within
the Han Dynasty Stone Relief Art. Li pointed out that these images are vital for studying the
Han Dynasty’s society, culture, and art. However, it was not until 2005 that Liu Zongchao,
in the “Hebei University Journal (Philosophy and Social Sciences Edition)," truly began
exploring the aesthetic value of the Han Dynasty Stone Relief Art through his article "The
Aesthetic Characteristics of Han Dynasty Stone Relief Art and Pictorial Bricks." Liu carried out
a systematic analysis of the form, content, and style of the Han Dynasty Stone Relief Art,
suggesting that these stone carvings have unique aesthetic characteristics and can inspire

the development and innovation of contemporary Chinese oil paintings.
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From 2012 onwards, research on the Han Dynasty Stone Relief Art expanded to other
fields. In 2012, Cao Chunsheng and Zhao Yuan co-published an article titled "A Brief
Discussion on the Artistic Value of Han Dynasty Stone Relief Art," which explored the value
of the Han Dynasty Stone Relief Art from an artistic perspective. They believed that as an
art form, the Han Dynasty Stone Relief Art has rich artistic connotations and unique aesthetic
values, playing a positive role in the development of contemporary Chinese art.

In conclusion, since 2004, articles researching the Han Dynasty Stone Relief Art have
been on the rise, and multi-faceted studies and innovative practices have been carried out
in various fields. These studies offer valuable insights and references for a deeper
understanding of the aesthetic value and innovative practices of the Han Dynasty Stone
Relief Art. However, there remain some controversies and differing opinions regarding the
aesthetic characteristics and cultural significance of the Han Dynasty Stone Relief Art,
necessitating further in-depth study and discussion.

Contemporary art's innovation in inheriting traditional art is also reflected in the
relationship between cultural heritage and innovation. Through a dialogue and fusion of
traditional and contemporary cultures, boundaries between the old and new, and the local
and international, are broken, leading to the emergence of a new cultural form. This cultural
innovation is one of the crucial manifestations of contemporary art innovation. The
innovative practices of Han Dynasty Stone Relief Art in the context of contemporary Chinese
art are of significant importance. This research will select a few representative innovative
practice cases for analysis.

Firstly, we chose a case of innovative practice - integrating elements from Han Dynasty
Stone Relief Art with modern imaging technology. In this case, artists utilized modern
imaging techniques to digitize and reconstruct the image elements of the Han Dynasty Stone
Relief Art, producing a series of works with a modern sensibility. This innovative approach
retains the artistic features of the Han Dynasty Stone Relief Art while integrating them with
contemporary artistic forms, imbuing the artworks with new epochal connotations.

Secondly, we also selected another innovative practice case - using Han Dynasty
Stone Relief Art as the starting point for contemporary artistic creation. In this scenario,
artists, through observation and study of the Han Dynasty Stone Relief Art, discovered its

rich stories and cultural connotations. They then incorporated this into contemporary art

221



< ICACSD

g% International Conference on Art and Culture under the theme
FACS  “Art and Cuture for Sustainable Development”

creation. Drawing inspiration from the image forms and compositional techniques of the
Han Dynasty Stone Relief Art, artists crafted a series of uniquely personal works. This
innovative practice not only showcases the aesthetic value of the Han Dynasty Stone Relief
Art but also injects new creativity and inspiration into contemporary art.

Lastly, we opted for a third innovative practice case - combining the materials and forms of
Han Dynasty Stone Relief Art with modern materials and artistic methods. Here, artists tried
using modern materials and techniques to reinterpret the style and form of the Han Dynasty
Stone Relief Art. By employing contemporary materials like metal and glass and modern
artistic methods such as sculpture and collage, artists produced a series of stunning works.
This innovation breaks free from the limitations of traditional materials and forms, pushing
the artistic form of the Han Dynasty Stone Relief Art into new frontiers.

The selection and analysis of the above three innovative practice cases, both in form
and in creative methods, showcase the innovative potential and vast prospects of the Han
Dynasty Stone Relief Art in contemporary art. These innovative practices not only breathe
new life into the art of the Han Dynasty Stone Relief Art but also offer fresh insights and
directions for contemporary art's evolution. It's believed that as more artists focus on and
study the Han Dynasty Stone Relief Art, its innovative practices in contemporary art will
become even more diverse and enriched, bringing more surprises and innovations to the
art world.

Through a deep study of the aesthetic value and innovative practices of Han Dynasty
Stone Relief Art in the context of contemporary Chinese art, several conclusions and insights
can be drawn:

Firstly, in terms of aesthetic value, the Han Dynasty Stone Relief Art, with its unique
artistic form and profound cultural content, holds rich aesthetic significance. It not only
displays the aesthetic pursuits and artistic expression capabilities of ancient people but also
offers crucial historical and artistic references for contemporary art. Over different periods,
the aesthetic value of the Han Dynasty Stone Relief Art has evolved, yet its role as a carrier
of ancient culture, charm, and aesthetic taste continues to impact the development of
contemporary Chinese art. As a distinct and long-standing artistic form, the Han Dynasty
Stone Relief Art has deep cultural roots and aesthetic meanings, serving as a valuable

reference for contemporary artists in their innovative practices.
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Secondly, regarding the current status and characteristics of contemporary art,
Chinese contemporary art, building upon the foundation of traditional art and through
innovative means and pathways, has carved its developmental trajectory. In the relationship
between contemporary and traditional art, contemporary art innovates while inheriting and
simultaneously propels the growth of traditional art through innovation. In this process, the
Han Dynasty Stone Relief Art, being an essential component of traditional art, holds a
unique position and role within contemporary art. It is not just a vital resource and
inspiration for contemporary artists in their innovative endeavors but also can infuse
contemporary art with

New cultural connotations and aesthetic expressions, thereby driving its evolution.
Lastly, in terms of the innovative practices of the Han Dynasty Stone Relief Art in
contemporary art, this study, through case analysis, has unveiled the pathways, methods,
and impacts of the innovative practices related to the Han Dynasty Stone Relief Art. The
necessity for innovative practices is not only in the preservation and evolution of traditional
art but also in infusing contemporary art with new creativity and vitality. The significance
and influence of these practices are mainly manifested in fostering innovative thinking and
pioneering expressions in contemporary art. By leveraging the aesthetic value of Han
Dynasty Stone Relief Art, contemporary artists can craft artworks that are more personalized
and modern. In summary, the Han Dynasty Stone Relief Art holds substantial aesthetic and
innovative practice significance in the backdrop of contemporary Chinese art. It not only
offers invaluable historical and artistic resources to contemporary art but also injects it with
fresh cultural connotations and aesthetic expressions. Through studying the aesthetic value
and innovative practices of the Han Dynasty Stone Relief Art, we can propel the
development of contemporary art, providing more robust support and momentum for the
evolution of contemporary Chinese art and the preservation of traditional art.

In the process of applying the aesthetic value of the Han Dynasty Stone Relief Art to
contemporary art, even though certain achievements have been made, there still exist
issues that need addressing and enhancement. Firstly, the application of the Han Dynasty
Stone Relief Art in modern art has not been fully recognized and esteemed. As a traditional
art form, the Han Dynasty Stone Relief Art still remains somewhat marginalized in the realm

of modern art, and its prominence in the contemporary art market is not notable.
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Secondly, the application methods and objectives of the Han Dynasty Stone Relief

Art require further clarification and refinement. In contemporary art, the Han Dynasty Stone
Relief Art is mainly presented through exhibitions and creations. However, these methods
have their limitations. Exhibitions, being a traditional way of showcasing art, often rely on
specific venues and conditions, which restrict the format of artwork displays and ways
audiences can interact with them.
Additionally, the innovative practices of the Han Dynasty Stone Relief Art in contemporary
art remain relatively sparse. The exploration of artists concerning its application methods
and techniques is still somewhat limited. Therefore, in the process of promoting the
application of the Han Dynasty Stone Relief Art in contemporary art, it is essential to further
intensify technological research and development as well as innovative practices. There's
also a need to delve into the intersection and integration with other art forms, aiming to
modernize the

expression and advancement of the aesthetic values of the Han Dynasty Stone Relief
Art. Addressing the issues mentioned above, this study proposes several improvement
strategies and recommendations. Firstly, there should be an enhancement in the
promotion and publicity efforts for the Han Dynasty Stone Relief Art. It is crucial to change
the influence of traditional perspectives and increase public awareness and acceptance of
this art form. Secondly, the aesthetic value of the Han Dynasty Stone Relief Art can be
broadened through various avenues and means, including exhibitions, design, and artistic
creations. For instance, integrating it with  modern technolosical tools, employing virtual
reality, and three-dimensional imaging can offer a richer artistic experience. Concurrently,
hosting specialized seminars, academic exchanges, and other such activities can facilitate
in-depth dialogues and interactions between the Han Dynasty Stone Relief Art and
contemporary art, thus driving its application and evolution in modern artistic contexts.

In conclusion, within the backdrop of contemporary Chinese art, the Han Dynasty
Stone Relief Art boasts unique aesthetic value and potential for innovative practices. While
advancing its application in contemporary art, it's vital to address challenges such as low
acceptance, unclear application methods, objectives, and issues related to technology and
innovation. By bolstering promotional efforts, expanding application domains and formats,

and reinforcing technological research and innovative practices, the application of the Han
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Dynasty Stone Relief Art in  contemporary art will undoubtedly yield more fruitful
outcomes. This, in turn, will offer valuable insights and inspirations for its future

development.
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Application and Embodiment of Art Design Education Based on Tibetan Traditional
Pattern Inheritance in Diversified Teaching Era--Taking

Guangzhou Universities as an Example

Zhang Jun' Ke Yihan? Yang Xiaoyang' Pan Donghui®

Ma Yuancheng' Li Nuo’

Abstract

COVID-19 has been raging around the world since 2019, affecting various human living
conditions around the world. To deal with the impact of COVID-19, art design educators are
constantly adjusting the curriculum's teaching plan. COVID-19 is currently under control in
China, but there are still some COVID-19 patients in some areas. It has also provided a new
direction for the future education industry after three years of mixed teaching methods,
which may be the trend of the future education model. The mixed teaching scheme
research is a novel approach to overcoming multiple time constraints such as region and
space. The fusion of Tibetan and Lingnan cultures is a source of inspiration that transcends
borders.This empirical study included 453 students and 15 faculty members from various
universities in Guangzhou. This study defines interdisciplinary hybrid/online art design
education. It provides information for the future art design education mode, as well as
primary research data information for the future digital, information, and other learning

methods.

Keywords: Art design education, Mixed teaching, Online education, Interdisciplinary

education

1. Introduction
The majority of art design education takes place in a traditional classroom setting.

Whether it's visual communication design, environmental art design, clothing design, or

! Fine Arts and Design, Guangzhou University, China
2 Mahasarakham University, Thailand

? Shandong University Of Arts, China
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something else, it all boils down to face-to-face communication between educators and
students. However, COVID-19 in 2019 has had an impact on all aspects of human life,
including education. Traditional offline teaching has essentially become online teaching to
allow students to learn more effectively online. We have implemented many programs in
art and design education, such as incorporating learning, platform, and practice into the
classroom.

Chinese universities have essentially begun online teaching to mitigate the impact of
COVID-19 on students. Many colleges and universities have developed online teaching
plans, implemented online team building, organized online discussion, established a new
model in which teachers are responsible for online guidance and students prepare for
online competitions and achieved "no stopping of classes and competitions, no stopping of
classes, and no stopping of innovation" as a result of the application of information
technology and the rapid popularization of online education.In order to better study mixed
teaching, an investigation was conducted in Guangzhou University Town. Guangzhou
University Town is located in Xiaoguwei Street, Panyu District, Guangzhou City, Guangdong
Province, China, with an area of 34.4 square kilometers. Guangzhou University Town is a
first-class university park in China integrating industry, education and research. There are 10
first-class universities in China in the park: Sun Yat-sen University, South China University of
Technology, South China Normal University, Guangzhou University, Guangdong University of
Foreign Studies, Guangzhou University of Chinese Medicine, Guangdong Pharmaceutical
University, Guangdong University of Technology, Guangzhou Academy of Fine Arts, and
Xinghai Conservatory of Music.

The survey will be conducted in Guangzhou University Town between May and June
2022 to investigate students and teachers involved in art design. Specifically investigate the
following issues: (1) The professional practice content of art design at this stage. (2) Post-
epidemic attitudes toward mixed teaching, online teaching, and offline teaching. (3)
Tibetology and design, as well as other interdisciplinary development topics (4) Ideas for
interdisciplinary hybrid teaching. This research primarily aims to determine whether
interdisciplinary mixed education in the post-epidemic era is conducive to future teaching

methods.
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The first section of this paper examines recent art design education programs, the
second section examines current mixed-mode education programs, and the third section
introduces the instruments and research methods. The survey results and analysis are

presented in the fourth section. The fifth section is a study summary.

Figure 1 The Mode of Art Design education in the Post epidemic Era

2. Literature Review

The author finds that through a renewed emphasis on effective professional
collaboration and agency, not only are there opportunities to embed lessons learned during
the COVID-19 pandemic, there is also scope to work towards education systems that reflect
the complex global socio-political contexts communities may find themselves in and the
evolving needs that result from them. Originality/value: (Campbell, 2020) offer purpose of
(Campbell, 2020) of teachers and school leaders, the increasing complexity of their roles
over time, and particularly during the COVID-19 pandemic, considering what this might mean
for the future. The twelve tips presented and discussed can help medical educators to
transition to online learning and maintain the integrity of their subjects (Reyna, 2020). In
creating a work of art and design can be done with smartphone technology (Setiaji, 2020).
(Nazir et. al., 2020) present an extensive review on the utilization of 3D printing technology
in the days of pandamic. (Gao et. al., 2021) elaborate on the development trend of digital
and informatization of art design education in the talent training and discipline construction
of the art design major, and the official team of Cocos Engine-Yaji Software to build the
Cocos Digital Technology Industry College to create a new mode of efficient integration of
production and education., To build a unique digital art talent training system, to effectively
connect the talent chain and the industrial chain, to promote the industrialization of
academic achievements, to cultivate application-oriented talents that meet the needs of
the digital industry, and to promote the construction of a new liberal arts major in art design.

PurposeThis concluding article summarizes the main findings in response to the theme issue
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strategic question: How are hospitality and tourism businesses in India responding to the
COVID-1 9 pandemic? Design/methodology/approachThe conclusion identifies some
contemporary and relevant areas for development in the post-pandemic era. Given the
wide impact of the pandemic across industries, this issue will be of interest to practitioners,
higher education leaders, policymakers and other stakeholders as it draws on industry-
focused research to explore the challenges and possible solutions to current and pending
challenges. (Mateus-Berr, 2021) examine how this change has affected the teaching of art
and design, looks at two case studies (secondary school and university) and refers to
discussions at art education conferences and papers on the post-pandemic challenges of
digitization in the arts. (Riley, 2021) review 20 years of attitudes to drawing pedagogy and
looks forward with a studioful of post-pandemic optimism. A research study took place in
a higher education setting of the United Arab Emirates (UAE) on offering an entrepreneurship
major to local women students (Chakravarti, 2021). (White-Hancock, 2022) examine Bauhaus

School (1919-1933) innovation and relevance today.

3.The Mode and Method of Tibetan Patterns in Local Art Design Education

Because of the COVID-19 epidemic, online teaching has been widely adopted in
college education across the country since 2020. Now that the epidemic situation has been
normalized, the mixed education model combining online and offline learning have
become the norm. This teaching mode, combines students' personality development
choices, and students can selectively listen to lectures, online courses, and so on while
offline practicing. For teachers, online teaching mode is a new teaching mode. Some must
record lessons in advance, while others must answer questions online. This research has
conducted a quantitative study on whether the teaching quality of students can be better
guaranteed under this mode.

In this study, quantitative and qualitative research methods are used to analyze
relevant data. In the survey, 453 students are aged between 18 and 25, and undergraduates
and postgraduates are the main survey population, including 260 women and 193 men.
Fifteen teachers were aged between 27 and 60, including 8 women and 7 men. All come
from different colleges, including 210 from the School of Art and Design, 54 from the School

of Music and Dance, 60 from the School of Journalism and Communication, 41 from the
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School of Education (Teachers' College), 53 from the School of Humanities, and 35 from

other colleges. (Figure 2)

Figure 2 Survey population analysis

4.Findings and Discussions

The researchers analyzed the following questions of the respondents: What are the
main current teaching contents of the online platform under the influence of the COVID-19
epidemic? What are teachers' different feelings about online and offline teaching? Do
teachers focus more on theory or practice in online classes? Will online and offline teaching
methods be more developmental in the future?

4.1 Platform selection of online courses

Online courses mainly rely on many platforms, and different schools and regions will
also have great differences. Through investigation and analysis of the use of this platform,
most of them are recommended to students after teachers' selection or schools use
relevant platforms uniformly. For example, in a college in Zhejiang, teachers, and students
of the whole school use the Moodle platform purchased by the school for online
curriculum or assignments.

More software platforms can be used face-to-face in online courses so that students
and teachers can communicate and participate in real-time. During the epidemic, 100% of
the students have had online education experience, and many students have used different
platforms. Among them, 26.49% (120) of the students have used Zoom, 94.92% (430) of
Tencent Meeting, 51.66% (234) of Learning Pass, 24.28% (110) of Little Goose, 77.26% (350)
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of Cloud Classroom, and 16.34% (74) of other platforms (Figure 2a). In teachers' interview
and research, 20% (3) have used Zoom, 100% (15) Tencent Meeting, 13.33% (2) Learning
Pass, 6.67% (1) Little Goose, 80% (12) Cloud Classroom, and 20% (3) other platforms (Figure
2b). In terms of the use of the platform through surveys and interviews, Tencent Conference
is the most popular one. Because Tencent Conference is based on WeChat or QQ instant
chat software, which is the most widely used software in China, it will use its derivatives for
online teaching. However, some teachers will also use some new platforms for online

teaching, which requires teachers to carry out relevant training before teaching, which is

more conducive to the process of students' knowledge acquisition.

Ondine Course Software Platform Usage Ratio Chart

Figure 3 Analysis of E-learning software
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Figure 3 Analysis of E-learning software
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4.2 Material achievements of online teaching

The survey results of most students show that the teaching materials of online
learning are relatively rich. At the same time, teachers' working hours are more changeable
than offline teaching. However, the biggest problem is that there is relatively little
cooperation and interaction between students, which forms a point-to-point teaching
method for teachers to students. In the past offline teaching, after teachers face students,
students can form face-to-face communication in groups. 33.11% (150) digital tutoring
materials, 86.98% (394) online digital resources, 8.83% (40) online group learning, 58.28%
(264) online course software, 20.75% (94) simultaneous online discussions, 78.59% (356)
recorded lectures/lessons, 41.28% (187) others (Figure. 3a). Among the teaching materials
selected by teachers, 93.33% (14) digital tutoring materials, 100.00% (15) online digital
resources, 66.67% (10) online group learning, 66.67% (10) online course software, 13.33%
(2) simultaneous online discussions, 86.67% (13) recorded lectures/lessons, 6.67% (1)
others (Figure 3b). In the results of teaching materials, it is found that students are more
inclined to autonomous learning when learning online, and their teamwork ability is
relatively reduced. This may also be another manifestation of the lack of offline

communication on the results of teaching materials.
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Figure. 4 Select the teaching materials
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Figure 5 Select the teaching materials

In view of the lack of cooperation with the team, teachers need to actively guide
students to communicate online. Due to the impact of the epidemic, many students cannot
communicate face to face. As a result, students' cognition is relatively weak, and art design
is a practical course that requires team cooperation. For example, when students are facing
the production of effect pictures in environmental art design, modeling, mapping, lighting,
rendering, etc. all need team cooperation so that the effect pictures can best present the
teaching results. For individuals, the above workload is relatively large, which will also lead
to poor results. In the group work of students, we can also find out the problems existing
in each other and the way students learn from each other. The major of the art design is
an activity that needs a team to carry out. The presentation of teaching material results
requires students to have a new understanding of the team. From the artistic design of the
Olympic Games to the artistic design of a product, a team needs to collide ideas.

4.3 The role of the learning mode

In the survey of teachers, we found that 14 teachers (93.99%), 10 teachers (66.67%),
and 12 teachers (80%) thought that the role of traditional culture in learning mode was
more in the cognitive level, promotion level and development level (Figure 4). From this,
we can see that teachers think that the education of traditional culture stays at the cognitive
level more, and how to further develop is still to be improved. The arrival of the post-

epidemic era has accelerated the change of learning mode, and the development of
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traditional culture is also experiencing challenges. For traditional culture, 92.94% (421) of
the learning channels passed public elective courses, 27.37% (124) art education lectures,
78.15% (354) art performances, 46.36% (210) community art activities, 28.04% (127)
artworks exhibitions and 12.58% other forms. In this kind of survey, it is found that students
learn more about relevant traditional culture through campus courses. Colleges and
universities are particularly critical in the setting of courses. Teachers need to have a more
positive change in the educational model after having a relevant professional foundation.
We learned from the survey of students that students need more space to learn. During
the three years of the epidemic, many students have a diversified understanding of learning
channels but lack further understanding knowledge. Influenced by the epidemic, the
teaching mode changes at any time. How to better combine online and offline is the

function of the learning mode.

R B R

Figure 6 Learn mode

4.4 Research on teaching form

According to the survey of students and teachers, all students and teachers have
experienced online courses in China due to the impact of the epidemic (Table 1). In the
post-epidemic era, they have also experienced online and offline combined teaching
courses. In the use of online courses, both teachers and students find that they can obtain

more knowledge because online courses have more knowledge sources.
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Table 1
Form 1 - Online/Face-to-face course availability
Online classes /
Face-to-face lesson /
Both 15

In the use of student learning approaches, 96.47% (437) of students use traditional
classrooms for knowledge learning, while online learning approaches have reached 90.29%
(409), basically forming a combination with traditional classrooms. This way is unimaginable
in traditional teaching (Table 2). In many cases, due to the relatively imperfect self-control
of students, it is easy to turn electronic products into entertainment tools. However, it is
found in the survey that most students can separate entertainment from learning and
manage time through websites or apps. In the survey of students, we interviewed relevant
students at random. As future planning is becoming clearer, students can make a more
intelligent division of electronic equipment. The students feel that they can obtain a lot of
knowledge outside the classroom online, which forms a supplementary mode for the
traditional classroom. One student said: "Traditional classroom requires students and
teachers to keep consistent learning progress, and it is hard to keep up when they miss it,
but online lectures or courses can be repeated at any time." This statement shows that
students can make better use of relevant electronic equipment to make up for the lack of
a traditional classroom. In the students' classroom, it can be found there are two classes:
the large class for public courses and the small class for professional courses. Sometimes
there are hundreds of students in the large class and dozens of students in the small class.
In teaching art design, it is necessary to improve the team spirit of students to a new height.
The students' research shows that the large class teaching of some theoretical courses such
as Principles of Art is relatively boring and lacks interaction. In the small class teaching of
specialized courses, the team division system is formed by grouping, and everyone can not

only learn theoretical knowledge in the classroom but also show their achievements.
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Table 2
Form 2 - Frequent pathways used by students for learning
Use all the N N Don't use Don't use
fime Use often Use much it at all

Internet 210 124 75 37 7
Classroom 301 41 95 12 4
Library 124 45 178 39 67
Internet +

Classroom 142 101 121 78 11
Other Ways 124 174 a7 45 13

4.5 Forms of art design education activities

Students have different views on the form of art design education activities at this
stage, and similar results have been found after the survey of teachers. 65.34% (296) of the
students felt that public elective courses were suitable for art and design education
activities, and 85.43% (387) of the students felt that art education lectures were suitable
for art and design education activities, which accounted for the vast majority. These two
methods are mostly classroom teaching models. Both offline and online courses can
present art design education. 17.43% (79) of the students felt that art performance was
suitable for art and design education activities, 47.9% (217) of the student community art
activities were suitable for art and design education activities, 23.84% (108) of the students
felt that artworks exhibition was suitable for art and design education activities, and 39.07%
(177) preferred other forms of education activities (Table 3). From the survey data, it is
found that students have a single form of art design education activities in the post-
epidemic era. Due to the strong epidemic control, many offline activities cannot be carried
out. Art design requires face-to-face communication to better export culture. Traditional
Tibetan patterns have rich internal meanings, and traditional culture needs to be taught
face-to-face. It is often limited that the effect cannot be transmitted through a display.
According to the survey data of teachers, 53.33% (8) believed that the form of artworks
exhibition was average, which was also affected by the epidemic, and artworks could not

have a close impact on education (Table 4). Artworks exhibitions can combine interactivity
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and demonstration. With the rapid development of social media, this kind of exhibition can

be transferred from offline to online. The transmission energy is different.

Table 3
Form 3 - Stedent evaluation of art and design education activities
. . Compare ) Mot very
Viery good good Gencrally good
Pubhc electre courses 252 a4 124 33
At Education Lectures 242 145 45
At Performance Fi-] LS 14 230
Cormimunity AL ACTrates [} 142 a4 152
Putwirk Extubition 4 54 2EE, o
Char Forms Fi-] 152 24 252
Table 4
Form 4 - Teacher evaluation of art and design education attivities
e Compare . Mt very
Very good T Generally el
Public e oourses 10 2 0
At Education Leciures 5 7 F 1
A1 Periormancs I 1 1 q
Community Art ACtiitics 12 2 1 i)
Atk Defubaion 2 y 7 1
Other Forms 3 B 2

5. Conclusions and Limitations

In terms of the diversity of educational forms, resource sharing, and flexibility of time
and space, practical education in art design has indispensable or insufficient advantages
over online education. The combination of online and offline education has injected new
vitality into the multi-discipline programs of higher education institutions, promoted the
profound transformation of education mode to a certain extent, and finally achieved the
goal of rapidly and effectively using different ways to improve learning efficiency. In practice,
online education has more and more shortcomings. First of all, it is worrying about the
diversity of electronic equipment and network platforms. Students' excessive dependence
on electronic equipment will distract students' attention and produce the opposite
educational effect. Second, the flexibility of online learning mode also has disadvantages.
Students can study online over time, but it is impossible to establish a comprehensive
student knowledge system. Many of them only learn fragments and cannot provide a

complete knowledge system. After the epidemic, the curriculum model cannot avoid
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adapting to the historical trend and will bring serious problems to the reform of teaching
methods. In this regard, students should still be paid attention to. The development of
educational reform requires the joint efforts of teachers and students. Teachers provide
students with a conceptual knowledge base through courses, combine online teaching with
online teaching, enrich educational content, increase educational scope and depth, and
develop. The emergence of the network platform has increased the form of independent
learning and access to knowledge, and finally formed an education system targeting
students and teachers. We must adapt to the reality of our times, seize the opportunity,
change traditional education, break through the old concept of education, build a new
education system, and promote the new development of China's education reform.

The COVID-19 pandemic has had a devastating impact on all aspects of society.
Through investigation and discussion, this study provides a new direction for the
development of the future education model. Traditional Tibetan patterns are a part of
Chinese history and culture. How to better integrate this part with modernity is also a
problem that needs to be solved by education. In combination with the post-epidemic era,
the education model has developed from a complete offline model to an online, one and
then to an online-offline combination model. This model is a new way to break time and
space. Tibet is thousands of kilometers away from Guangdong, and cultural integration can
be combined through this model. Online education is not an irresponsible education model.
We should explore the advantages of online education to better have a far-reaching impact
on students in the future.

Funding: This study was supported by the Guangdong Provincial General University Young
Innovative Talents Project, China (No: 2022WQNCX055). The 72nd batch of general projects
of the China Postdoctoral Science Foundation (2022M720878).
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Sustainable Cultural Development: Cultural Tourism Development on the Silk Road

in Gansu from the Perspective of Art Anthropology
Wang YuLong’

Abstract

Silk Road culture is an important part of Gansu culture. This paper analyzes the
phenomenon of cultural tourism development on the Silk Road in Gansu from the
perspective of art anthropology. It discusses the attractiveness of cultural sites and
landscapes along the Silk Road, the inheritance and change of art and culture, the
participation and perception of cultural tourism activities, and the sustainable development
of cultural tourism. Through analysis, we can better understand the reasons and significance
behind the continuous heating up of cultural tourism in Gansu, and provide reference and

inspiration for the sustainable development of culture in Gansu and other regions.
Keywords: Gansu, cultural tourism, art anthropology, Silk Roa

l.Introduction

Art anthropology is a socio-cultural anthropological study based on fieldwork, which
uses a dynamic development perspective to see and study certain cultural and artistic
phenomena in real social life. This paper discusses the changes of the research object with
the influence of the social era, and the impact of the research object on the social era.
Second, art anthropology allows researchers to delve into real life to document drifting or
weakening civilizations. Real life is diverse, and the cultures of the world are even more
diverse. Through comparison, researchers can pay attention to non-mainstream culture,
help weak culture, save subculture, some minority cultures, and some disadvantaged
cultures. By studying these cultures, not only can the world culture be more inclusive and
diverse, but also the world culture can maintain its diversity while reflecting the humanistic

care of the research discipline. As a place with rich cultural heritage, Gansu, China, has
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received widespread attention and praise for its cultural tourism resources. Silk Road culture
is an important part of the culture of Gansu Province, China. The development of cultural
tourism along the Silk Road has attracted more and more tourists with its unique artistic
and cultural charm. Exploring Gansu Silk Road cultural tourism from the perspective of art
anthropology, we can deeply understand the representative of local cultural tourism
resources, explore the value and effect of the new cultural space and tourism ecology
constructed by the deep integration of Gansu Silk Road culture and tourism, and provide
theoretical support for the prosperity of local society and culture and the attempt of
regional economic development path.
1.1 The development of cultural tourism in Gansu has the current situation and
Silk Road culture
1.1.1 Gansu geographical landform, traffic conditions
Gansu, ancient Yongzhou, is located in the upper reaches of the Yellow River, it
is Shaanxi in the east, Bashu Qinghai in the south, Xinjiang in the west, Inner Mongolia and
Ningxia in the north, which is the key land and golden section of the ancient Silk Road. It
winds more than 1,600 kilometers from east to west, and the total land area of the province
is 425,900 square kilometers. Gansu Province has 14 prefecture-level cities and 2
autonomous prefectures, and there are 86 county-level administrative divisions under its
jurisdiction, and each city and county has rich natural landscapes and historical and cultural
sites. Most of Gansu is above 1,000 meters above sea level and is surrounded by mountains.
To the north are Liupan Mountain, Heli Mountain and Longshou Mountain; to the east are
Minshan, Qinling and Meridian Ridge; to the west by the Altun Mountains and the Qilian
Mountains; The southern border is Qingni Ridge. The terrain of the territory is quite complex,
with rolling mountains and rivers. There are snow-capped peaks that stretch straight into
the sky, vast grasslands with endless horizons, the Gobi Han Sea with reckless deserts, lush
secondary forests, magical turquoise lakes and springs, and natural scenery with Jiangnan
charm. From south to north, the climate types include subtropical monsoon climate,
temperate monsoon climate, temperate continental arid climate and plateau mountain
climate. Gansu has 55 ethnic minorities, including Hui, Tibetan, Yugu, Dongxiang, Baoan, Tu
and Manchu, and each ethnic group has distinct cultural characteristics, rich folk customs,

different religious beliefs and customs, and has a strong tourist attraction.
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In terms of transportation, Gansu Province has initially formed a comprehensive
transportation network with railways and expressways as the framework, supplemented by
civil aviation, ordinary national and provincial trunk lines and inland water transport. In
terms of railways, Gansu Province is an important section of the east-west artery of China's
railways, and the four major railway trunk lines of Longhai, Lanxin, Langing and Baolan meet
in the provincial capital of Lanzhou. The railway network covers 12 cities and states. In
terms of highways, all municipal and prefecture government stations will be connected by
highways, all county and municipal government stations will be connected by secondary
roads or above, and all townships will be connected by asphalt (cement) roads. In terms
of air transportation, there are currently 9 civil airports built in Gansu, namely Lanzhou
Zhongchuan Airport, Jiayuguan Airport, Dunhuang Airport, Tianshui Airport, Qingyang Airport,
Jiugquan Airport, Jinchang Jinchuan Airport, Xiahe Airport and Zhangye Airport; It has opened
international (regional) routes from Lanzhou to Dubai, St. Petersburg, Hong Kong, China, and
routes from Gansu Province to large and medium-sized cities in China, and the aviation
operation market is roughly large.

1.1.2 Gansu Silk Road culture

The Silk Road was the most important passage for human civilization exchanges
before the opening of new shipping routes, and one of the most valuable cultural heritage
in human history. (Fang Guanghua, 2014) More than 2,000 years ago, people from all over
the world opened up the ancient Silk Road through the Asian continent, driving the bridge
of communication between the East and the West. Western scientific and technological
knowledge such as astronomy, calendar, medicine, music, dance, painting, sculpture,
architecture and other arts, Buddhism, Manichaeism, Nestorianism, Islam and other religions
have been introduced to China through this road, and have had a great impact on China
through feeding and integration. Chinese silk, iron, well drilling, weaving, papermaking,
printing, sunpowder, compass, porcelain and other crafts, painting, poetry and other arts,
as well as Confucian and Taoist thought, also spread to the West through this route, and
had a major influence on the West. Therefore, the ancient Silk Road is not only an economic
and trade road, but also a cultural road, and a friendly symbol of East-West exchanges.
Therefore, the ancient main transportation routes in Gansu can only provide a coordinate

reference for the spatial distribution of the main routes of the Gansu section of the Silk
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Road, and the specific routes of the so-called Gansu Silk Road have actually become a
concept of cultural circulation.

The circulation of culture has created rich cultural resources in the Gansu
section of the "Silk Road". Over the long years, the people of Gansu have created valuable
cultural wealth, including generations of oral traditions, traditional performing arts, folk
activities and handicrafts that exist in intangible form, and the variety of forms, and the
richness of their content are breathtaking. According to statistics, Gansu currently has three
items in Gansu, namely Hua'er, Huanxian Daoging Shadow Puppet Opera and Gesar, which
have been selected into the UNESCO Representative List of Intangible Cultural Heritage of
Humanity, and 83 intangible cultural heritage items have been announced by the State
Council as national representative items of intangible cultural heritage. The People's
Government of Gansu Province announced a total of 493 provincial-level representative
intangible cultural heritage items in four batches, 68 national-level and 758 provincial-level
representative inheritors of intangible cultural heritage have been recognized by the
province, and three enterprises in two batches have been selected as national-level
demonstration bases for productive protection of intangible cultural heritage.

A large number of cultures have exchanged, learned from each other and
integrated here, and at the same time, Gansu culture itself has vitality, and people of all
ethnic groups have jointly created a brilliant and splendid history here, leaving a rich and
colorful cultural heritage and natural attractions. For example, Dunhuang Mogao Grottoes,
Yumenguan Ruins, Pingliang Mountain Mountain, Jiayuguan Guancheng, Tianshui Maijishan
Grottoes, Suoyang City Ruins, Hanging Quanzhi Ruins, Yumen Pass Ruins, and Bingling
Temple Grottoes have all been rated as World Cultural Heritage by UNESCO.

1.2.. Development of cultural tourism along the Silk Road

1.2.1 The needs of cultural inheritance and development of the cultural
heritage of the Gansu Silk Road

The protection and development of world cultural heritage is an important
factor in enhancing international cultural exchanges and shaping national memory and
identity. (Shan Jixiang, 2017) Under this premise, the cultural heritage of the Gansu Silk
Road needs not only to be inherited, but also to develop and innovate. In the context of

the "Belt and Road" era, it is necessary to respond to the changes in the needs of the times,
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highlight the protection of cultural heritage, break through the barriers and limitations of
material forms, innovate intangible cultural heritage displays, explanations, performances,
experiences and other scenes and integrated development methods of intangible cultural
heritage + scenic spots, resorts, rural tourism, research tourism, etc., express the
connotation of intangible cultural heritage in an "original" way, form a variety of tourism and
leisure products, and let people truly know and understand excellent traditional culture in
the process of tourism and leisure. Enhance people's sense of participation and identity,
consciousness and initiative in protecting and inheriting the cultural heritage of the Silk
Road, so as to inherit the cosmology, world, ethnicity, nature, history, society and morality
contained in the Silk Road culture.

1.2.2 Construction of the cultural ecology and economic model of the Silk Road

Gansu makes full use of the potential advantages of these cultural heritage to
build a cultural ecology and ecological economic zone, relying on Gansu's obvious
geographical advantages, organically combines the environment, improvement and
reconstruction of the cultural ecology of the Silk Road with the protection of cultural
heritage sites. A new Silk Road cultural ecological and economic model has been built with
ecological civilization as the symbol, sustainable protection and utilization of natural
cultural heritage as the purpose, and tourism as the main line of cultural heritage protection.
The Silk Road cultural heritage attractions and landscapes will be interconnected to build
an all-round, multi-level and complex tourism network and ecology, and promote the
docking and coupling of development strategies in various places along the route. Give full
play to the potential of the regional market, promote investment and consumption, create
demand and employment, and enhance people-to-people exchanges and mutual learning
among civilizations. The development of cultural tourism on the Silk Road will drive the
economic development of other regions in the province and become the only way for
Gansu's social, cultural and economic development. Therefore, with the help of the "Belt
and Road", Gansu was built into a golden tourism belt of the Silk Road, which was cultivated
by the Gansu Provincial Party Committee and the provincial government as a strategic pillar

industry of the province's culture and economy.
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1.3.Analysis of Silk Road cultural tourism from the perspective of artistic
anthropology
1.3.1 Reconstruction of Silk Road culture in the context of tourism
The cultural heritage of the Gansu Silk Road is rich in preservation and is a living
culture. These cultural heritages include language, literature, fine arts, music, dance, drama,
handicrafts and other types, contain rich scientific, technological, literary and artistic values,
are "natural" and "high-quality" tourism resources, and are outstanding examples and
material witnesses of the peaceful coexistence, exchange and integration of diverse cultures
in their regions. However, in the long historical changes, the cultural soil of these Silk Road
cultural relics has undergone transformation, so that it has undergone a series of changes
and reconstructions while facing modernity. For example, regarding the creation of the
Mogao Grottoes, the "Li Kejang Xiu Mogao Grottoes Buddha Shrine Stele" (also known as
the "Holy Calendar Stele") in the first year of the Tang Dynasty (698) has a relatively clear
record. According to the inscription, "The Mogao Grottoes, in the second year of the early
Qin Dynasty, had Shamen Le Xuan, abstained from practicing pure emptiness, and
persevered in tranquility." Taste the cane of the tin forest wilderness, walk to this mountain,
suddenly see golden light, like a thousand Buddhas, then overhead and dangerous carving,
build a cave niche. The second time there is a Dharma Liang Zen master, from the east,
and on the side of the shrine, it is even more built. The rise of Garan was indiscriminate
with the two monks. There were Shi Jianping Duke and Dongyang King, each building a large
cave. ” By the Northern Liang period, small monastic communities had formed here. These
caves began as a meditation retreat for hermit monks, but later developed to serve the
monasteries that sprang up nearby. (Duan Wenjie,1999) and now Dunhuang Mogao Grottoes
have received great attention from Chinese scholars for their literary, historical, artistic and
scientific and technological values, and have attracted many scholars from many countries
around the world to devote themselves to their research, thus forming an international
school - Dunhuang Studies in this century. Dunhuang Mogao Grottoes is not only the
research base of Dunhuang Studies, but also an important cultural tourism node of cultural
tourism on the Silk Road. Therefore, in the context of tourism, the Silk Road is not only an
important way for cultural protection and inheritance and regional tourism development,

but also a key measure for the sustainable development of culture and art.
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1.3.2 The construction of modernity, social context Chinese and commodity

At the beginning of the emergence of the Silk Road, the practical functions used
for commodity, culture and artistic activities were more prominent. With the changes of
history, especially in the context of today's modernity, its cultural identity function and
commodity attribute construction have become more prominent. With the concept of
commodity economy becoming more and more popular, the construction of commodity
attributes of Silk Road cultural tourism not only meets the cultural aesthetic needs of
modern people, but also deepens people's cultural identity. Silk Road cultural tourism is
not only a high-quality development of the integration of culture and tourism, but also has
achieved multiple values such as artistic exchanges, inheriting the spirit of the Silk Road,
and promoting mutual learning among civilizations. The various cultural and artistic
exhibitions, museum displays, tourism products and cultural and creative products
developed with the theme of the Silk Road are not only the modern transformation of the
cultural resources of the Silk Road, but also the production and cultural reconstruction of
the new cultural space of the Silk Road.

1.3.3 National cultural identity and self-confidence

Culture combined with tourism is to empower and connect the past content,
and through content empowerment, let tourism create a value. (Chen Jian'an,2020)
Traditional tourism methods tend to focus only on viewing and consumption of attractions,
while the integrated development of culture and tourism emphasizes cultural experience
and participation. Through participating in cultural activities, experiencing traditional
handicrafts, and feeling local ethnic customs, tourists can deeply understand and
experience the culture of the destination, which not only enhances the sense of identity of
the destination culture, but also enhances the satisfaction and loyalty of tourists. By
improving the tourism experience, the integrated development of culture and tourism
provides an effective path for the construction of national cultural self-confidence.

To promote the integrated development of the cultural and tourism industry,
we must give reasonable play to the role of the government, including overall planning,
organization and coordination, and management according to law. (Du Haolei,2021) In order
to promote the construction of cultural self-confidence, the government has strengthened

the planning and guidance of the integrated development of culture and tourism. First of
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all, establish sound policies and regulations to provide strong support for the integrated
development of culture and tourism. In May 2023, the General Office of the Gansu Provincial
Party Committee and the General Office of the Provincial Government issued the
Implementation Opinions on Promoting the Deep Integration of Culture and Tourism to
Achieve High-quality Development, and the Implementation Measures for Tourism Subsidies
for "Attracting Tourists to Gansu", formulating relevant incentive policies to encourage
enterprises and institutions to participate in the integrated development of culture and
tourism and promote the vigorous development of the cultural industry. Second,
strengthen coordination and cooperation, establish a cross-departmental cooperation
mechanism, and form a joint force of the government, enterprises, social organizations and
other parties. In addition, the monitoring and evaluation system for cultural tourism projects
has been revised to ensure that they meet the purpose and requirements of cultural self-
confidence. The Gansu government accurately grasps the current environment and new
situation of accelerating the recovery of cultural tourism, puts forward the development
goal of "building a culturally strong province that is coordinated and adapted to the practice
of Chinese-style modernization Gansu, and matches with profound cultural heritage, rich
cultural and tourism resources", and is actively building an international tourism hub on the
Silk Road and striving to build Gansu into a world-class cultural tourism destination.

As we all know, the Silk Road represents a spirit of openness, peace, cooperation
and inclusiveness. Through the development and creation of Silk Road cultural tourism, the
cultural spirit of the Silk Road has become a cultural symbol and symbol of Gansu, which
can help tourists recognize and understand the cultural characteristics of Gansu and let
local residents have a deeper feeling and identification with their own cultural identity. As
an open experience environment, tourism activities should take culture as the soul, guide
people to break through the limitations and awaken their individuality in the observation of
self and history, self and nationality, so that people can find themselves and return to
themselves. In this process, it is highlishted that "people" is the most important core
element for the continuation of cultural heritage and cultural spirit. The deep integration
of Silk Road culture and tourism can not only stimulate the experience of individual
participation, but also have an important impact on strengthening cultural self-confidence,

protecting historical and cultural heritage, and promoting the development of tourism.
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1.4. Practical dilemmas and suggestions for solving cultural tourism on the Silk
Road

1.4.1 Problems and challenges faced

At present, Gansu's cultural tourism industry is in a stage of rapid development,
although it has rich cultural resources and a perfect industrial chain. But there are also some
problems and challenges:

1) The in-depth development of cultural and tourism resources is insufficient,
the pace of tourism project development is slow, the participation, leisure and
entertainment are not strong, and the benefits are not significant.

2) There are restrictions on cross-regional transportation, and there are few and
limited public direct traffic between important scenic spots and various city centers, and
tourists can only go to scenic spots in these areas by taxi. This objectively not only causes
inconvenience to tourists and increases their travel costs, but also greatly reduces the
sharing of tourist resources in cities and counties along the route.

3) The planning ability of high-quality cultural tourism products is insufficient,
and there is a lack of innovation and reshaping of cultural tourism content, technology,
models, formats and scenes.

4) The market effect of high-quality cultural tourism publicity is insufficient, the
new communication chain of "digital collection, network transmission and intelligent
computing" of cultural tourism resources has not yet been opened, and the construction
of "cloud, network and end" infrastructure in the cultural tourism industry is relatively lagging
behind.

1.4.2 Workaround

Based on the above reality, the recommendations are as follows:

1) Respect and protection of cultural heritage: Develop relevant cultural and
artistic creative products while respecting the history and culture of the place to which the
cultural heritage belongs.

2) Cultivate new formats and new occupations of cultural and tourism talents,
such as health and cultural tourism, popular science research, cultural tourism new media
marketing, high-level hotel management and other professional talents; Cultural tourism

talents in short supply, such as special talents such as the protection and inheritance of
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intangible cultural heritage, ethnic culture, rural tourism, intelligent cultural tourism, and
cultural tourism "double innovation"; Talents in the operation and management of cultural
tourism enterprises, such as middle and senior management talents of cultural tourism
enterprises, A-level scenic spots, and hotels; Cultural and tourism international exchange
and cooperation talents, such as "One Belt, One Road" strategy, Gansu cultural tourism
industry international exchange and cooperation management talents.

3) Optimization and expansion of transportation: increase the construction of
railways, hishways and airports, and open international large-scale travel lines and inter-city
small travel lines.

4) Innovative tourism products and services: expand the experience of natural
scenery, such as glaciers, snowy mountains, grasslands, hot springs, countryside and other
different environments. Add healthy travel products such as sports competitions, camping,
fitness, medical beauty, and health care. In-depth excavation of cultural and artistic creation
tours, northwest ethnic minority characteristic tours.

5) Enrich urban consumption forms: guide cultural streets and ancient city
streets to build new cultural and sports business tourism complexes and build new
landmarks for tourism consumption. Encourage cities with the capacity to build time-
honored characteristic blocks, support time-honored enterprises to settle in commercial
blocks and tourist attractions, open flagship stores and experience stores, and improve the
quality of tourism, shopping and catering. Vigorously develop the night tourism economy
and continue to cultivate consumption growth points. Embed cultural consumption into
various consumption places, and build tourism consumption agglomeration areas that
integrate cultural and creative stores, small theaters, cinemas, art galleries, museums, art
training venues and other formats. At the same time, improve the quality of tourism services
and meet the individual needs of tourists.

6) Enhance cultural communication: With the help of various modern media
means, such as in May 2023, invited by the Gansu Provincial Department of Culture and
Tourism, Yu Minhong, chairman of New Oriental, brought the "Oriental Selection" live
broadcast platform to start his trip to Gansu, and the Internet celebrity anchors set off from
Lanzhou along the Hexi Corridor of the Silk Road to visit 21 scenic spots and cultural venues

in five cities, Wuwei, Zhangye, Jiayuguan and Jiuquan, fully demonstrating the rich cultural
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tourism resources and unique folk customs of the province, especially the Hexi Corridor.
On the first day of the live broadcast of the event, Oriental Selection Douyin account and
App account were online more than 100,000 times at the same time. As of July 12, the
cumulative number of views of Douyin topics has exceeded 310 million, and it has appeared
on the Douyin hot list 10 times, and the highest rushed to the first place in the overall hot
list. The total number of views of the live broadcast of the event was nearly 50 million,
and more than 7,550 related videos were released on the whole network, with more than
860 million views. According to statistics, from July 1 to July 21, 2013, the number of
tourists coming to Lanzhou reached 60,3722. A year-on-year increase of 130.25%. Through
these online platforms and new media, the promotion of Silk Road culture can be
strengthened, making it a charm to attract tourists.

Summary: On the whole, due to the unparalleled richness and breadth of the Silk
Roads themselves. It is necessary to deeply explore the historical, religious, folk customs
and other cultural tourism resources of the regions along the Silk Road, form a database of
cultural tourism on the Silk Road, and provide basic information for the development of
cultural tourism industry. To build a good basic framework, we must also focus on key areas
and weak links, scientifically plan and establish a new cultural economic development
concept. The development of cultural tourism on the Silk Road in Gansu requires not only
guidance from the top, but also the joint efforts of the government, enterprises and all
parties in society to localize the construction. It is necessary to further enhance the quality
and attractiveness of cultural tourism and promote the sustainable development of cultural

tourism on the Silk Road.

2. The significance of the research

In the context of the new era, the deep integration and development of the cultural
tourism industry is in line with the national strategic plan, which not only helps to promote
the extension and penetration of the industrial chain, but also promotes the sustainable
development of the national economy. Policy support, the development needs of the
times and industrial empowerment provide opportunities for the deep integration of the
cultural industry and the tourism industry. Facing the major challenges of integrated

development, government departments, tourism enterprises and scenic spots in Gansu
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have created a new model for the development of the Silk Road cultural tourism complex
industry, opening up a new pattern of cultural tourism industry development. The province
fully integrates the cultural resources of the Silk Road and creates the characteristics of the
local cultural tourism industry; Establish and improve the management mechanism,
cultivate compound talents in the cultural and tourism industry, optimize resources and
reengineer the industrial structure, realize the deep integration and sustainable
development of the tourism industry and the cultural industry, and empower regional
economic development.

Through the relevant concepts and strategies of art anthropology, the development
of cultural tourism along the Silk Road can better inherit and develop relevant cultural
heritage, and enhance its cultural influence and appeal. At the same time, it is also
conducive to cultivating cultural self-confidence and cultural self-esteem, and establishing
a positive cultural ecology. In addition to driving economic development and enhancing
local image, the development of cultural tourism on the Silk Road in Gansu is more
important to carry forward history and culture, spread the spirit of the Silk Road, and
promote the sustainable development of culture and art. It is not only the responsibility to
enhance the inner cohesion and happiness of the local people, but also plays a positive

role in promoting social stability and harmony.

3. Review of relevant studies

It has built an important platform for promoting international cooperation, and China
has provided new ideas and played a central leading role in proposing the Belt and Road
Initiative. At present, it is mainly for the discussion of the integration path of Silk Road
culture and tourism, the protection and inheritance of intangible cultural heritage along the
Silk Road, countermeasure research, etc., and the research on the deep integration of Silk
Road culture and tourism is still relatively weak. For example, Ma Yong and Zhou Chan
(2017) "The Construction of Cultural Tourism System on the Silk Road" discusses the
necessity of developing cultural tourism on the Silk Road from the perspective of cultural
tourism. Wu Jian, Yu Tianxiu (2015) "Discussion on the Innovative Service Model of
Cultural Tourism Display and Experience in the Chinese Section of the Silk Road"

explores a way of cultural tourism display and experience by using digital technology of
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cultural relics through the classification, research and collation of cultural heritage in the
Chinese section of the Silk Road. Zhang Chongchen (2020) "The Development and
Utilization of Cultural Resources in the Gansu Section of the Silk Road" proposed that
the cultural resources of the Gansu section of the Silk Road are mainly concentrated in the
Hexi Corridor area, the Tianshui area in the province and the Lanzhou region where the
provincial capital is located, and put forward some specific opinions on the development

and utilization of cultural resources in these regions.

4. Research objectives

4.1 Understand the current situation of cultural tourism in Gansu and the culture of
the Silk Road.

4.2 Understand the development of cultural tourism along the Silk Roads.

4.3 Analysis of Silk Road cultural tourism from the perspective of artistic anthropology.

4.4 Practical dilemmas and suggestions for solving cultural tourism on the Silk Road.

5. Research methods

This paper adopts a combination of literature investigation and field research. Firstly,
through literature investigation, the relevant background and current situation of cultural
tourism in Gansu are understood. Secondly, through field investigation, we will deeply
understand the representative of cultural tourism resources of the Silk Road, and make
qualitative analysis of their development. Finally, find out the dilemma and the problems

that need to be solved urgently, and propose relevant countermeasures.

6. Discussion

In terms of cultural inheritance, this study finds that many traditional cultures in Gansu
are gradually disappearing, and effective measures need to be taken to protect and inherit
them. In terms of cultural exchanges, cultural exchanges and integration between Gansu
and other regions and ethnic groups are constantly strengthening, which has a positive
impact on the development of local society and culture. In terms of cultural innovation,
Gansu needs to innovate on the basis of absorbing foreign culture to promote the prosperity

and development of local culture.
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7. Conclusion

Among the diverse tourism resources of Gansu, the world-renowned Silk Road is the
biggest highlight to attract tourists, and has also become synonymous with Gansu's tourism
image. From the perspective of art anthropology, the exploration of the development of
Silk Road cultural tourism found that Gansu Silk Road cultural resources are very rich,
through the deep integration of Silk Road cultural resources and tourism, to build an all-
round, multi-level and composite cultural tourism network and ecology, we can inherit the
Silk Road culture while innovating the Silk Road cultural space, drive the regional economic
development along the route, better spread the spirit of the Silk Road, and promote the

sustainable development of Silk Road culture.

8.Suggestions

1) Strengthen the protection of cultural inheritance, record and pass on the culture
that is about to disappear, and protect the inheritors of these cultures.

2) To promote cultural exchanges and integration, in addition to developing Silk Road
cultural tourism, accidents should take the initiative to go out and hold cultural exchange
activities to attract more tourists to experience and understand local culture.

3) Promote cultural innovation and development, encourage local culture to innovate
on the basis of absorbing foreign culture, and improve the competitiveness of local culture.

4) Strengthen the construction of tourism facilities, improve the level of tourism

services, and provide tourists with a better tourism experience.
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Art Lights Up the Countryside Program--An ongoing experiment of arts promoting

sustainable rural development
Liang Qijing' Song Chunyu? Wang Yuyang®

Abstract

In the past twenty years, rural construction has flourished in various parts of China.
Not only Chinese governments and enterprises at all levels, but also artists' groups have
been involved in it. It has gained wide attention in society and academia that many
attempts to present arts in rural construction and to promote sustainable rural
development have been carried out in various places. The promotion of sustainable rural
development by art is not only conducive to the protection and inheritance of traditional
culture, but also effective use of existing resources to develop the material and spiritual
civilization of rural social life. At present, various art-involved rural construction projects
are in full swing throughout China. This practice of reviving the ideas and styles of China's
outstanding traditional culture is an exploration of China's transition to a post-agricultural

civilization.

Keywords: arts development in rural areas; rural revitalization; sustainable development

of material and spiritual civilization; art lighting up the countryside

1. Introduction

The countryside is the vast soil in which Chinese civilization is nurtured and
developed; rural culture is where the roots of Chinese culture lie. Chinese society is
currently undergoing an important period of social transition, and at the same time is being
affected by globalization. How to make a smooth economic and social transition during
this period of social transformation? How to seize the historical opportunities and seek
better development prospects? How to preserve and develop the excellent traditional

Chinese culture amidst the impact of globalization? These are all important issues China is
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facing today. Under this background, rural revitalization is a topic of great concern to all
levels of China, from the government to the public. In the current practice of village
construction, art has become an important force that cannot be ignored. Contemporary
Chinese artists have introduced participatory art into rural construction, taking arts
development in rural areas as a mean to do rural construction, and exploring suitable paths
and methods for current Chinese rural construction based on the unique production and
living styles of China's countryside, studying Chinese cultural genes, the sense of community
of the rural community, and intangible cultural heritage, and so on. Against this background,
a team led by anthropologist and artist Mr. Liang Hanchang has started the art rural
construction practice project in Guyue Po, Qingxiu District, Nanning, Guangxi since 2014, and
formally put forward the plan of "Art Lights Up the Countryside" Program in 2022, as well
as promoting and practicing this plan in other areas of Guangxi in phases, to explore the
paths and methods of art to promote the

development of sustainable construction of the countryside in China. The program
will be promoted and practiced in other areas of Guangxi in phases, exploring the paths
and methods of art to promote the sustainable construction and development of China's
countryside. 2. Chinese Rural Construction with Culture and Arts In China, the concept of
“arts development in rural area” has not been raised only in recent years. In the first half
of the 20th century, groups of intellectuals led by sociologists and cultural scholars began
to explore the path of rural development in China. Between the 1920s and the 1940s,
based on the social problems of China at that time, the educator Yan Yangchu's
“Experiment of Civilian Education in the Countryside”, the educator Tao Xingzhi's
“Xiaozhuang Experiment”, the thinker and philosopher Liang Shuming's "Confucianism in
the Countryside", and the educator Lei Peihong's practice“National basic education in
Guangxi”, were among the first to explore the path to develop Chinese countryside. The
village building forces represented by intellectuals generally believed that only by raising
the level of education could the problem of backwardness in rural China be solved in the
true sense of the word. Entering the 21st century, inspired by participatory art in rural
construction from Europe, Japan and Taiwan, groups of artists have begun to participate in
this phase of China's rural construction. Since 2006, the artist Dui Yan had used the theory

of “art promotes village revitalization and art restores the countryside” as a guide to carry
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out a series of restoration and regeneration programs for ancient rural buildings in Xu
Village, Shanxi Province. In 2011, the curators Ou Ning and Zuo Jing launched the “Bishan
Project” in  Hui County, Anhui Province, which invited domestic and international artists,
architects, rural construction experts and other groups to collaborate with local scholars
and folk artists for two months to jointly expand the living space of rural construction.
Since then, cases of artistic participation in rural construction have continued to emerge.
The practice of artists has also gained attention in the academic world. In 2016, Fang Lilj,
director of the Institute of Art Anthropology at the China Academy of Art, initiated the first
Art Rural Construction Forum, which proposed the focus and basic methodology of future
art rural construction. In 2017, the second Art Rural Construction Forum was held at
Songzhuang Art Museum in Beijing, which focused on researching possible paths of rural
revitalization through culture and art. In the year of 2016, the Institute of Humanities and
Social Sciences at Peking  University organized an academic symposium on “Rural
Construction and Its Artistic Practice”, which was attended not only by sociologists such as
Deng Xiaonan and Qu Jingdong, but also by artists such as Qu Yan and Wang Nanmin, and
other leaders in artistic rural construction. Currently, China's art rural construction is a useful
attempt for artists to explore sustainable development in the countryside with the help of
art, which has both practical experience and theoretical guidance, and adapts to the current
level of economic and social development in China as well as meets the needs of the
national strategy for revitalization of the countryside. Rural Construction with Culture and
Arts in Other Countries European and American Participatory Art The origins of socially
participatory art in Europe and the United States can be traced back to the historical avant-
garde of the early 20th century, with the main idea that art should not be a mere bystander
to social action, but should act as a participant to realize the transformation of society as
a whole. Many art theorists of the 20th century have contributed to this. For example,
Joseph Beuys' core understanding of the nature and function of art, “Social Sculpture”;
Suzanne Lacy's “New Genre Public Art”, Nicolas Bourriaud's theory of “Separation and
Alienation”, and Claire Bourriaud's emphasis of the importance of participatory art in the
creation of art and the shifting role of the audience, and so forth. The concepts and
discussions of participatory art put forward by art theorists in Europe and America in the

20th century have had a profound impact on the practice of arts and culture development
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in rural areas. In the following decades, there has been a gradual increase in the number
of arts development in rural construction projects, and the research has become more in-
depth. “Eden Project”is a huge environmental and educational project in the UK, located
in Cornwall. One of its features is two huge dome-shaped greenhouses, known as
biospheres, which simulate different climates and environments on earth.Eden Project is
one of the successful examples of putting artistic rural construction concept in practice,
which demonstrates how art, ecology, community involvement and rural revitalization can
be integrated with each other to promote the sustainable development of rural areas. 3.2
Japanese Experiments in Arts Development in Rural Construction The Japan Earth Art
Festival is a typical art project that uses art as a medium for activating the countryside
through the rediscovery and re-creation of regional values by the collaboration of multiple
actors, including the grassroots government, artists, villagers and non-profit organizations
(NPOs). This triennial festival has now been successfully launched for seven times, inviting
about 700 artists, architects and designers from more than 100 countries and regions
around the world. It is now the world's largest, influential, and more successful outdoor
contemporary art festival. In 2018, it attracted 548,380 internal and external visitors,
despite the 100-year heatstorm that hit Japan during the festival. The festival generated
6,528 million yen in revenue for Niigata Prefecture. The Echigo Tsumari region has
completely shaken off its negative image as a “dying region” by hosting the Earth Art
Festival, making it a classic example of an art project that contributes to rural revitalization.
Artistic rural construction is characterized by diversified integration, which is reflected in
the interweaving and cooperation of various fields such as art, society and nature, the
integration of life into art, the emphasis on active participation of the community, and the
great respect for regional culture and environment. In addition, new art genres and theories
are constantly challenging people's perception of rural development and cultural
remodeling, showing the endless development prospects of artistic rural construction. 4.
Development history and practical experience of the “Art Lights Up the Countryside”
Project The "Art Lights Up the Countryside" program is an art practice led by anthropologist
and artist Liang Hanchang in Guangxi. The program began with the construction of the Gu
Yue Culture and Art Village in Nanning, Guangxi. 4.1 Version 1.0 - Gu Yue Culture and Art

Village Gu Yue Culture and Art Village, formerly known as Guyue Pol ], is an original Zhuang
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village where villagers used to focus on farming. When Liang Hanchang and his planning
team came to Gu Yue, they saw that most of the people living in the village were old
people, a dozen traditional rammed-earth residential buildings had been abandoned long
ago, and many arable lands were also left unused. After a detailed investigation, the
planning team considered that this place is suitable for the construction of a cultural and
artistic village with Zhuang ethnic characteristics. They submitted a detailed cultural and
artistic village renovation plan to the local government, brought the ecological farming
company Bafro to Gu Yue, which ultimately contributed to the cooperation among the
government departments, the artist team, and the company to build the Gu Yue Cultural
and Artistic Village. Government departments have funded the improvement of the
infrastructure of Gu Yue Po, and constructed public buildings such as the Folk Culture
Exhibition Hall and the Ah Li Li Singing Stage. The planning team brought the architect Xu
Hongtao, oil painter Deng Ping and other artist teams into the village, and introduced Tan
Xiangguang, the inheritor of the Zhuang brocade production technology, and Lai Meining,
the inheritor of the Zhuang five-color glutinous rice production technology, as well as other
inheritors of Guangxi's intangible cultural heritage projects to Gu Yue. The ecological farming
enterprise Bafro Company rents unused land in the village to build an ecological cattle
farm, and at the same time builds accommodations and restaurants to make up for the
vacancies of accommodations and catering services in the village. Nowadays, Gu Yue Po
has developed from a featureless mountain village into a Chinese minority characteristic
village, as well as a good place for cultural investigation and leisure travel around Nanning
city. The first floor of the folk culture exhibition hall is the "Village History Hall" which
introduces the history, culture and construction history of Gu Yue Po, and the "Gu Di

1

Memorial Hall" which commemorates Mr. Gu Di, a local cultural celebrity and famous
lyricist. The second floor is the exhibition of ethnographic and anthropological photographs
took and collected by Mr. Liang Hanchang during the past thirty years in various places.
Liang Hanchang protected several traditional rammed earth dwellings remaining in the
village to establish the Zhuang Eco-Art Museum, hiring a timber frame architectural team
to build traditional timber frame buildings in it as his own studio, where visitors can enjoy

photographs while experiencing the Zhuang stilt style architectural[ ] firsthand. Lai Meining,

the inheritor of the Zhuang five color glutinous rice production techniquel[ ], opened a "five-
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color workshop" in the Zhuang Eco-Art Museum to demonstrate and teach this technique.
Over the past few years, the workshop has received more than 100,000 guests from home
and abroad, as well as students from primary and secondary schools. Lai Meining's arrival
has revived the art of making five-color glutinous rice in Gu Yue Po. The five-color food
series developed from it has gradually become the special catering of Gu Yue Po, and was
successfully declared into the Intangible Cultural Heritage List of Qingxiu District, Nanning
City in 2022. Bafro, which was brought to Gu Yue Po as an eco-enterprise, has seen the
prospect of the development of cultural and artistic endeavors over the course of a few
years. Now their main business has transitioned from livestock farming to the field of culture
and art. Thanks to the construction of the Gu Yue Culture and Art Village, the level of local
infrastructure has been greatly improved. The roads in the village are smoother, solar-
powered street lamps have been set up along the roadside, water towers and pipelines
have been built in the village, and venues for public recreational activities have been built
for villagers. A number of cultural and artistic activities were held in Gu Yue, such as the
“China - ASEAN Ah Li Li Music Market”, “Courtyard Concert”, “New Year's Concert” etc.
People can not only participate in various cultural and artistic activities at their doorsteps,
but also sell fresh agricultural and sideline products such as vegetables and fruits to
tourists. During the nearly ten years of construction of Gu Yue Culture and Art Village, the
government, enterprises, artists and local people have all given and gained a lot. This
practice has also accumulated valuable experience for Liang Hanchang's team in arts
development in rural areas, and has also allowed them to see the possibility of continuing
this project. 4.2 Version 2.0 - Conceptualization of the “Art Light Up the Countryside”
Program As the construction of Gu Yue Culture and Art Village became more and more
mature, Liang Hanchang's team began to think about whether the “Gu Yue model” could
be replicated in other places. What other forms of art can be presented and developed to
do rural construction? Can the difficulties and challenges faced in Gu Yue provide
inspiration for the construction of art villages in other regions? During his many years of
ethnographic and anthropological fieldwork, Liang Hanchang has visited thousands of
villages, documenting in video, photographs and text the living customs, costumes and
festivals of the ethnic minorities in these places. Starting from 2021, according to the "Gu

Yue Model", Liang Hanchang planed to make thousands of small exhibitions of the works
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he has filmed in various villages in the southwest China, so that the works can return to
the place where they were created and be displayed permanently, bringing back the
cultural memories in the works of art to the countryside. Liang Hanchang named this project
"Art Lights Up the Countryside", precisely to bring the images of those framed scenes and
characters back to the shooting sites, so that the younger generation can understand the
former appearance of their hometowns, and let the splendid and colorful ethnic cultures
once again shine in the mountains. 4.2.1 Rural construction: culture and arts go first Culture
and art go first, is to let the artist through the local in-depth exploration and exploration,
to find the unique cultural attributes of each place, and amplify it, display, and become
the local “cultural label”. With this direction of rural cultural development, accessing its
business value, we could focus resources and efforts to develop advantageous places and
industries. Culture and art go first, is conducive to discovering the “cultural label” of small
places, so that niche cultures can receive attention and development, and cultural diversity
and sustainability can be protected. 4.2.2 Government support and people participation
The "Art Lights Up the Countryside" program is being implemented in China's most extensive
rural areas. The Chinese government has the most extensive management network in rural
areas. With their help, resources can be deployed more efficiently to ensure the smooth
promotion and implementation of the program. The planning team gained experience from
the construction of the Gu Yue Culture and Art Village. The content of the exhibition is both
artistic and in line with the cultural needs of the public, which not only allows ordinary
people to participate in the process, but also is conducive to the development and post
production maintenance of the exhibition. 4.2.3 Effective utilization of resources for
sustainable development It is obviously not practical to carry out overall renovation and
build cultural and art villages in various parts of Guangxi as in Gu Yue. Therefore, the team
gave up the idea of building a culture and art district as a whole and turned to building a
single exhibition space with a clear theme. For the location of the exhibition, the team
chose the abandoned village committee, elementary school and other abandoned
buildings in the countryside, which not only maximizes the role of public buildings and
saves resources, but also shortens the construction period and cost of the exhibition. In
terms of content planning, the planning team not only chose works that present local

village appearance and local customs, but also focused on discovering local commodities
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with commercial value to present to the audience in conjunction with the exhibition. 4.2.4
Culture builds a bridge for talents to return home Currently, the planning team is working
with a number of institutions in Guangxi in anticipation of jointly promoting this rural
construction program. Young students of related majors have abundant energy, creative
thinking and good execution ability, which can be an effective aid to promote the smooth
implementation of the program. The planning, designing and execution of the exhibition
hall are also good training opportunities for the students. This program can bring young
people living in the city back to the wider countryside, which can not only broaden the
students' horizons, but also bring more youthful and trendy art concepts to the rural areas,
and  promote cross-cultural exchanges and integration of ways of thinking. 5.
Implementation of the "Art Lights Up the Countryside" program 5.1 Art Lights Up Longlin In
2021, Liang Hanchang led his team to Longlin Autonomous County[ ] and submitted the
"Art Lights Up the Countryside" project to the relevant departments, which was recognized
and supported by the local government departments and enterprises.In February 2022,
the "Art Lights Up the Countryside" exhibition was launched in Hecheng New District and
Jiancheng Villa Folklore Photography Exhibition Hall, which was planned by the Literature
Association of Longlin Autonomous County and Liang Hanchang team.The exhibition is
open to the public for a long time, through which local people and foreign tourists can
enjoy the charm of Longlin's splendid and colorful folk culture. In addition to planning the
exhibition, the team also published two books for the local community, “Beauty and
Coexistence: A Collection of Longlin Culture” and “Splendid Longlin”. The two books not
only show the rich and colorful ethnic culture and unique customs of Longlin, but also the
achievements of the local village construction, social life, cultural development and other
aspects in the past ten vyears. In Longlin, the team gained the experience -- using art
exhibitions as the entry point and multiple art forms to jointly promote rural development.
5.2 Art Lights Up Fangchenggang From March to July 2023, the "Art Lights Up the
Countryside" Dongzhong Litian Workstation in Dongzhong Town, Fangchenggang City[ 1, as
well as the Dalongkou Workstation in Fangchenggang District, the Leishan Ancient
Fishermen's Village Workstation, the Gao Lin Village Workstation, the Nali Village
Workstation, and the Dongxing City Workstation, were established successively. For the

exhibition at Dalongkou Workstation[ ], the team invited Mr. Tang Shisheng, a famous
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Chinese printmaker, to join. Mr. Tang Shisheng, who has always been concerned about the
development of culture and art in Guangxi, was very supportive of the project, and took
out 15 works for the exhibition, including three masterpieces, "Banana Garden", "Shepherd's
Flute of Yaoshan", and "Walking in Miao Mountain". For the exhibition at the Banshan
Ancient Fishing Village Workstation, the team invited painter Zhang Xingdong and
photographer Zhang Haoran, who have worked in the area, to join them and exhibit their
works created in Banshan. The "Art Lights Up the Countryside" program has established
several workstations in Fangchenggang City. The team has actively absorbed the works of
other artists, expanding the team of authors and enriching the categories and contents of
the exhibitions at the same time. 5.3 Art Lights Up Baise In June 2023, Liang Hanchang
promoted the main idea of the program and demonstrated the current stage of results to
the staff of the cultural department and cultural competent people from all counties and
districts in Baise, and also called on all places to join the program. The presentation
received widespread attention, with some county and district leaders actively inviting the
team to visit their localities to immediately promote the construction of workstations. As
the exhibition had previously been planned for a single region, the team began to think
about how to build multiple workstations at the same time on a regional basis, as many
places in Baise responded to the program at the same time. The "Art Lights Up the
Countryside" program will be implemented in Baise, and the team will take "Art Lights Up
the Ethnic Countryside" as the main theme, and connect the exhibitions in different places
into a series of exhibitions. In addition, the team will also strive to carry out a centralized
training for the relevant persons responsible for the exhibition halls in Baise, so as to
provide a unified explanation of the contents of the exhibition and the maintenance of
the exhibition halls, with a view to presenting a better and more lasting exhibition effect.
6. Summarizing and looking forward to the implementation of the "Art Lights Up the
Countryside" project The "Art Lights Up the Countryside" program has evolved in practice:
from the "Gu Yue Culture and Art Village", which is an overall renovation of a single area,
to small-scale exhibitions that flexibly utilizeunused space in villages; from a single
individual work to attracting more artists to join the program; from a sporadic independent
exhibition hall to a series of exhibitions curated by the team...The team hopes that this

project is not intended to simply present an exhibition in the narrow sense, but rather to
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awaken people's attention and emotional resonance to their own homes, so that more
people will pay attention to their hometowns, go back to their hometowns, and build their
hometowns. This is an art practice that uses art to promote the development of rural
culture and the sustainable development of rural construction. At present, the "Art Lights
Up the Countryside" program still faces many difficulties: How could we attract more visitors
to the exhibition? How could we give the exhibitions cultural and artistic as well as
commercial values? How can the villagers benefit from the exhibition while preserving and
displaying the cultural and artistic contents? How to ensure the long-term maintenance of
the exhibition hall? How to better mobilize local villagers to participate in ...All these are
the questions that the planning team needs to think about and explore. It is foreseeable
that the team will continue to steadily promote the implementation of the "Art Lights Up
the Countryside" program in various places, because culture and art are the real driving

force for sustainable development of the countryside.
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Spatial Sequence Evolution Research on the Sustainable Development

of Rural Tourism Space

Wan hailut

Abstract

This paper explores the role of spatial sequences in art and design in
promotingsustainable rural development and further expands on the concept of "rural
tourismexhibition space sequence." It is based on the theme of sustainable rural tourism,
utilizing the natural and cultural landscapes of rural areas, and has emerged as animportant
form of tourism in response to the accelerating urbanization and improvingliving standards.
Rural tourism has become an essential way for urban residents torelax and experience rural
life.

The study delves into the evolutionary process and spatial sequencecharacteristics of
rural tourism spaces, aiming to provide theoretical guidance for thedevelopment of spatial
sequences in rural tourism. The main purpose of this researchis to explore how spatial
sequences in art design can contribute to the sustainabledevelopment of rural areas. The
study aims to offer theoretical guidance for thedevelopment of spatial sequences in rural
tourism, thereby promoting the sustainablegrowth of the rural tourism industry, enhancing
the cultural and economic value of rural areas, and meeting the leisure and experiential
needs of urban residents seekingrural experiences. The research method employed in this
study will involve acombination of literature review and field research.

The research findings demonstrate that spatial sequences in art and design
playacrucial role in promoting sustainable development in rural areas. By
incorporatingspatial sequences in rural tourism, the attractiveness and cultural significance
of rural areas can be effectively enhanced, attracting more tourists and investments, and
driving the development of the rural tourism industry. The evolutionary process of spatial
sequences in rural tourism exhibition spaces exhibits diversity and complexity, with

variations in layout and design based on regional characteristics. Thisemphasizes the need

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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for customized planning and design to achieve optimal sustainable development outcomes.
The research results provide important theoretical foundations and practical guidance for
the development of spatial sequences in rural tourism, which in turn contributes to the

economic prosperity and preservationof cultural heritage in rural areas.

Keywords: rural tourism, spatial sequence, rural environment, tourismexhibition, tourism

display

1. Introduction

Guangxi possesses abundant natural and cultural resources, makingit advantageous
for the transformation of these resources into strengths throughthetourism and sightseeing
industry. The exhibition items in rural tourismandsightseeing are unique, encompassing
natural landscapes, cultural traditions, and local customs, which distinctly differ from
conventional exhibition items and commodities. As a result, careful consideration of
elements such as spatial sequence, spatial composition, and spatial forms is crucial in the
planning of rural tourismexhibitions. The development of rural tourism in Guangxi is
essential. In the first three quarters of 2021, Guangxi received a total of 669 million domestic
and international tourists, generating a total tourism expenditure of 773.542 billion yuan
[1]. The development of the tourism industry has the potential to create numerous
employment opportunities, enhance employment and income levels in rural areas, narrow
the urban-rural gap, and promote the coordinated development of urban and rural
economies [2].

Rural tourism and sightseeing exhibitions can contribute to the preservationof the
natural environment and facilitate local sustainable development. Theseexhibitions also
provide opportunities to appreciate local ethnic cultures, showcasingtraditional culture and
folk customs. Moreover, they contribute to the promotionof integrated urban-rural
development, fostering mutual growth between urban and rural areas. The tourism industry
facilitates the movement of people and the exchange of information between urban and
rural regions, thereby enhancing communicationandcooperation. It also enhances the
attractiveness of tourism, elevating the recognitionand reputation of Guangxi domestically

and internationally.
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Simultaneously, the development of rural tourism industry can stimulate local
economic growth. The growth of the tourism industry can also drive the constructionof
urban and rural infrastructure, improve the level of public services in urbanandrural areas,
and promote balanced social development between urban and rural regions. A
comprehensive tourism industry chain is formed, contributing to increasedincome and living
standards for local residents [3]. The development of sightseeingexhibitions relies on the
integration and utilization of tourism resources betweenurban and rural areas, facilitating
resource sharing and complementarity [4].

In summary, the development of rural tourism and sightseeing exhibitions inGuangxi
holds significant importance for local economic development, social harmony and stability,
as well as the advancement of tourism exhibitions.

1.1Research objectives

The Patterns and Characteristics of Spatial Sequences in Rural Tourism Spaces
Future Development of Spatial Sequences in Guangxi Rural Sightseeing Tourism Areas

1.2Research theory

Spatial Sequence Theory is a psychological theory that explains human spatial
cognition and behavior. It was proposed by American psychologist Elizabeth Spelke, who
posits that humans naturally follow certain principles in spatial cognitionandbehavior. These
principles involve the separation, hierarchy, grouping, and sequencingof spatial elements
[2].

Specifically, the theory suggests that humans hierarchically divide space
intodifferent levels, forming spatial sequences. For example, indoors, we perceive thefloor,
walls, and ceiling as distinct levels. Outdoors, we perceive sidewalks, roads, and buildings
as different levels. These hierarchical divisions facilitate spatial cognition and influence how
we behave in space.The social value and cultural significance carried by modern spaces
determine the importance of emotional experiences within them [6-7]

Furthermore, Spatial Sequence Theory proposes that humans group elements
within space to create spatial structures. It emphasizes the interplay between spatial
phenomena and processes, highlighting the interaction of time and space duringevolutionary
processes. In  summary, Spatial Sequence Theory asserts that human spatial

cognitionandbehavior follow systematic patterns, involving aspects such as hierarchy,
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grouping, and sequencing of space. This theory finds extensive applications in
cognitivepsychology, human geography, computer science, and other related fields. Spatial
sequences represent the evolution and development of spatial phenomena, spatial
landscapes, and spatial units according to specific rules.

Lack of coherence between tourist attractions: In some areas, the distance,
landscape, and thematic factors between tourist attractions can affect visitors'
touringexperience. Without proper connections between tourist attractions, visitors mayfeel

confused and fail to understand the significance of the entire tourismroute.

2.These are the identified problems with the spatial sequence in current rural tourism
in Guangxi.

Tourist Display Space Sequence refers to the arrangement of multiple tourist display
points in a specific order within a region, allowing visitors to visit each point in a sequential
manner and form a complete tourism route. Currently, intheconstruction of some rural
tourism display projects in Guangxi, certain villages lackproper guidance in terms of display
space sequence, resulting in inconsistent sensoryexperiences for tourists and even damage
to some landscapes due to destructivetourism development, leading to resource depletion
[5]. Research conducted intheCai Family Ancient Mansion Tourism Scenic Area in Binyang
revealed the followingissues with the tourist display space sequence:

Uneven distribution of tourist attractions: Overly dense or sparse distributionof tourist
attractions can negatively impact visitors' touring experience. Sparsedistribution of
attractions can result in lengthy routes, causing fatigue andsignificantly reducing visitors'
willingness to tour. It can also increase transportation costs.

Insufficient emphasis on thematic coherence: The thematic focus of tourist attractions
should align with the overall theme of the tourism route. If the thematicemphasis of tourist
attractions is lacking, visitors may feel perplexed and unable tocomprehend the overarching
theme of the tourism route, leading to a lack of overall cohesion.The landscape element
characteristics of display spaces will bring about different visual and psychological

experiences [8]
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Inadequate design of tourist attractions: The design of tourist attractions
shouldconsider visitors' needs and interests. If the design of tourist attractions is inadequate,
visitors may feel disappointed and fail to have the desired touring experience.

Lack of clear hierarchical organization of tourist attractions: Tourist attractionsshould
provide clear and aesthetically pleasing spatial hierarchies. If the spatial hierarchy of the
exhibition points is monotonous, visitors may struggle to understandand enjoy the aesthetic
experience. For example, in the DaochuaxiangTourist Area inBinyang, Guangxi, the lack of
intentionally crafted diverse spatial sequences beyondthe entrance archway creates a
prolonged void space that makes visitors feel uncomfortable. Additionally, the tourist area

suffers from inadequate environmental greening.

Picture 1: Bingyang "DaoHuaXiangLi" Tourism Scenic Area, Guangxi

To address the aforementioned issues, the design of rural exhibition spatial sequences
shouldfully consider the needs and interests of visitors, coherence betweenexhibition
points, thematic consistency, and provide clear, accurate, and useful information [5].
Furthermore, the distribution and arrangement of exhibition designsshould be rationalized.
In summary, the spatial sequences in Guangxi's rural tourismsuffer from problems such as
uneven spatial distribution, inconvenient transportation, homogeneous tourism products,

unreasonable spatial layout, and environmental conservation. These issues need to be
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addressed in spatial planning and specificpractices to promote the healthy development of

rural tourism in Guangxi.

3.Using Spatial Sequence Theory for the Design of Rural Sightseeing Spaces:

Rural tourism sightseeing encompasses the exhibition of both natural elements and
cultural aspects, involving multiple disciplines that interconnect duringtheexhibition
process. Spatial sequence theory divides spaces into functional units andcombines them to
create an interconnected spatial environment. A well-designed rural tourism sightseeing
spatial sequence meets the functional needs of the exhibits whileallowing visitors to fully
experience the entire scenic area, achieving a harmoniousand unified spatial composition
for rural tourism exhibitions. In the context of China'srural revitalization policy, tourism
sightseeing exhibitions, by exploring rural natural and cultural resources, enhancing their
tourism potential, and establishingnatural-cultural tourism industry clusters, serve as an
effective approach to protect theliving environment and promote sustainable rural
economic development.

The main characteristic of sightseeing exhibitions is the appreciation of
specificlocations, attractions, or landscapes, highlighting the features and charmof natural
scenery, cultural heritage, historical artifacts, and other aspects. Sightseeingexhibitions
typically encompass natural, historical, cultural, artistic, and other dimensions to satisfy
people's desires for observation and appreciation[7 ] . Thestrategic arrangement of
intensities, rhythms, and sequences in rural sightseeingexhibitions creates a strong sense of
rhythm and order in the minds of visitors.

Tourism exhibition designers use spatial sequences and forms to enhance
thepresentation of exhibits, aiming to resonate with visitors and achieve optimal resource
display effects, facilitating the green transformation of resources into benefits[8] . When
implementing rural exhibition spatial sequences, attention should be giventothe design of
the sequence's beginning, transition, climax, and conclusion, as illustrated in the diagram
below: (Insert diagram illustrating the four parts of thesequence: beginning, transition,

climax, and conclusion.)
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Figure 2: The Interplay and Functionality of Spatial Sequences

4. Rural Sightseeing Tourism Spatial Sequence: Development Pathand Theoretical
Significance.

The evolution of rural tourism spaces can be divided into two stages:

primaryandadvanced, exhibiting a certain temporal and spatial sequence. In the
primary stage, rural tourism spaces primarily revolve around singleagricultural sightseeing
activities, such as fruit and vegetable picking and farmvisits[9] . This stage mainly caters to
the sightseeing needs of urban residents, withlimited transformation of rural spaces to
accommodate tourism activities.

In the intermediate stage, rural tourism spaces shift towards leisure andvacation-
oriented offerings, such as rural guesthouses and wellness centers. This stageemphasizes
rural tourism as the main theme, focusing on providing comfortableaccommodation, dining,
and entertainment services for visitors. Simultaneously, rural spaces undergo some
transformations, such as the establishment of farmhouserestaurants and leisure squares.

In  the advanced stage, rural tourism spaces progressively become
comprehensivetourism spaces with a cultural theme and an ecological backdrop. At this
stage, rural tourism spaces no longer solely provide simple sightseeing and
accommodationservices but emphasize visitors' in-depth understanding and experiences of
culture andecological environments. Rural spaces also shift towards sustainable

development, incorporating cultural villages, eco-farms, and similar initiatives. The spatial
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sequenceevolution and characteristics of rural tourism spaces are crucial aspects of rural
tourism development.

In summary, spatial sequence theory provides a theoretical foundation for
theplanning and development of rural tourism spaces. In rural tourism planning and
development, it is necessary to fully consider the evolution and characteristics of spatial
sequences, adhere to sustainability principles, and achieve the healthydevelopment of rural
tourism[11] . The emergence of new tourist attractions, rural guesthouses, farmhouse
restaurants, and other innovative tourism formats leads toamore diverse and flexible spatial
sequence. Visitors can choose different tour routesand combinations of attractions based
on their personal interests and needs, resultingin a more personalized and diverse spatial
sequence. Please refer to the diagrambelowfor an illustration[12] .

The design concept of a comprehensive architectural environment for rural health
recuperation originates from the development of village tourismindustryandthe commercial
needs of local residents. The design aims to address the overlapanddiscrepancy between
the commercial needs of tourists and local residents. Additionally, in rural environments,
commercial capacity is relatively efficient, andvisitor behavior exhibits a temporal nature.
Therefore, in the design process, wereestablish and define the daily life needs of local
residents and the shopping needs of tourists to achieve a new environmental design. Such
a design not only satisfies theshopping needs of tourists but also fulfills the daily life

requirements of local residents, thereby achieving the unity of design and life.

Figure 3: Design Effect of Comprehenswe Arch|tectural Environment for Rural Health

Recuperation Designer: Duojie Cairang
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In conclusion, the spatial sequence evolution process of rural tourismspaces holds
significant theoretical significance for rural sightseeing tourism. Firstly, understanding the
spatial sequence evolution of rural sightseeing tourismhelps reveal the spatial organization
and development patterns of rural tourismdestinations. Bystudying the evolution of spatial
sequences, one can comprehend the characteristicsand patterns of change in rural
sightseeing tourism at different stages, providingascientific basis for the planning and
management of rural tourismdestinations. Secondly, the process of sightseeing tourism
spatial sequence evolution can guide theplanning and design of rural sightseeing tourism.
Analyzing the spatial sequencecharacteristics at different stages enables the identification
of rational attractionlayouts, tourism route planning, and service facility arrangements,
enhancing tourists' travel experiences and satisfaction. Lastly, the theoretical exploration of
the evolutionfrom primary to advanced rural sightseeing tourism can provide references
andinsights for the development of rural tourism in other regions[1 4 ] . Rural
tourismdevelopment varies in levels and characteristics across different areas, but
understanding the evolution process of spatial sequences can help uncover their
owndevelopment potential and unique features, enabling sustainable development
andcompetitiveness enhancement.

4.1 Spatial Continuity: The development of rural tourism spaces represents aprocess
of spatial continuity. With the continuous development of rural tourism, rural spaces are
gradually transformed and upgraded, forming an organic spatial sequence. This spatial
sequence exhibits both continuity and variation, possessing certain spatial hierarchy.

4.2 Spatial Diversity: The development of rural tourismspaces displays characteristics
of spatial diversity. With the ongoing development of rural tourism, various types of rural
tourism spaces emerge[9]. For instance, farmhouse restaurants, gsuesthouses, eco-farms,
cultural villages, and other types of rural tourismspaces eachpossess unique cultural
characteristics and tourism resources, offering diverse tourismexperiences for visitors[12].
The size and form of rural tourism spaces can enrichthedisplay sequence of rural
sightseeing, and various types of spatial sequences canenhance the presentation of
sightseeing levels, thereby elevating the aesthetic value of the spaces. As depicted in the
diagram below, the rational combination of large, medium, and small spatial landscape

sequences facilitates a deep understanding of theorganization and influencing relationships
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among different spatial levels in rural sightseeing tourism. This provides a scientific basis for
the planning, design, andmanagement of rural tourism. Moreover, the combined spatial
sequence offers visitorsa smoother and more enjoyable travel experience, promoting the

sustainabledevelopment of rural tourism.
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Figure 4: Landscape Spatial Sequences in Rural Sightseeing Spaces Spatial Openness

The development of rural tourism spaces exhibits characteristics of spatial openness.
The development of rural tourismspaces is arelatively open process that requires the
integration of external cultures and tourismresources to make rural tourism spaces more
attractive and competitive. Additionally, rural tourism spaces should also possess a certain
degree of openness, allowingvisitors to participate and interact freely, thus meeting their
tourism needs. Spatial Sustainability: The development of rural tourism spaces needs
toincorporate  features of spatial sustainability. The development of rural
tourismspacesmust adhere to the principles of sustainable development, emphasizing the
protectionof natural environments and cultural heritage, while avoiding negative impacts
onrural ecological environments and cultural heritage. Simultaneously, rural tourismspaces
should make full use of and protect local resources to achieve sustainableeconomic and

social development.
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5. Evolution of Spatial Sequences in Rural Sightseeing Tourism:
InnovationandSustainable Development

The spatial sequence evolution of rural sightseeing tourism can be consideredfrom
the following aspects:Guiding visitors to understand local culture deeply: Thespatial
sequence of rural sightseeing tourism should guide visitors to gain in-depthknowledge of
the local culture, history, and traditions through attraction settings and
interpretation. This allows visitors to better understand the characteristics and charmof the
local area.

Adding interactive experiential elements: The spatial sequence of rural sightseeing
tourism can incorporate interactive experiential elements, enablingvisitors to participate in
local cultural activities and traditional handicraft production. This increases visitor
engagement and interactive experiences, thereby enhancingvisitor satisfaction and loyalty.

Enhancing diversity and distinctiveness of tourism products: The spatial sequence of
rural sightseeing tourism can strengthen the diversity and distinctivenessof tourism products.
By offering different themes and features, it can attract a broader range of visitors while
simultaneously enhancing visitor satisfaction and spendinglevels.

Optimizing the tourism service system: The spatial sequence of rural
sightseeingtourism should optimize the tourism service system by providing improved
services intransportation, accommodation, dining, guided tours, and other aspects. This
allows visitors to experience better tourism services, ultimately increasing visitor
satisfactionand loyalty.

Utilizing technological means to enhance the tourism experience: The spatial
sequence of rural sightseeing tourism can leverage technological means suchasvirtual reality
and augmented reality to provide visitors with richer, more vivid, andimmersive tourism
experiences. This enhances visitor satisfaction and loyalty.

The characteristics of rural tourism spaces include spatial continuity, spatial diversity,
spatial openness, and spatial sustainability. These characteristics not onlyprovide
theoretical guidance for the development of rural tourismbut also offer important
references for the planning and design of rural tourism spaces. In summary, the evolution
of spatial sequences in rural sightseeing tourism should revolve aroundimproving visitor

satisfaction and loyalty. Through continuous innovation andoptimization, the goal is to
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enhance the tourism experience and create more enjoyableand memorable travel
memories for visitors.

In the spatial sequences of rural tourism, spatial continuity and spatial diversity are
crucial features. Rural tourism areas typically consist of multiple villages, attractions, and
resource points that have interdependence and interaction. Whenvisiting rural tourism
areas, visitors can follow the path of the spatial sequence, gradually gaining insights into
the history, culture, and natural environment of therural tourism area. Furthermore, the
spatial diversity of rural tourismareas is alsoasource of its appeal. Different villages and
attractions possess distinct historical, cultural, and natural characteristics, allowing visitors
to choose places of interest for exploration and experiences. As shown in the diagram

below, the spatial sequence inrural sightseeing spaces is achieved through various
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Figure 5: Spatial Components of Rural Tourism Display and Diversified Spatial Sequences

Spatial sustainability is also an important principle in the development of rural tourism
areas. In the planning and development of rural tourism areas, it is necessaryto consider
the protection of the ecological environment and resources, thepreservation and
inheritance of local history and cultural heritage, and the promotionof local employment

and economic development, in order to achieve sustainabledevelopment of rural tourism.

6. Conclusion

This study explores the role of art and design in promoting sustainabledevelopment
in the rural tourism industry and conducts in-depth research onthe evolutionary process
and characteristics of rural tourism exhibition space sequences. The findings reveal that

spatial sequences in art and design play a crucial role inpromoting sustainable development
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in rural areas. By incorporating art and designspatial sequences in rural tourism, the
attractiveness and cultural significance of rural areas can be effectively enhanced, attracting
more tourists and investments, anddriving the development of the rural tourism industry.
At the same time, theevolutionary process of rural tourism exhibition space sequences
demonstratesdiversity and complexity, with variations in layout and design based on
regional characteristics, necessitating tailored planning and design to achieve optimal
sustainable development outcomes. These findings provide important theoretical basisand
practical suidance for the development of rural tourism spatial sequences.

Recommendations: Based on the research results, this paper proposes several
recommendations to promote sustainable development in the rural tourismindustry: 6.1
Spatial Sequence Planning: In rural tourism, characteristics such as spatial continuity,
diversity, openness, and sustainability should be considered, and rational planning and
organization of tourism areas should be conducted to create circular or radial layouts of
rural tourism spatial sequences, providing smooth and pleasant travel experiences for
tourists.

6.2 Establish Unique Spatial Nodes: Diverse and distinctive spatial nodes
shouldbe established within the rural tourism spatial sequence to meet the
evolvingpsychological needs of visitors. These nodes could be special attractions, cultural
experience zones, or interactive exhibition points, enhancing the overall tourismexperience
for visitors.

6 .3 Utilize Technological Advancements: By integrating modern facilities
anddigital experiences, the attractiveness of rural tourism spaces can be further enhanced.
Visitors can enjoy immersive and engaging experiences through technologies likevirtual
reality and augmented reality.

6.4 Carefully Design Transportation Regulations: Transportation regulations
should be meticulously designed based on the characteristics of local attractions
anduvisitors' travel patterns. Convenient and efficient transportation methods will encourage
more tourists to explore rural areas and promote the sustainabledevelopment of the
tourism industry.

6.5 Emphasize Sustainable and Responsible Tourism Practices: In rural tourism

development, environmental factors, such as the preservation of natural, cultural,
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andhistorical heritage, should be considered to create unique and authentic
tourismexperiences, contributing to the achievement of sustainable development goals.
Expectations: In future rural tourism development, we expect art and
designtocontinue playing a vital role in attracting more professional designers to contribute
tothe rural tourism industry, creating more attractive and unique design solutions for rural
spaces, and attracting more visitors to experience rural life. Additionally, wehope that rural
tourism development will fully respect and protect the local natural, cultural, and historical
heritage, integrating art and design with sustainabledevelopment to inject more creativity
and vitality into the rural tourismindustry, while maintaining sensitivity to the environment
and a responsible approach. Government and relevant authorities should increase their
support and investment inthe rural tourism industry to create a favorable environment for
the application of art and design in rural tourism spatial sequences. Encouraging
collaboration betweenrural tourism enterprises, communities, and art and design
professionals will jointlypromote the sustainable development of the rural tourism industry.
Through collectiveefforts, we anticipate the realization of sustainable development in the

rural tourismindustry, offering diverse and enriching experiences to a wide range of tourists.
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Chinese Summer Cloth Painting: National Wisdom and Cultural Evolution in the

Context of Globalization
Chen Zhihong®

Abstract

This is a qualitative investigation that examines and analyzes the significance of the
emergence and innovative development of Chinese summer cloth paintings in the context
of the development of these paintings in the process of globalization in Neijiang, Sichuan,
China. Using relevant concepts from anthropology, the researcher

interprets Chinese summer cloth paintings as a product of national wisdom and
cultural evolution. The researchers collected data through literature review and fieldwork
in  Neijiang, Sichuan, China. The results of the study show that Chinese summer cloth
paintings, as a crystallization of Chinese national wisdom, have been given multiple
meanings in the current context of globalization. It was found that the emergence of
Chinese summer cloth painting integrates the traditional Chinese painting art with the
ancient Chinese summer cloth culture, which not only promotes the inheritance and
protection of Chinese summer cloth as an intangible cultural heritage, but also opens a
new chapter of painting materials in the history of painting in China and even in the world.
It is also a manifestation of human national wisdom, symbolizing the cultural evolution

and identity expression of local culture in the face of globalization.

Keywords: Chinese Summer Cloth Painting; National Wisdom; Sustainability; Cultural

Evolution; Humanistic Ideology

1. Introduction

Under the background of globalization, not only does it have a great influence on
the economy of each country, but also has a great impact on culture. Under the
background of global cultural integration, how local culture and art can be inherited and

developed in the context of globalization is a problem that every artist needs to face and

! Doctoral Student, Fine and Applied Art Research and Creation, Faculty of Fine-Applied Arts

and Cultural Science, Mahasarakham University
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think about. Artists have a stronger sense of self-expression of their identity, and cultural
self-confidence has accelerated the phenomenon of artists going to openly display their
outstanding traditional culture on the stage of globalization. Chinese painting, as an
excellent traditional form of painting, has become a system of its own in the world of art.
In terms of painting content and artistic creation, it embodies people's understanding of
nature, society and the political, philosophical and literary aspects associated with it, and
is one of the four traditional Chinese arts of qin, qi, g,

shu and yu, and still has a unique flavor of a strong Chinese style in the field of
modern world fine arts, and the number of its related practitioners is also relatively large,
and they have always been looking for a point of convergence and development of the
art of this unique Chinese cultural trait with the trend of globalization. It has been exploring
the point of convergence between this unique Chinese cultural characteristic and the trend
of globalization.

Chinese summer cloth painting is a special form of painting, and its emergence and
development have been influenced by specific social and historical conditions, and the
following are some of the key factors: first of all, the development of the hemp weaving
industry. With a long history of development, Chinese summer cloth is known as the "living
fossil" of ancient textiles and is a famous intangible cultural heritage in China. Neijiang,
Sichuan is located in the southwest of China, with a special geographical environment and
a humid climate. The unique climatic conditions provide good growing and processing
conditions for cotton and hemp weaving. Summer cloth has also become a common
necessity in people's daily life; followed by a prosperous handicraft industry. The Sichuan
region has a long history of textile and the application of textile and cloth-making
technology in ancient times. People in the ancient Ba Shu area mastered the techniques
of spinning, weaving and dyeing, among which the summer cloth is an ancient textile
embroidery. In addition, the handicraft industry in ancient China was very prosperous, and
the artists were good at all kinds of handcrafts, among which painting was also an important
technique. The creation of summer cloth painting requires artists to fine lines and colors
embroidered on linen, which requires high skills and handmade art, the need to use the
natural color difference of the summer cloth and traditional handicraft production process

of the natural formation of texture effects for the creation of the artist, and the artist has
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to be drawn through the traditional Chinese painting techniques such as line drawing and
silk filling techniques, in order to have a unique texture and artistic effect; once again is
the cultural tradition of The second is the influence of cultural tradition. The Neijiang area
of Sichuan Province has

a history of literary and artistic prosperity. Ancient Sichuan has a rich cultural heritage,
and the culture of ancient China was dominated by the literati, who revered nature and
pursued a life of freedom and tranquility, and whose humanistic ideology was embodied
in their works of art. The pursuit and creation of the literati inspired the development of
local art forms, and art forms such as summer cloth paintings were promoted and
developed in such a cultural atmosphere. Summer cloth paintings were mainly based on
natural subjects such as landscapes, flowers and birds, while emphasizing the expression
of interest and mood, which was in line with the humanistic aesthetic orientation of ancient
literati paintings; and lastly, the socio-economic environment. Ancient Chinese society was
economically developed, with frequent cultural interactions between cities and villages,
and summer cloth was a basic necessity of life for ancient Chinese people in the past.
Although with the opening of the door of the country, the machine cotton textile industry
entered China, the handmade summer cloth had gradually faded out of the daily life of
Chinese people due to the old-fashioned technology, low efficiency and high cost.
However, when summer cloth returned to the public eye, it has become a form of cultural
carrier, from traditional cloth to fashionable and simple crafts, and in 2008, the summer
cloth weaving process entered the national intangible cultural heritage list. Nowadays,
summer cloth products have become a high quality choice for modern life, and are used
in home design and artwork production, realizing a magnificent transformation from the
most basic living goods to artwork. The creation and dissemination of summer cloth
paintings is supported and promoted by this social environment, and painters display and
sell their works in various ways, making summer cloth paintings a popular art form. It can
be seen that the creation of Chinese summer cloth paintings was influenced by a
combination of factors, including the development of the hemp weaving industry,
handicrafts, cultural traditions and the socio-economic environment. These social and
historical conditions created a favorable environment for the birth of summer cloth painting

and made it one of the treasures of Chinese traditional art.
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The query of the current status of research related to the thesis found that, firstly,
there is not enough restoration of the history of summer cloth. The research on the origin
of summer cloth is mostly based on the cases of summer cloth weaving in Sichuan,
Chongging and Hunan, without any in-depth excavation from the perspectives of literature
and archaeology. Secondly, the examination of traditional summer cloth weaving
techniques is mostly descriptive, with the suspicion of "looking at the map", without in-
depth excavation from the point of view of technology and craftsmanship; thirdly, the
research ideas of many researchers have fallen into the inertia of "fetishization", and there
has been no practical exploration and examination of the extended design of summer
cloth. The product development of cloth art has already achieved market benefits, but
the academic research of summer cloth painting, which is the main product of summer
cloth art, is relatively lagging behind. The introduction of Chinese summer cloth painting is
mainly reported by journalists, and the tracing of its history and the elaboration of the
underpainting of summer cloth painting are relatively superficial; to summarize, it can be
found that most of the above research scholars have the background of art and design,
history, textile engineering and other professions, and lack the bridge perspective of art,

anthropology and sociology.

2. Research Objectives

This investigation has two objectives: 1) to study the innovative development path
and cultural evolution phenomenon of traditional Chinese art to modern Chinese art. 2) to
study the self-expression of excellent traditional Chinese art combined with local

characteristics in the context of globalization.

3.Research Methodology

This is a qualitative survey focusing on the phenomenon of national wisdom and
cultural evolution in contemporary Chinese Xia Bu painting artworks created by Xia Bu
painting artists living in a Chinese society deeply affected by globalization. The subjects of
the study include the inheritors of the intangible cultural heritage of chabu, the staff of the
relevant governmental cultural heritage management departments and relevant
researchers, artists of traditional Chinese paintings, operators and disseminators of Chinese

paintings, creators of Chinese chabu paintings and their collectors, and operators of other
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relevant Chinese chabu painting products. The researcher collects data through interviews
with the above groups of people and relevant literature. The researcher studies, analyzes
and understands how the art of Chinese summer cloth paintings uses national wisdom to
explore the path of innovation and development from the traditional local cultural capital
in the context of the ¢lobalized economy and the great integration of cultures, to achieve
the result of the perfect evolution of culture, and to create an identity in the international

art. The research results are presented in the form of descriptive analysis.

4. Achievements

4.1 Status of Chinese Painting Art Represented by Chinese Summer Cloth Paintings in
the Context of Globalization

Under the background of globalization, Chinese painting has gradually received more
attention and recognition in the world. As one of the treasures of traditional Chinese
culture, Chinese painting has a long history and unique artistic style, attracting the interest
of many international artists and audiences. Globalization has had a great impact on it: on
the one hand, with the rapid development of information technology and the Internet, the
means of dissemination of Chinese painting art has been greatly broadened. Artists can
utilize online platforms to share their works and communicate and interact with enthusiasts
around the world. This provides more opportunities and platforms for the international
dissemination of Chinese painting art. On the other hand, Chinese paintings have also been
displayed and promoted in some international art exhibitions and galleries. More and more
Chinese painters participate in international art exhibitions and engage in dialogues and
exchanges with artists from all over the world. Some international galleries also actively
organize Chinese painting art exhibitions, creating a broader stage for the development of
Chinese painting. However, under the background of globalization, Chinese painting art also
faces some challenges and problems. On the one hand, as a traditional art form, the
inheritance and development of Chinese painting faces the impact of modernization and
commercialization. Some artists, in order to adapt to the market demand, may have added
some commercial elements in their creations, resulting in the works losing their traditional
flavor and connotation. On the other hand, the status of Chinese painting in the

international art market is relatively low. Compared with Western modern art, the market
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recognition and price level of Chinese paintings have yet to be improved. This requires
Chinese painters to participate more actively in international art exchanges and to improve
the quality and expressiveness of their works in order to attract more attention from
international buyers and collectors. To sum up, the art of Chinese painting in the context
of globalization is in a period of development. Through channels such as the Internet and
art exhibitions, the art of Chinese painting has been more widely spread and recognized.
However, the art of Chinese painting is also facing some challenges that require artists to
work together to pass on and develop this unique art form.

4.2 Discussion on the painting carrier of modern Chinese painting from Chinese
summer cloth painting

The uniqueness of Chinese summer cloth painting lies in the improvement and
utilization of the intangible cultural heritage of summer cloth, which has made relevant
innovations in the use of painting carriers. Analyzing the painting carriers of modern Chinese
painting mainly involves the emerging carriers other than the traditional materials such as
traditional paper, silk and silk. The following are some common forms and characteristics
of modern Chinese painting carriers found through research: firstly, the traditional painting
carriers are the improvement and innovation of paper, and the texture and quality of
different papers have an important influence on the effect of works. Modern paper
production techniques are constantly updated to provide more choices, such as Xuan
paper, ink paper and cloud paper. Next is the canvas. Just like the artistic painting carrier
of chabot painting, traditional Chinese painting does not often use the canvas as a carrier,
but with the introduction of western painting techniques, some modern Chinese painters
have begun to experiment with creating works on canvas. Canvas can present different
textures and color effects, expanding the expression of Chinese painting. There is also silk:
silk is one of the traditional carriers of Chinese painting, with its gloss and softness, suitable
for expressing delicate lines and color transitions. Modern Chinese painters work on silk,
combining tradition and modernity to create unique artistic effects. Once again, modern
Chinese painters have also begun to combine painting with sculpture, sculpting materials
such as paper or silk in three dimensions to create works with a three-dimensional feel and
texture. This form of painting vehicle demonstrates the development trend of Chinese

painting beyond the flat surface. Last but not least, there is the current prevalence of
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digital media: with the development of technology, digital media has become the new
choice of modern painting carriers. Some Chinese painters have begun to utilize tools such
as computers, tablets and drawing software to create new art forms by combining
traditional Chinese painting techniques with digital media. Overall, under the influence of
globalized modern society, the diversification and innovation of Chinese painting carriers
have taken many forms. Artists can choose suitable carriers according to the needs of their
works and their personal creative styles, and give full play to their creative imagination to
revitalize Chinese painting in the field of modern art.

4.3 Chinese Summer Cloth Painting and National Wisdom

As a traditional art form, Chinese summer cloth painting embodies the wisdom and
cultural characteristics of the Chinese nation. Summer cloth paintings use fine linen as the
painting carrier and are painted through techniques such as line drawing and silk filling. This
painting technique requires artists to have a high level of mastery and skill in the use of
lines, colors and images. This way of painting is different from the traditional painting on
paper, showing the wisdom of the Chinese nation in the use of materials and technological
innovation, and embodying a unique artistic technique. The subjects of Xia Bu paintings are
mainly landscapes, flowers, birds and other natural scenes, reflecting the wisdom of the
ancient Chinese literati who emphasized the observation and expression of nature. By
observing the natural scenery and creatures, the Xia Bu painters presented the beauty of
nature in their works with delicate lines and filling colors, demonstrating the Chinese
understanding and pursuit of natural beauty. Ancient Chinese literati emphasized the
expression of sentiment and mood, and Chabu paintings are no exception. Through the
use of lines, silk fillings and colors, Xia Bu painters create unique moods and affections.
This way of expression embodies the humanistic wisdom of the Chinese nation in its pursuit
of emotional expression and mood. The creation of Xia Bu paintings requires artists to
embroider lines and colors on linen cloth, which requires a high degree of manual skill.
The inheritance and development of Xia Bu paintings depend on the continuous innovation
of the artists through practice and traditional handicraft techniques. The inheritance and
innovation of this craftsmanship reflects the continuity and creativity of the sustainability
of Chinese national wisdom. It can be seen that Chinese summer cloth painting embodies

many aspects of Chinese national wisdom, from the use of materials to painting techniques,
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from the choice of themes to the expression of emotions, all of which show the ancient
Chinese literati's observation of nature, their pursuit of beauty, and their wisdom in the
sustainable inheritance of handicrafts. It not only demonstrates the unique charm of

national art, but also reflects the rich connotation of Chinese culture.

4.4 Cultural Evolution Phenomenon Embodied in Chinese Summer Cloth Paintings

As a traditional art form, Chinese summer cloth painting reflects the evolution and
evolution of Chinese culture. Research has found that summer cloth painting combines
both textile and painting techniques, reflecting the fusion and exchange of different crafts.
The production process of summer cloth paintings involves drawing patterns and filling in
colors, and then embroidering the drawn images, and the application of this comprehensive
process demonstrates the combination and evolution of different artistic techniques.
Secondly, although the origin of chabu painting is related to the traditional

hemp textile industry, over time the use of new materials has been experimented
with in chabu painting. For example, some chabu painters introduced new materials such
as silk threads and colored threads into the painting process, enriching the texture and
color of the picture. This innovation reflects the continuous exploration and innovation of
materials in Chinese culture. Once again, the traditional subjects of summer cloth paintings
are mainly landscapes, flowers and birds, and other natural scenes, but in modern times,
the subjects of summer cloth paintings have begun to expand and change. Some painters
began to try to paint modern themes, figures and so on, so that the summer cloth paintings
have a wider range of expressive power and creativity. This expansion of subject matter
reflects the social and cultural changes and the constant change of people's aesthetic
needs. At the same time, the development of summer cloth painting is also influenced by
cross-border cooperation and international exchange. More and more Chinese summer
cloth painters are cooperating with other artists and designers, drawing on each other's
creative concepts and techniques to promote the further innovation and development of
Chinese summer cloth paintings. Summer cloth painters also actively participate in
international art exhibitions and exchange activities, pushing summer cloth paintings to the
international stage, exchanging and colliding with artists from all over the world, and

promoting cultural diversity and exchange. To summarize, Chinese summer cloth painting
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embodies the phenomenon of Chinese cultural evolution, including the fusion of artistic
techniques, the innovative use of materials, the expansion and change of subject matter,
and the promotion of cross border cooperation and international exchanges. These cultural
evolution phenomena have given summer cloth paintings richer forms of expression and

connotation, demonstrating the diversity and creativity of Chinese culture.

5. Conclusion

Chinese summer cloth paintings have fully demonstrated national wisdom and
cultural evolution in the context of globalization. Through cross-cultural exchanges and
influences, it has increasingly attracted the attention of international artists, scholars and
audiences. Such cross-cultural exchanges and influences have led to the integration,
exchange and dialog between Xia Bu paintings and art forms of other countries and regions,
creating new art forms and styles. The innovation and creativity of summer cloth painting
has been enhanced, and on the basis of traditional summer cloth painting techniques, new
ideas, concepts and technologies have been injected to create a rich variety of works,
demonstrating the combination of national wisdom and innovation; in addition, while the
traditional techniques of summer cloth painting have been preserved and passed on,
summer cloth painting has also been used as an important medium for the expression of
cultural identity and identification, displaying China's natural scenery, cultural connotations
and national spirit, and is It is an important window to show the charm of Chinese culture
and traditional values. In this process, Xia cloth painting embodies the inclusiveness,
innovativeness and development of Chinese national wisdom and culture, and makes a

positive contribution to the spread of Chinese culture in the era of globalization.

6. Suggestion

To analyze the emergence and future development trend of summer cloth paintings
from an anthropological point of view, the following aspects can be considered and
analyzed: the emergence of summer cloth paintings is closely related to the social and
cultural background. The birth of summer cloth painting may originate from people's
application and innovation of textile and embroidery thread techniques, and also reflects
the pursuit of beauty and cultural expression of the society at that time. As an art form,

summer cloth painting carries the values, beliefs and aesthetic concepts of a specific social
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group. The future development trend may be influenced by social and cultural changes,
including changes in values and aesthetic trends. Secondly, technological innovation and
inheritance: the development of summer cloth painting is inseparable from technological
innovation and inheritance. Technological innovation can bring about the improvement of
the production process and the innovation of creation skills. Inheritance is to ensure the
continuation and development of the artistic

tradition of summer cloth painting. The future development trend may involve further
improvement of technology, such as the use of digital technology in the creation of Xiabu
paintings, but also the need to pay attention to the inheritance of the traditional skills of
Xiabu paintings, and the cultivation of a new generation of artists of Xiabu paintings. Again,
under the background of globalization, cultural exchanges and integration will bring new
development opportunities for Xiabu painting. Summer cloth painting can absorb and
integrate the elements and creativity from other cultures to form a richer and more
diversified form of expression. At the same time, the dissemination and promotion of Xiabu
paintings also need to focus on cross-cultural communication and understanding, and
promote the recognition and dissemination of Xiabu paintings in the global context. Finally,
it is also necessary to pay attention to the social significance and sustainable development
of Chinese summer cloth painting. As a traditional art form, Xia Bu painting has both
aesthetic value and social significance. Summer cloth paintings can serve as part of the
cultural heritage, passing on and promoting local history and culture. At the same time,
Chabu painting can also contribute to community development and sustainability, for
example, through training programs, social enterprise partnerships, etc., to promote the
livelihoods of Chabu painting artists and community development. Overall, to analyze the
emergence and future development trend of Chabu painting from an anthropological
perspective, we need to pay attention to the socio-cultural background, technological
innovation and inheritance, communication and cross-cultural influence, as well as the
social significance and sustainable development of Chabu painting. Such an analysis can
help us better understand the evolution and future direction of chabu painting in order to
promote the prosperity and development of the art of chabu painting.

In the context of globalization, the development of the art of Chinese summer cloth

painting has inspired other traditional arts to seek innovative development paths for the
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future. The first is the integration of modern elements: traditional art can be fused with
modern elements to create new art forms. Traditional art forms can try to incorporate

modern themes, contemporary cultural symbols and technologies to meet the needs
and aesthetic trends of modern society. For example, artists can add special effects and
animation elements to their works through digital technology to create works with a more
modern feel; secondly, they can take the initiative to realize cross-border cooperation.
Traditional art can cross-border cooperation with other fields to open up new areas of
creation. Summer cloth painting can cooperate with fashion, design, architecture and other
fields to create more diversified works and products. For example, summer cloth painting
can be applied to textile design, home decoration, fashion design and other fields,
combining traditional art with the commercial market and promoting the innovation and
commercialization of traditional art; once again, it can be added to the digital dissemination
and interactive experience. Traditional art can achieve wider  dissemination and
participation through digital technology. Works can be filmed and digitized for online
exhibition and promotion through the Internet and social media to expand the audience
base. In addition, online activities and virtual exhibitions that interact with artworks can be
designed to provide a richer art experience. Finally, it must not be forgotten that the
innovative development of traditional arts also needs to focus on cultural education and
inheritance. It is possible to teach and cultivate a new generation of artists through art
schools, workshops, community activities and other forms. In addition, the cooperation
between art works and school education, museum exhibitions and so on should be
strengthened to enhance the social recognition of traditional art and the stability of
inheritance.

In conclusion, seeking new paths of innovation and development for traditional arts
in the context of globalization requires maintaining connections with modern society and
adapting to new needs. Integration of modern elements, cross-border cooperation, digital
communication and interactive experience, as well as cultural education and inheritance
are important ways to promote the innovative development of traditional arts, which can
bring new vitality to traditional arts and integrate them into the diversified cultural

environment of modern society.
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Rongchangtao, Chongging, China: Local Wisdom and traditional Re-invention

in the process of commercialization
Huang Hua'

Absrtact

This article adopts a qualitative research method, fromthe development ofthe
Rongchang area and the relationship between Tao; the people of the Rongchangpeople on
Tao; the social process of Rongchang Tao's development andthelocal wisdom and
inheritance innovation in the process of commodityization. Researchdatathrough on -site
work and document research, analyze the two concepts of local wisdom and tradition, and
put forward research results. Rongchang Tao is oneof the'four famous pottery in China". It
has a history of more than 800 years. It usedtohavea high reputation. The most prosperous
era of Rongchang Tao was widely passeddownin the Chinese market in the Chinese market
in the Song, Yuan, Ming andQingdynasties and the 1950s and 1970s. Falling down, it is
already in a situationwherenoone is asking about it. Factors such as information from the
information of thetimes, the problem of derailment with the times, and the scale of
production have madethedevelopment prospects of Rongchang Tao. As an excellent
traditional culture, Rongchang Tao's skills inheritance and development are of great
significancetothedevelopment of later generations. It is an important foundation for national
self-confidence and an important condition for developing China's excellent traditional
culture. This article takes the process of commodity as its research background. It studies
Rongchang Tao's local wisdom and traditional re -invention, innovatingitsdevelopment

model, and driving the development of the local economy.

Keywords : Rongchangtao ; Commercialization ; Local wisdom ; Traditional Re-

invention
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1. Introduction

Rongchang Pottery's native area is located in Anfu Town, RongchangDistrict,
Chongging. It was previously called a magnetic kiln in the Qing Dynasty. The provenpottery
first appeared in the Han Dynasty. In the Ming and Qing dynasties, it waswidely developed.
During the heyday of the 1970s, it was sold to Southeast Asiamore

than 100 years ago. Germany, the United Kingdom, the Netherlands, Norway, Finland,
Japan and other countries. Rongchang pottery mainly produces daily pottery,
packagingceramics, arts and crafts pottery, garden architecture pottery. Due to
Rongchang'spottery viscosity and plasticity, firing containers have the characteristics of non-
leakage, preservation, etc. , Its pottery "thin as paper, bright like mirror, soundlikeXin".

Rongchang District has a long history and rich historic monuments. RongchangDistrict
also delineates the natural scenic area of Taodu in Anfu Town. Theentirescenic area covers
an area of 10,961 acres, including 25 places such as the ancient Songtao site, the Ming
Dynasty, the dragon kiln, and the stairs kiln in the QingDynasty. Among them, the Song Tao
site of Liujia Gong Bridge has two square kilometers, andthe ceramic fragments of the site
are piled up like mountains, including the boutiqueat the time. The "Temple of Temple",
known as the "Nine Palace Eighteen Temples', isalso well preserved in Anfu Town. The
pavilions, pavilions, tables, eaves, corners, characters, etc. are clearly visible; in addition,
the fairy bridge, a bowl of water , Sari Tower, Fairy Mountain, Bamboo Sea, Henan Temple,
Leigong Temple, XinGuanyin, etc. are embellished in the scenic area. The strong "pottery"
breath and freshancient town of Ming and Qing Dynasties complement each other and have
great tourismpotential. Rongchang pottery has revitalized the economy of the
Rongchangside; Rongchang pottery has cast the glory in the history of ceramics.

Because Rongchang pottery has a strict requirements on craftsmanship, it is oftena
master who brings an apprentice. With the death of the old artist, the uniquecraftsmanship
of some Rongchang pottery has gradually lost. At the same time, somemanufacturers focus
on economic benefits and the protection of traditional craftsmanship, which has also
exacerbated the loss of some unique craftsmanshipinRongchang pottery. Fortunately, the
county government of the RongchangDistrict Party Committee has fully recognized the

value of Rongchang Tao culture. Theyare
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determined to use the ceramic industry as the pillar of the county economy
andrevivethe glory of "An Tao".

1.1The Importance Of Research Issues

For a long time, people have lack of understanding of folk ceramics,
mainlybecause they are thicker than official kiln in manufacturing technology. But it has
itsown simple taste and the artistic charm close to nature, but has always maintainedlively
vitality. To fully understand Chinese ceramics, we must not ignore the valueof folk ceramics.
In fact, the so -called folk ceramics self -made pottery technologyinvention began to exist.
It is a necessity of life that originated fromlife and rootedinthe people. There are ceramic
production bases around China, and the official kilnisaproduct derived from this basis. The
main aspect of ceramic production and development is the folk.

This study will promote the people's understanding of Tao culture.
Fromtheperspective of anthropology, sociology, psychology, re -examine the traditional
wisdom that is gradually forgotten, and try to discuss the relationship betweenTao

culture and commercialization on the basis of the research results of
predecessors. This is not only conducive to the sustainable development of the
environment, but also the rejuvenation of local traditional culture. It is also conducive to

the traditional wisdom from the academic community from a clearer perspective.

Rongchangtao, Chongging, China

context of the process of commercialization

1.2 Literature Review
After thousands of years of inheritance and development, Rongchang Taohas
made important contributions to the production and life of the people of the Bashuarea.

In the process of research on topics and field investigations, | checked somerelated
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documents. The article analyzed the need to build Rongchang pottery cultureand creative
industry system in the environment and current situation of Rongchangpottery. The
comparison of the district ceramics industry proposes countermeasuresfor the
implementation of Rongchang pottery cultural and creative industries. XuShihu, Zhao
Shixue (2011), developing the thinking of the cultural and creative industry of Rongchang
pottery.

Today, the protection of intangible cultural heritage has rejuvenated, re -
sortingout the situation and development of Rongchang pottery skills, and
discoveringtheeconomic and cultural causes hidden behind pottery skills, which can better
protect, inherit and develop Rongchang pottery in the cultural ecology and production
conditions. Tan Chao, Tan Hong (2017) Rongchang ceramic art in the perspectiveof
anthropology — field survey on Rongchang pottery.

Based on the inheritance and protection of the intangible cultural heritage of
Rongchang Tao, combined with the current status of non -heritage digital protectionat home
and abroad, analyzes the changes in the diversified ideas of RongchangTao'sdigital
protection work in the development process, introduce the theory of participating digital
protection, and analyze the understanding and applicationof thedigital theory of Rongchang
Tao on this basis. The strategy, and further explainedtheconstruction structure, main
content and implementation channels of RongchangTao's participation in digital protection.
Zhang Jia (2021) Rongchang Tao's participation in digital digital protection strategy research.

Build a systematic product design system centered on ceramic culture,
developunique tourist souvenirs with unique local characteristics, enhance the added
valueof Rongchang Pottery in inheriting the intangible cultural heritage, and drive the
regional economic development of the western region. Xu Shihu, Wang Hongsheng (2009),
the integration and development of Rongchangtao's cultural characteristic tourist souvenirs.

Starting from the unique aesthetic value of Rongchang Pottery, the status quoof
Rongchang ceramic art was analyzed, and pointed out that Rongchang potteryas
Chongging's intangible cultural heritage faced the danger of losing the government
topromote the protection and attention of intangible cultural heritage. It is proposedthat
the protection and inheritance of Rongchang ceramic art is the inheritance of its

craftsmanship, the spirit and culture of Rongchang pottery, and must keep pace withthe
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times; focus on studying the development ideas of Rongchang ceramic art, andput forward
constructive reference suggestions for prosperous Rongchang pottery, andcan become a
good fermentation mechanism for pottery and art world. Chen Shouju, Xu Shihu (2009), the
inheritance and development of Rongchang ceramic art.

The development of the ceramic industry in my country has entered a
newnormal. The digital economy is an important driving force for the high -
qualitydevelopment of ceramic products in the future, the new growth point of export
consumption, and the important promoter of export structured reform. With the in-depth
development of the digital economy, the digital economy has a profoundimpact on the
trade methods of ceramic products, the structure of export product, thestructure of export,
the export advantages, and the cost of transaction costs. Facedwith the opportunity of
digital development, my country's ceramic industry still facesthe problem of weak
foundation, lack of talent, supervision and safety in the cultivation of the digital comparative
advantage of ceramic products, and puts forwardcorresponding countermeasures. Han Jing,
Zeng Guosheng (2021), the impact anddevelopment strategy of the digital economy on the
export of ceramic products inmycountry.

Case studies are based on the 70 -year life experience of Master Liu Jifen, alocal
pottery worker in Poou Village, Anfu Town, Rongchang District, Chongging. Establishing a file
for pottery workers is an recognition of their social identity. MaZhuo, Yao Bo (2021), Liu
Jifen, a pottery archives.

Under the new situation, there is a lot of room for development in
ChonggingRongchang Pottery Industry; there are also issues with poor competitiveness
suchaslow industrial agglomeration and serious product homogeneity. The
newdevelopment of Chongging Rongchang Pottery Industry should rely on integrating into
the national development trend. It is necessary to promote the "four transformations" and
strengthen the ‘four effects" to enhance its competitiveness by giving full
playtotheadvantages of non -heritage cultural characteristics to enhance its
competitiveness. Liu Hongmei, Xiong Shuang, Hu Yuhang (2022), and the development of
the transformation and development of Chongging Rongchang Pottery Industry inthenew

era.
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On the basis of learning local pottery skills, by retaining the traces of
shootinggenerated by the production process, the color changes of the fire marks of the
fumigation of the experimental box, combined with the three directions of the
dailylandscape of the resident place, use the artistic method of image nine realmto
explorethe time nature and presentability of "image aesthetics". Yang Tengfei, Yao Bo(2018),
the imagery of Yiyu -Rongchang local design practice.

Through the field survey of Rongchang Ceramics in the intangible cultural
heritage of the southeast of Chongging, the design objects of Rongchang Ceramics arebased
on the educational, inheritance, aesthetic nature and other characteristic factorsof
Rongchang Ceramics culture in cultural and creative product design. Domainresources to
promote the spread and development of regional folk handicrafts. Li Yan(2022), the
research on the design of the cultural and creative product design of Rongchang ceramic
culture in the southeast of Chongging.

Through the study of the art language of four famous pottery carving,
theyanalyzed their different skills, artistic characteristics and causes, trying to reveal their
advantages and characteristics, thereby providing reference for the inheritance of Chinese
handicrafts and the innovative development of ceramic art. Yang Jianjun(2022), an artistic
language analysis of the four famous pottery carving decorations.

1.3 Methodology

This  research uses a qualitative research methodology. Collect
researchdatabyfield working and document studies. Analyze through the humanities and
social scienceconcepts. Present the research result in a descriptive analytical,
accompanyingphotographs and line drawings. To explained research methodology as
follows: 1.3.1Population and Sample

The  research  topic  "Rongchangtao,  Chongging,  China: local
wisdomandtraditional re-invention in the process of commercialization" included several
research populations. They can be classified as follows:

Practitioners of traditional Rongchang pottery: including inheritors of
intangiblecultural  heritage, ordinary villagers, operators and disseminators, and

businessmenengaged in Rongchang pottery related products.
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The interview method was used with liang Xiancai, Luo Tianxi and Li Jiankang,
the national non-genetic inheritors of Rongchang pottery, to understand the development
history of Rongchang pottery and the inheritance experience of the inheritors.

The interview method was used to interview the staff of Rongchang
potteryMuseum to understand the development history of the museum and the types of
pottery products.

Government and related researchers: including the staff of the relevant
government cultural heritage management departments and related researchers, such as
scholars, artists, researchers, museum staff, retirees, etc.

Consumers and others: including consumers, tourists, and other locals
involvedinrural tourism.

1.3.2Instrumentation/Tools

Fieldwork and data collection

Interview;Formal interview, Informal interview, Focus group interview.

Observation;Normal observation (or general observation),
Participatoryobservation.

Documentary data collection.

1.3.3 Data synthesis and Data analysis

Data synthesis : The researcher will set group the data simply while
collectingdatausing the research conceptual framework as the primary tool. And
synthesizeinformation in detail after collecting data by providing information in the
systemaccording to research objectives. | will continually review the data whether Is
eachgroup of information sufficient or not, and is there any part that is not enough?Thisisfor
the purpose of collecting additional information.

Data analysis:The researchers analyze the data by descriptive analysis
withconcepts in each chapter of the research. In addition, | will analyze by dialoguewith
other people's studies. Both the study of Rongchangtao and the work of thesameconcept

group in my study of this matter.
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1.3.4 Research Presentation:
My main research field is Rongchang District, Chongging municipality. | separately
studied each key point of the problem described in the research population, and finally

formed a research paper.

2. Results

The development of Rongchang Tao has gone through six important stages of therise
of the Han Dynasty, the prosperity of the Song Dynasty, the re -promotionof theQing
Dynasty, the development of the Republic of China, the prosperity of the NewChina and
the contemporary contemporary. The key research period, especiallyinthemid -to -late
1990s, Rongchang Tao insisted on cultural heritage and industrial revival until 2023. Studying
the development of Rongchang Tao, Rongchang Tao, as anexcellent traditional culture, is
of great significance to the development and development of the development of future
generations. It is an important foundationfor national self -confidence and an important
condition for developing China's excellent traditional culture.

This study helps to promote the people's understanding of Tao culture.
Fromtheperspective of anthropology, sociology, psychology, re -examine the traditional
wisdom that is gradually forgotten, and try to discuss the relationship betweenTaoculture
and commercialization on the basis of the research results of predecessors. This is not only
conducive to the sustainable development of pottery culture, but alsothe rejuvenation of
local traditional culture. It is also conducive to the traditional wisdom from the academic

community from a clearer perspective.

3 Suggestions

Taking the process of commercialization as the research background, combining the
local wisdom and tradition of Rongchang Pottery for text research, accordingtothe current
development status, this study will greatly benefit the academic circleof pottery culture
and local wisdom. In the process of commercialization, the construction of pottery

development models is of great significance to the international academic circle. In addition,
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the research structure can be used as a model for the development of other pottery
industry in the world.

The study also helps improve people's understanding of Chongging Longchangpottery
culture. The production of Rongchang Pottery is not only an ancient craft, but also further
studies it to help people in modern society find themselves. | want todiscuss the
development of Longchang Tao under the influence of local wisdomandcommercialization.
Therefore, in order to protect the local intangible cultural heritage, we should not only pay
attention to technology and form, but also explore some newdevelopment methods and
development methods. The development of RongchangTao is closely related to its high -
quality raw materials and excellent technology, andshould not be ignored and marginalized.
In addition, the author's own practice is alsotrying to find a real situation through the
development of Rongchang Tao.

Based on the process of commercialization as the background, combinedwiththe
development of Rongchang Tao, in the future, Rongchang Tao needs to enrichtheproduct
line and have advanced production equipment and technologies to ensurethequality of
the product stable and excellent. At the same time, focus on innovationandresearch and
development, continuously launch new products that meet the needs of market demand,
and cooperate with high -quality supply chain at home and abroadtoensure the diversity
and competitiveness of the product. It will continue to increasethe efforts of technological
innovation and product development, and continuouslyimprove the quality and
competitiveness of the product. Strengthen cooperationwithpartners, expand domestic and

foreign markets, and achieve sustainable development.
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Brocade of Tujia in Western Hunan, China: Material Culture and The Re-invention of

Tradition in the Process of Minority Sustainable Development
Chai Zhao hua’

Abstract

This is a qualitative study that examines and analyzes the contemporary significance
and cultural changes of Tujia brocade in the context of the historical process and
sociocultural background of the Tujia ethnic group in western Hunan, China. The researchers
use the concepts of "material culture" and "traditional invention" to explain the changes in
Tujia brocade and the new brocade culture, respectively. Data were collected through
literature review and fieldwork in western Hunan. The results of the study show that the
Tujia brocade heritage contains the rich spiritual values, ways of thinking, imagination and
cultural consciousness of the Tujia, reflects the vitality and creativity of the Tujia, and
represents the national symbols of the Tujia. The T