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Schedule
The 7" CLMTV-CN Contemporary Art Awards 2024
and the 1% International Festival of Art and Cultures
July 17, 2024
At the Faculty of Fine-Applied Arts and Cultural Science, Mahasarakham University
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UN 17 nIngau 2567 [17th July, 2024]
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Opening Ceremony of the 7th CLMTV-CN Contemporary Art Awards 2024 and the 1*
International Festival of Art and Culturesby the Governor of Mahasarakham Province
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Award Ceremony for the 7" CLMTV-CN Contemporary Art Awards 2024 by the Gover-
nor of Mahasarakham Province
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mances for the 1™ International Festival of Art and Cultures

NNSHEAY 91N Usenead [Performance from Laos]

ASUERS 910 Useineileuans [Performance from Myanmar]

MUaARS 0 Useinaiun [Performance from Cambodial

Asuans 310 Useinadulail@e [Performance from Indonesial

A5UERe 310 Useinadulie [Performance from Indial

ASUEns 910 UseinAdu [Performance from Chinal
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[Performance from Rajabhat Mahasarakham University]

NIUARY 9N UNTIMERET1BA Y FSazinY [Performance from Rajabhat Sisaket University]

MakEns 970 medeungfauiesde aardulndaiaudad
[Performance from Roi Et College of Dramatic Arts, Bunditpatanasilpa Institute]
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Performance from Department of Performing Arts, Faculty of Fine-Applied Arts and
Cultural Science, Mahasarakham University
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Presentation of commemorative plaques to participating institutions and Closing
Ceremony







Mou Yingqgiong
from Qinghai Tibetan, Dance Major

The Mongolian folk dance “Mother”: In terms of dance movements, the
performers use the unique shoulder shaking, arm stretching and step changes of
Mongolian dance. The shaking of the shoulders seems to tell the inner agitation, the
stretching of the arms is like the affectionate call to the mother, and the change of
the feet symbolizes the persistence of pursuing a good time on the road of missing

the mother.
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The Lao Folk Dance “Champa”

-

%a;ﬁln%’aummam The name of the performance coach/director.
Mr Soulideth KHONGTHAM iaqué”m’mms (Deputy Director)

Mrs PHAITHONG KANDUANGSY se3imtin1aignAauauns
(Deputy Head of Music Department)

Mrs Chanhom Phanthavong ﬂgaaumgﬁa{l (Dance Teacher)
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The champa flower is the national flower of Laos. The Lao folk dance “Champa”
is a traditional Lao dance that describes the beautiful and fragrant champa flower.
When Lao people who have left their homeland and are living abroad see or smell
the champa flower, it makes them reminisce about their past and long for their

birthplace and the place they once lived.

s1e%atinuana (Cast List)
Miss Phonethip ounsai
Miss Vannida SengAphai
Miss Vannaphon SengAphai
Miss Vilaysone KEOBOUABAN

Miss Nounee Bounyalak







N1SUEAIYA Tari tangan (A13 M13W)
The Dance Performance “Tari Tangan”

Mr. Jatuporn Sanbodo
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The “Tari Tangan” performance is a traditional dance from the Minangkabau
people of Sumatra, Indonesia. It involves a hand-to-hand combat-style dance that
uses only the hands and body, without any equipment. The dance incorporates and
adapts some of the movements and techniques from the “Pencak Silat” martial
art form, transforming them into a choreographed dance performance. The dance

showcases the performers’ agility, quickness, and physical strength.

JUnUUNIUENS Performance Format
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The “Tari Tangan” dance can be performed with an all-female cast, an all-male cast,

or a mixed cast of both men and women, depending on the production and

choreography.







Tari Pengorbanan Manorah

(m15 Walasurtiu ulusn)

The Performance “Tari Pengorbanan Manorah”

Assistant Professor Chalermpol Chantarachot
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The “Tari Pengorbanan Manorah” performance is a fusion of Thai and
Balinese performing arts. It draws inspiration from the story of Nang Manorah,
specifically the episode “Manorah Worships the Amulet”. The performance
interprets the emotions and feelings of Nang Manorah, including her anger
at being deceived by the priest, her sorrow at having to leave her beloved

husband, and her joy at being able to use her cunning to escape back to her

distant city.







Zaw Gyi puppet dance

Mr.Ye Thu Ko Ko Naing

Myanmar Traditional puppet theatre (yoke thay) dates from the 15" century.
In the 19" century, it reached its peak, after which lighter entertainments became

more popular.
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vosAauzmsuansviind uindinduaruieslunsuanauuuiniy - anuduiisegieing
§ AuLwIraeuInTudusey

Zawgyi, a mythical figure in Myanmar folklore, is celebrated for his
extraordinary abilities, making him a superman. In Myanmar puppetry, the Zawgyi
dance stands out as the most challenging performance. This intricate dance
showcases Zawgyi’s supernatural powers, with the puppet performing complex
maneuvers that simulate flying and magical feats. The difficulty of the Zawgyi dance
highlights the puppeteer’s skills and the rich cultural heritage of Myanmar, bringing

to life the enchanting tales of this legendary character.
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San Taw Chain dance

Mr.Ye Thu Ko Ko Naing

San Taw Chain dance is a traditional Burmese dance. This dance and music
is deeply rooted in Myanmar’s cultural heritage, often performed in royal courts and
during significant cultural celebrations.
nsuTe e e Wunsduhiiudememih nawuiuazaussisnguEnglu
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Program and order
SHIVA STUTI: Bhasm Bhushan angan Shiva.
Music: Mohit Gangani
Singers: Vijay Parihar

Raag set to teen Taal

A traditional bhajan in obeisance to Lord Shiva, depicting his grandeur as
the Lord of all beings, consort of Parvati. The Mahadeva, the Lord of three worlds
and the one who is adorned by the moon the Ganga body smeared with sacred ash,

snake the matted locks and who plays the damaru.
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History and Background : The “Fon Manorah Len Nam” (Manorah Dance in the Water)
dance was created in 2523 BE (1980 CE) and was the first Isan (Northeastern Thailand) folk
dance performance produced by the College of Dramatic Arts, Roi Et. The dance is based on
the Isan literary work about Tao Sithon and Nang Manorah,

specifically the episode where Nang Manorah and her six sisters descend from Kailash
Mountain to play in the Anodart Pond. When a hunter passes by and sees the celestial
nymphs bathing, he uses a magic noose to capture Nang Manorah. Her six sisters are unable
to rescue her due to the hunter’s supernatural powers received from the Naga serpent, and
they have to fly back to Kailash Mountain alone.

sePea1asdiiindaunisuans List of Performance Coaches/Directors:
LEYwmans1ansdgull giiiug 1.Assistant Professor Tapanee Phumiphan
2. unsamsydnual uiu 2.Ms. Thanlakson Chanthub

3.ueTungs IR 3.Mr. Chinkrit Khatjampa

duwasian wawla 4.Mr. Sutiwat Jamsai

5.u9EiuivT a Tuudey 5.Ms. Nanthicha Na Nonchai
s1eTetinuans List of Performers:

1.UNEINGAN WYY wanaidu dien 1.Ms. Panida Nabun - Playing the Lead Role

2u9@NMuAsA1 nAanus  wanedu fses  2.Ms. Kantida Kusalphan - Playing a Supporting Role
3unsanfindann  laewus  wanudu dses  3Ms. Tipsuda Saiphan - Playing a Supporting Role

4. UN9EIFINN e uamatdu fses 4.Ms. Surapa Sisane - Playing a Supporting Role
sunsamtunun wilen uaaadu fises  5.Ms. Nanthana Pahom - Playing a Supporting Role
6.1198178801 Twu  uaeududises  6Ms. Lalida Buathum - Playing a Supporting Role
7Twwemaivgn Qe uemadu fses  7.Ms. Samatchaya Phupui - Playing a Supporting Role
8. UYNILNN Yaydiey uamatdu NIUYY  8.Mr. Pornthep Boonwiset - Playing the Hunter Boon
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The Performance “Om Sahamet”
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The performance “Om Sahamet” is a creative work by students from the Performing Arts
program at Rajabhat Maha Sarakham University. The inspiration for this creation comes from
the belief of Isan (Northeastern Thai) artists regarding the “Om Sahamet” mantra, which is
used at the end of various incantations to ensure the success and auspiciousness of the
ritual.

The performance aims to evoke feelings of love, compassion, and admiration in the audience,
as well as to inspire and empower the performers. It seeks to enhance the charisma and
popularity of the artists through the power of this sacred mantra. The “Om Sahamet”
performance is a reflection of the rich cultural heritage and spiritual beliefs of the Isan
region, creatively expressed through the medium of traditional performing arts.

seFeiinugn Cast List:
UNEIFANITIN Lﬁsmquﬁu Ms. Sudawan Niamsoongnoen
AW ITHA Ms. Usa Woraputh
w9atey Al Ms. Narmfon Khanwai
UIEANTUATT KIFUA Ms. Mintra Halanda
wanTennsal oalng Ms. Piyaporn Thawinprai
UNANVUYTA Fuus Ms. Chananchida Chuenvanon

9191385AIVANNTTUERAS Performance Directors:
919158750 ﬁuﬁ:mﬁ Lecturer Piraporn Phanmanee
a’]ﬁ]ﬂiﬁaq%m e Lecturer Anuchit Simorote
mmia‘iﬁuﬁaﬁm‘ﬁ NN Lecturer Pimwan Phonlahong
913158g e InSuauan Lecturer Sunisa Photsansuk
9191389801501 91meEHuS Lecturer Sudarat Atayapan

g1sdnyianl waniide Lecturer Panuwat Laopilay







Bharatanatyam - Odissi Thodayamangalam

NisyLInay

Mr.Ekkalak Nu Ngoen

As a musical composition, Thodaya Mangalam is a set of songs, composed by saints like Sri
Badhradri Ramadasa Swami Sri Annamacharya, and Sri Vijayagopala Swamigal and compiled like a
garland by Marudhanallur Sathguru Swamigal.
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The songs in Thodaya Mangalam are in praise of Lord Rama, Lord Krishna and Lord Srinivasa,
(various forms and names of Lord MahaVishnu) and composed in sanskrit and telugu in ghana ragas like
Naatai, Aarabi, Madhyamaavathi, Saaveri, and Panthuvarali.
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It is sung as “Aahvana Keerthanam” (songs to welcome the Lord with mangalam) in the
beginning of Sampradhaya Bhajan.

wasilazduioadu “enuz Asnlu” (wasfeuSussrnsziudmediay) lutiabuduves
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Thodaya Mangalam is sung before dance kutcheri as well. They believe that Today
Mangalam has some purifying and auspicious effect, thus it is necessary to sing it to provide pure
devotinal atmosphere forsuccessful performance.
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Rama Stotram

N1SANNTEUNATTHATYNITZATINNN

Ms.Ritika Mandal

A dance piece in praise of lord Sri Ram. The Ram stotram is made by melting
two slokas Rama Laxmana Purvaja, a modern writing and Sri Ram Chandra Kripalu
Bhaja Mana written by Goswami Tulsi Das in the 16th century. The item intrinsically
glorified Sri Rama, his characteristics and his noble yet valianties.
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Rhythm composition by Guru Sri Dhaneswara Swain and Guru Bijay Kumar Barik
asAUsgnaumuimnlasunsuseiiuslag A3 A3 siuens aiu wag a3 U9 nans u1En

Music Compositions by Sri Agnimitra Behera and Sri Rupak Kumar Parida.
dupsfUsznoumuaunslasunsUseiiusiag o3 9ntiling wies waz s sUn
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Dance composition by Padmashree Guru Srimati Aruna Mohanty.
nsuansssUlasunsUssiusuazindunisuandlae dnued A3 ASud o3
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Manglaacharan

19Aa19150]

Ms.Ritika Mandal
Mr.Ekkalak Nu Ngoen

In the Odissi style, the Mangalacharan marks the entrance of the dancer
onto stage. The dancer invokes the blessing of Lord Jagannath for an auspicious
beginning to the performance. Then the dancer offers salutation to the Mother Earth
(Bhumi Pranam), the teacher, the accompanists and the audience.
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Dhyaye Nityam Mahesham Let us meditate on Lord Shiva Who is eternal,
Who is the cause of this universe, Who is adored by the whole cosmos, Who is like
silver Himalayas, Whose forehead is adorned by the moon, Whose adiance is like
the jewel studded ornaments, Who holds parshu and damru, also making varad and
abhaya mudras with his hands. Let us meditate on the Panchvaktra Shiva, Who is
happily sitting on the lion’s skin being adored by the devaganas and Who is the
remover of all our fears.
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Kathak SHIVA STUTI: Bhasm Bhushan angan Shiva.
feu gual 99AU AL

Ms. Pavanee Kalvakalva
Mr. Murali Mohan Kalvakalva

Music: Mohit Gangani
AuR3: Tudn Aenil

Singers: Vijay Parihar
in¥os: 3y Un3ens

A traditional bhajan in obeisance to Lord Shiva, depicting his grandeur
as the Lord of all beings, consort of Parvati. The Mahadeva, the Lord of three
worlds and the one who is adorned by the moon the Ganga body smeared
with sacred ash, snake the matted locks and who plays the damaru.
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TEEN TAAL in Anaghat
¥iu na Tuaunan

Ms. Pavanee Kalvakalva
Mr. Murali Mohan Kalvakalva

Music: Samanvitha Sharma
AURS: AN Y150

Recitation: Murali Mohan Kalvakalva
N5USTENE: 458 18U AadzAade

This is predominantly a technical piece set to a time cycle of 16 beats.
A pure dance piece, wherein the dancers execute various rhythmic patterns
and pirouettes woven with the prime syllables of the percussion like Tabla and
Pakhawaj used in Kathak. Presenting Thaat, uthaan, Aamad, Tukdas, Parans,
Tihais.
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_ Creative Work: The Charm of Kui Ethnic

Rajabhat Si Sa Ket University
Ensemble Type: Brass Quartet (Trumpet 2, Trombone 2)
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Inspiration:

The composer was inspired by the Kuy ethnic group’s Kalam ritual, which is a
dance ritual accompanied by music. This ritual is performed on three occasions: healing
the sick, worshipping teachers, and divination to console and alleviate suffering. The
composer used the compositional technique of Aleotory Music or chance music to match
the concept of the ritual for divination to console and alleviate suffering. The composition
“The Charm of Kui Ethnic” consists of 3 parts, with 2 pieces for Trombone and 2 pieces for

Trumpet.

Auszius/daaunang: Composer/Ensemble Director:
919156WYs Naalng Mr.Patcharaphikhathpharee

Jussiae: Performers:
191979605 Nanwlws 1.Mr. Patcharaphikhathpharee
2.wegiuA gud1ened 2.Mr. Phubet Suksumang
3aneneAusAY alan 3.Mr. Pongnarin Leekoke

409877 algal 155U 4.Ms. Nattanee Wanthawee
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The Celestial Nymph’s Boat

AnFas : fug uAusd Lyrics: Nittaya Busbong
BeuBSes : avsdy waum Arrangement: Sittichai Polkaew
Jufes : Vi lnau Vocals: Pawina Dodom
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The concept behind the creative work “Reua Apsorn Amnoiporn” (The Celestial Nymph’s Boat
Bestowing Blessings) is to showcase the cultural tradition of blessing and well-wishing in Isan (Northeast
Thailand) society.The word “ws” (Phon) means an expression of goodwill, hoping for auspiciousness and
blessings. The act of blessing has been a long-standing practice in Thai society, deeply rooted in beliefs and
faith.

The Isan people, from the past to the present, have a tradition of expressing kindness and friendship
through the bestowal of blessings. They invoke the power of Buddhist virtues and sacred entities from
around the world to gather and bestow victory, prosperity, and protection from all dangers, so that one may
experience happiness and progress.

The word “393” (Reua) is a term from the Khmer language, meaning “to dance” or “to perform”.
The creator of this work has synthesized this concept into a dance performance piece, allowing the
audience to experience the cultural essence of Southern Isan through the composition of lyrics, music, and
dance movements. This forms the basis of the dance performance titled “Reua Apsorn Amnoiporn” (The
Celestial Nymph'’s Boat Bestowing Blessings).
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Performance Management:
Assoc. Prof. Dr. Prakasit Anupabsanyakorn, President, Rajabhat Si Sa Ket University
Asst. Prof. Dr. Naphawan Chatmontri, Dean, Faculty of Education, Rajabhat Si Sa Ket University

Performance Direction/Rehearsal:
Asst. Prof. Dr. Tharachaya Phumijiroj, Thananchakorn Songserm, Nissatha Busbong
Assoc. Prof. Pannatut Lamfuey Department of Performing Arts Education, Faculty of Education
and Human Development, Rajabhat Si Sa Ket University
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The Celestial Nymph’s Boat
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SEUTULUALEANAS List of Performers:
1. wanvuifnn Yy 1.Ms. Chonnipa Boonma
2 UNEIUE A UTE 2.Ms. Methawadee Norachai
3. u9EuRL uilde 3.Ms. Kantima Kaewsai
4.4N98YRIN wouie 4.Ms. Chutima Ponpia
5.uneEugaasse lad 5.Ms. Benchawan Saidee
614798173930 LnwNA 6.Ms. Jongchit Ketsakul
7wneenUIadan 1iusse 7.Ms. Paweelada Panthong
g.uneenansludiu Lﬂf‘*a% 8.Ms. Pornpailin Ketsiri
9 UWATINTITH NAUNON 9.Ms. Phansa Klinkhorn
a1y fadfnuaneaieansuas Department of Performing Arts Education,
MINAULYBY WINeRE Vg FSasiny Faculty of Education and Human Development,

Rajabhat Si Sa Ket University
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Phuthai sam pho
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The Phuthai sam pho dance brings out the cultural heritage of the Phu Thai
people who live in the area. The Phu Phan Mountain Range, which brought together 3
provinces: Kalasin, Sakon Nakhon, and Nakhon Phanom, was compared in terms of organizing
dramatic performances. Due to the Phu Thai people, these three groups have different
styles and Their own identity is different.

In 1979, the Fine Arts Department had a policy to promote Isaan arts and culture.
Therefore, teachers and students from Roi Et College of Dramatic Arts were sent. Fieldwork
was conducted in the provinces of Kalasin, Sakon Nakhon and Nakhon Phanom (later there
was an area separated into a province from Nakhon Phanom, namely Mukdahan) by collecting
dance moves, poetry, music and dress until creating the work “The Phuthai sam pho”. first
time

Not long after that, Kalasin College of Dramatic Arts also invented the The Phuthai sam pho
dance in another form Which will have different characteristics, that is, the dance will start
with the Sakon Nakhon tribe first. Followed by Phu Thai, Kalasin Province. and Phu Thai,
Nakhon Phanom Province
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